NAPPY BROWN INTERVIEW

“Sometimes I get tickled with ma own self!”

* | Repeating Echoes with BIG AL DOWNING
“ plus lashings of other cool stuff
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The classic Wailers publicity photo, 1959: Rich Dangel, Mike Burk, Mark Marush, Kent Morrill
and Johnny Greek. (Courtesy of Golden Crest Records)

My first encounter with the Tacoma-based
Wailers was in 1962 with the kick-off Etiquette
release of the spooky groover ‘Mashi’ (Egyptian
for “It moves”), no doubt inspired by wartime
fright ‘B'-pics like Lon Chaney Jnr's ‘Mummy's
Curse’ and 'Mummy's Tomb'. However, ‘Mashi’
did not excite me as much as the flip, ‘Velma',
an exquisitely played, sadly short, soul-based
instrumental ballad. "Velma' is infectious but
cries out for roomier interpretation, such as
smoochy sax and lengthy, laid-back guitar
solos.

When Imperial Records released an album'’s
worth of Etiquette masters a year later (‘Tall
Cool One' - Imperial 9262 in mong), | eagerly
snatched it up. The album contained gems like
the stomping ‘Hokey', the gritty, sax-infused
‘Doin’ The Seaside', the lke Turner-inspired
‘Shake Down', the Booker T.-like ‘Tough Walk’,
the rockin' ‘Isabella’ and, of course, a reprise of
their 1959 hit, ‘Tall Cool One', a song with a
history behind it. In their liner notes to 'The
Fabulous Wailers - The Original Golden Crest
Masters' (Ace CDCHD 675, 1998), Dave Burke
and Alan Taylor explain the ‘Cool One' saga in
detail.

The Wailers had just managed to secure a
thirty-minute radio show on Tacoma’s KTNT,:an
affiliate of the colourful Norman Baker's mega-
watt broadcast system based in lowa. Spon-
sored by a local tabloid, the show went out from
Midland Hall. One day they noticed-an item in a
newspaper stating that local bandleader /
composer Art Mineo, distant relative of Holly-
wood bad-boy Sal Mineo, was waxing for Epic in
New York. The Wailers, friends of Art's, urged
him to record them. Art, who expressed little
interest in rock n roll, thought they had talent
and helped them to get on demo tape. Needing
original material, Rich Dangel, John Greek and
Kent Morrill came up with a song loosely based
on a Scottish bagpipe drone they played in their
Grove Park High School band called ‘Scotch On
The Rocks'. They made a demo tape at
Commercial Recorders at 1426 Fifth Avenue in
Seattle on August 25, 1958. Four of the eight
cuts from this session appeared for the first time
on ‘Golden Crest Instrumentals’ (Ace CDCHD
724.)

The Wailers first took the demo to Bob

OPAL LOUIS NATIONS
looks at the career of the
much-admired Wailers

Reisdorff's Dolton Records, a short walk away
on Sixth Avenue. But Reisdorff wanted to push
his own artists, The Frantics, whom The Wailers
regarded as competition. As a consequence, he
was less than enthusiastic in his support of any

“Wailers' release. John Greek, who saw dollar

potential in the song, turned down Dolton's
moderately enthused offer. John Broven picks
up the story from here in his article, 'The Golden
Crest Record Story', published in Swedish rock
fanzine American Music No.81 (September
1999) where he states that Art Mineo, on his
next trip to New York, took The Wailers' demo
tape to Richard Mills of Mills Music and to Jim
Fogelsong, Art's A&R pal at Epic.

GOLDEN CREST

Mills and Epic declined but referred Art to ex-
musician, arranger and plastics inventor Clark
Galehouse who ran a small indie called Golden
Crest from premises in the industrial section of
Huntington Station at 220 Broadway in New
York. Galehouse saw potential in The Wailers.
Galehouse and Art Mineo met up in Seattle in
early 1959. After catching the group live at a
dance in Tacoma, Galehouse was gung-ho to
record them. He had fransported his state-of-
the-art recording equipment with him out to
Washington State and had it set up in what was
described as a barn in the middle of nowhere.
This was in fact the Knights of Columbus Hall in
Lakewood near Lake Steilacoom, site of The
Wailers' upcoming engagement.

The group played the gig, then worked on until
two in the morning in an effort to perfect ‘Scotch
On The Rocks' and ‘Road Runner' plus a few
other songs like ‘Mau Mau', 'Dirty Robber’ and
‘Tough Bounce' to keep on tape. Controversy
arose after Golden Crest decided to release a
single. ‘Scotch On The Rocks’, with its alcoholic
connotation, was thought too risky a title to use.
A couple of the band members were under
drinking age, which might prevent radio play
and create adverse publicity. Kent Morrill's
mother, Lucille, solved the problem with an
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acceptable change of title to ‘Tall Cool One'
which could easily be equated with fruit-based
liquid refreshments. When advance promos for
the release reached the group, Mike Burk and
John Greek took a copy down to KTAC in
Tacoma. They jumped on it right away. Fuelled
with enthusiasm, the pair drove a copy down to
Portland. After sneaking up a fire escape, they
had it played on KGW.

‘Tall Cool One' broke the charts in May 1959
and climbed to number 36. Sales estimates
hovered around 200,000 copies. Promising
figures generated a handful of not-so-inspiring
covers, notably The Ventures plus Paul Revere
& The Raiders’ 1962 effort on Gardena.

Strangely, unlike many other rhythm and rock
instrumental units, the original Wailers started
(and a decade later split apart) for reasons
closely aligned to the pursuit of modern jazz. To
explain this, we have to go back to the
beginning. The founding of The Wailers came
about in 1957 when twelve-year-old John
Greek, a determined, strong-willed young man,
was playing trumpet in Tacoma's Clove Park
High School. Greek and upright bass player
Woody Mortesen had formed a ten-piece
modern jazz ensemble. Through Greek's father,
a master sergeant at nearby McCord Airforce
Base, the orchestra played the NCO club. The
ensemble was labelled the MG's, after John and
Woody's last initials. The outfit also played the
popular swing music of the 1940s.

In a short while Greek got to hear about
another son of an accomplished Marine Corps
sergeant, guitarist Rich Dangel. Rich's father,
whose stage name was Don Ober, was a
Marine Corps careerist. He played country
swing on a lap steel guitar. Young Rich could not
avoid his father's musical influence. Stationed in
QOkinawa, Rich spent his first twelve years in
Japan. Listening to his father's jam sessions,
Rich got his first lessons when he was nine
years old and was blessed by being schooled by
a master. As a young teen he hung out at
servicemen's clubs where black musicians plied
their trade. He soaked up rhythm and blues from
rec. hall juke boxes. Don Ober was a close
friend of the great Spanish master, Andreas
Segovia. His father was his only guitar teacher.

During the war years Don Ober played with
Eric Dolphy. Rich was invited down to play in
the MG's and was paid two bucks for sitting in
on four songs. Soon, Greek and Dangel
became firm friends with plans of transforming
the jazz ensemble into an r&b combo. More and
more of the original musicians jumped ship as
the group switched over. The guys enlisted high
school classmate, saxman Mark Marush, then
took on pianist Kent Morrill and drummer Mike
Burk. When the last of the jazz musicians left (a
guitarist whose equipment was financed by
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The UK issue of ‘Tall Cool One' from October
1959. (Courtesy of John Broven)




John Greek), Greek quit the trumpet in favour of
the rhythm guitar which he was able to pick up
pretty quickly.
FROM NITECAPS TO WAILERS

By the summer of 1958 the fledgling group
had become The Nitecaps. But when they found
out that a bunch of older guys working the

Portland club circuit were also using that name,

they switched abruptly to The Wailers. The
name came from an ancient record owned by
John Greek by the long defunct West Coast
Wailers. The Wailers played the Crescent,
Parker and Evergreen Ballrooms, roller skating
rinks, the Tacoma Armory and, more import-
antly, The Spanish Castle where they ended up
almost as permanent residents.

The Evergreen in Olympia was also a learning
experience for the group. Quite often they would
be the only white folks in the audience at
Olympia concerts featuring Little Richard, Little
Willie John, James Brown, Hank Ballard & The
Midnighters, plus a galaxy of other
luminaries.

One of the group's principal
influences was local keyboard cele-
brity Dave Lewis. Lewis started out
with his Garfield neighbourhood
combo at the Meany Junior High
where he served both in the student
band and as musical director of the
school's talent shows. He also sang
baritone in Garfield High's Five
Checks vocal group composed of lead
tenor Ronnie Height (of the original
‘Come Softly To Me' fame), George
Griffin, tenor, Larry Lombard, alto /
baritone, Hank Rollins, bass, and
Lewis who, over the years, recorded
for a slew of small record labels. Jimi
Hendrix, who had started out on violin
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appeared on ten or so other TV programmes,
including Milt Grant and Baltimore's Buddy
Dean shows. One of their biggest thrills was to
play live on Roy Lamont's 'TV Bandstand' in
Richmond. On the record front Clark Galehouse
issued two of the three remaining songs taped
at the Lakewood session, the cornet-led 'Mau
Mau' (a.k.a. ‘B Flat Mambo’) with its infectious,
heavy percussion, sandwiched with the frantic
‘Dirty Robber’ sung painfully by pianist Kent
Morrill. ‘Mau Mau' failed to climb out of the lower
reaches of the Hot 100 chart.

The group's second session conducted at the
Golden Crest Studio in New York in early July
1959 netted the final Golden Crest singles
released over a four-year period. These inclu-
ded the breakneck, whip-snapping ‘Wailin”, the
solid rolling, guitar-jangling ‘Shanghied’, the
brave and lusty cover of Little Richard's ‘Lucille’,
lead again by Moarrill, and the jazz-riff-arranged
‘Scratchin”, which smacks of career moves to

to appear for the first time in 1998 on Ace
CDCHD 675.

Two other songs, a reprise of ‘Dirty Robber’
and the hauntingly creepy ‘High Wall', with its
leather belt cracks and dropped tire snow-
chains, appeared on The Wailers' first album,
‘The Fabulous Walilers' (Golden Crest CR 3075)
in 1960. Included on the album, along with nine
previously issued tunes, were three of the four
songs committed to tape at the third Golden
Crest session in Tacoma in September 1959.
These included 'Gunnin’ For Peter’, which
sounds strikingly similar to Henry Mancini's
‘Peter Gunn Theme', a Freddy King-like workout
of ‘Long Gone' and ‘Swing Shift', a solid rocker
misrepresented as ‘Tough Bounce' on the back
sleeve of the album's third release. The
remaining title, ‘Snake Pit’, a rebel-rousing
romper, also appeared for the first time on the
definitive Ace CD in 1998. 'Snake Pit' (a tune
interspersed with the group’s rebel yells) was
lifted from the name of the enlisted
men's club back at McCord AFB.

Amidst other engagements, The
Wailers played at a fund-raiser with
Ron Holden (who at the time was
riding high with his hit ‘Love You So
on Donna Records) at the Seatile
Center. Soon after this, John Greek
was voted out of the band for demand-
ing too much control over the direction
of the group. True, he was the oldest
member and had to sign contracts on
behalf of the younger players, but
running the show his way just did not
sit well with the others any more.

John Broven, in his article on Golden
Crest in 'American Music Magazine',
asserts that Greek was planning on
moving to New York anyway and was

and had switched to guitar, idolized |UERAEICIERCIESEEAREEERERIELCIRUSIHELEIECUILVESEES determined to make music his full-time
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him and The Wailers play at The |SEUSHElLY

Spanish Castle. During the band
break Hendrix was in the habit of
pestering Dangel to let him sit in with
the group during their set. One day
Dangel's amp was not functioning
properly, and this lead to a trade-off
deal with Hendrix. Dangel told Hendrix
that if his amp blew, he could come up
and sit in with the group, but only if he
let Dangel use his amp. And thus
history was made.

The Wailers went through a fleet of
vehicles as they were always on the
road. They started with a vintage
Oldsmobile and graduated to a van
with roadie, after which they took turns
driving a 1959 pink Cadillac. They
charted aircraft to outer state and out-
of-state engagements. John Greek
states in his 'American Music' article, entitled
‘Tall Cool One Would Chart....", that when ‘Tall
Cool One' started to grab notice, deejays
thought The Wailers were a black band from
New York. The fellows were getting airplay on
r&b stations on the East Coast, and their record
even climbed to the No.24 slot on Billboard’s
r&b charts. To counter these rumours, Golden
Crest had the guys taken to a photo shop where
a picture was taken and used as a label photo
on their deejay samples. The Wailers worried
that decent-paying gigs would not come their
way if promoters thought them a black ouffit.
After the label shots went out, ‘Tall Cool One’
was dropped from airplays on black stations,
and their r&b chart rating sank accordingly.
BANDSTAND BOP

The Wailers went from local ballrooms to Dick
Clark's ‘American Bandstand' on WFIL-TV from
Philadelphia's Market Street. They also

come. The final two releases pitted the afore-
issued ‘Mau Mau' (which was banned by some
radio stations) with the '‘Cool One’ clone, '‘Beat
Guitar', plus the reissue of ‘Beat Guitar' with the
jazzy feel of the dreamy-sounding 'Driftwood’,
inspired by the work of Chet Baker.

During most of the this time, Greek was taking
care of management, and through the national
booking agency, GAC, set up live dates for
which most members of the group were grateful.
Satisfaction was partly due to the fact that
Greek drove a hard bargain with promoters,
holding out for top dollar. On the other hand,
group members resented Greek's almost total
control over Wailers business. The second
session also produced outtakes of '‘Beat Guitar’
and 'Driftwood’ plus the beautiful Morrill-warbled
ballad ‘Why Should It Happen To Me’ that
should have seen better days before it and the
two aforementioned outtakes were mothballed
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frequently felt homesick, were haras-
sed by parents who thought the rock n
roll fad led to sin, crime and poverty,
or felt they were better off on a college
track. Either way, they could not give
the same commitment. Greek was the
glue that held The Wailers together.
M Without him, thought Golden Crest, it
‘| was madness to continue financial
| support for a band with an uncertain
future. Golden Crest let The Wailers
! go.
|  Greek was replaced by local boy
|| John Buck Ormsby, a talented bassist.
Ormsby had played on Little Bill & The
Bluenotes' minor hit on Dolton, ‘| Love
An Angel' in 1959. One of The Blue-
notes' singers was Rockin' Robin
Roberts who sat in with The Wailers
now and again. Ormsby brought
Roberts to The Wailers. In 1961, Roberts
became a permanent fixture.
ETIQUETTE RECORDS

Morrill, Ormsby and Roberts set up Etiquette
Records. “| sat down and drew a rudimentary
idea for the label which was scarlet red with
black script and diamond pattern running across
the centre,” says Ormsby. “| got a professional
graphic designer to add in the top-hatted music
maestro | thought would add extra flair." The
first Wailers' Etiquette release, ‘Louie Louie’, a
cover of Richard Berry & The Pharaohs'
regional hit (Flip 321) in 1957, was pressed in
limited quantity. ‘Louie Louie' was conceived by
Berry in the mid-'50s, the musical foundation of
which came from René Touzet's 'El Loco Cha
Cha'. Other refinements were lifted from Chuck
Berry's 'Havana Moon' (Chess 1645).

Legend has it that Ron Holden took the song
from LA up to Seattle and that was how Rockin'
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Robin Roberts came upon it. Roberts added
extravagant rhythm and vocal theatrics, taking
the song a short step away from heavy metal
territory. Realizing they had something special,
‘and not having front money to press enough
copies should it break the national charts,
Etiquette cut a deal with Liberty Records.
Liberty's promotion people made all kinds of
excuses as to why they could not take it. They
just could not handle the rawness and gut
feeling of the sound. They felt groups like The
Rollers were a little more manageable. The
record languished until two years on, when The
Kingsmen, a Portland group, took a softened
version of The Wailers' arrangement to No.2 on
the national pop charts.

After Greek quit the group the guys tried a
couple of managers, but things never seemed to
go so well as when they took the group's overall
business and well-being into their own hands. It
had always worked better that way, and ‘Louie
Louie’ proved it. The Seattle-based Ventures,
who were huge fans of The Wailers, helped
generate song royalties for the group by
covering at least four of their compositions on
Dolton albums. Nokie Edwards and the boys
once opened for The Wailers at the Tacoma
Armory in 1959.

Over the course of five years, The Wailers put
out a dozen singles and four albums on
Etiquette, all the while touring the Northwest to
promote them. The last two Etiquette singles to
see light of day in 1966 paired The Wailers with
the other Etiquette stomping outfit, The Sonics.

After Rockin' Robin Roberts came aboard,
The Wailers changed their live format. No
longer simply focusing on The Wailers solely,
they became The Wailers Revue with the
addition of Gale Harris and a female trio known
as The Marshans - noted for recording the rare
and collectible ‘| Remember' on Etiquette in
1964.

Of The Wailers' four Etiquette albums, “The
Wailers At The Castle' (ALB 01), produced by
Joe Boles of The Ventures' ‘Walk Don't Run'
fame, was released in 1962, followed by ‘The
Wailers & Company’ (ALB 022) in 1963. The
third Etiquette album release, ‘Wailers, Wailers,

Everywhere' (ALB 023), was 4.
issued after the re-release of &
their first album on Golden Crest,
retitled “The Wailers Wail'. This was rushed out
to capitalize on the sweeping, nationwide
success of the Liverpool Sound - merely a
promotional ploy as The Wailers could never be,
and would never admit to being, musically akin
to the likes of Gerry & The Pacemakers.

The last Etiquette album, ‘Out Of Our Tree'
(ALB 026), surfaced in 1966, demonstrating that
The Wailers, because of prevailing trends, were
required to mix their particular brand of un-
inhibition with a little more spit and polish.

By now the Etiquette label design had
changed. They had moved from scarlet and
black to a more hip-looking white and OKeh
pink. The good thing to come out of the reissue
of the group's initial Golden Crest collection
(which also saw the reissue of the single
‘Wailin") in February 1964 was that it put ‘Tall
Cool One' back on the charts. “Incredibly”, notes
John Broven, "a Detroit disc jockey started
playing ‘Tall Cool One' from The Wailers' 'Wail'
album.” This reignited the song, and it busted
the charts, peaking at 36 on Billboard's ‘R&B
Hot Sellers’ list, just two rungs down from where
it peaked five years earlier.

Etiquette was forced to renegotiate leasing
rights to Imperial who were slated to reissue
‘Tall Cool One’ backed with ‘Frenzy' on a single.
But this did not stop Imperial from reissuing
‘Mashi’ in 45 rpm format. -Two previously
unreleased versions of ‘Tall Cool One’ (one in
the "Hey Cumba’ version from the original 1958
demo session) appear on, '‘Golden Crest
Instrumentals’ (Ace CDCHD 724, 1999.) Mike
Burk felt that the return of ‘Tall Cool One’ to the
charts brought only a negligible increase of work
for the group. Kent Morrill added that it did make
the group appreciate more how hard it was to
get a hit record.

Golden Crest's East Coast pressing plant,
Shelley Products, was also pressing under
contract Imperial product. Clark Galehouse was
forced to accept that his album release had to
compete with a company for whom he had to
press the same product.
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By 1963, The Wailers were beginning to split
apart. Ace sax blaster Mark Marush dropped out
and was replaced by Ron Gardner who was
heard playing on the third Etiquette album
release. Rich Dangel, who had been unhappy
since the departure of Greek, started getting
into the music of Wes Montgomery and Grant
Green. He quit and went with a group in El Paso
for a while. He was replaced by Neal Anderson.

Upon Dangel's return to Tacoma, he hitched
up for a spell with jazz-rock stylist Larry Coryell.
Mike Burk followed soon after Dangel's
departure and was replaced by Dave Roland.
Burk hooked up with his old friend Dave Lewis
and joined his trio. For more post-Wailers info,
read the liner notes to 'The Fabulous Wailers'
(Ace CDCHD 675).

In 1966, The Wailers were picked up by United
Artists on the strength of the on-air success of
It's You Alone’, the ‘A’-side of the second
Sonics-paired Etiquette single and their
version of ‘Tears'. Strange to relate, the
first Wailers / Sonics issue featured
The Sonics’ version of ‘Louie Louie'.
United Artists also released The
Wailers' 'Outburst’ album in
| 1966. Few copies sold, which is
why it became the collectors'
item it is today. The Wailers' last
| album was recorded for Bell in
e/ 1968. By now they must have
-~/ thought they had become
/ invisible as the album'’s title was
/ 'Walk Through The People'. It
./ featured Denny Weaver on guitar in
place of Neal Anderson. The group hung

up their instruments for good in 1969.
REUNION

At the turn of the 21st century, The Wailers
decided to come together again around three
original members, Rich Dangel, Kent Morrill and
Buck Ormsby. New members included vocalist /
tenor sax wizard Kim Eggers, local boy
drummer Alan Lynn, plus Merilee (‘Angel Of The
Morning’) Rush's husband, baritone sax man
Neil Rush.

After forming their own label, Rock 'n’
Records, enlisting John Dart as promotions
man, and hiring some of the Northwest's top
session men, The Wailers came out with their
first CD, ‘Cadillac To Mexico’, and indeed they
took turns driving their yellow hand-painted
Cadillac all the way down to Mexico to promote
this collection. The surprisingly excellent set
includes Morrill's easy-racking ‘Run To The
Border' with sweet, sulky female backgrounding
from Cynthia Boggs and Gaye Windsor.
Dangel's tough-as-T-bone-sounding ‘Looking
For RB', a fabulously rich reprise of Morrill's
winning ballad, ‘It's You Alone’, the Fats
Domino-inspired ‘Sweet Dancing Lady’, with its
dragging beat and tough-assed sax bridge, plus
the Teflon-plated, hip-grinding alternate mix of
‘Cadillac To Mexico'.

Sometimes it is difficult to tell whether Kent
Morrill's tender tunes and sweet vocals, or Neil
Rush’s high octane combustible sax breaks, or
Rich Dangel's string-bending fret-work come out
on top. All we really know is The Wailers are
back with a vengeance.

(With thanks to Kent Morrill, Buck Ormsby, Rich
Dangel, John Broven, John McCord, John
Greek, Dave Burke and Alan Taylor.)

The Wailers' Golden Crest recordings are still
available on the Ace CD ‘The Fabulous Wailers'
(CDCHD 675) as well as the Norton LP of the
same name (NW 901). Ace has plans to reissue
the Etiquette recordings, which are also on
Norton vinyl.
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