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Journeyman musician Ted Wysinger has
played Fender bass with blues and funk bands
around the San Francisco Bay Area for more
than thirty-five years now. The smart, person-
able, articulate Wysinger has been a permanent
fixture in the Jimmy McCracklin Band since
1995, McCracklin’s current line-up includes
Bobby Cochran, drums, Steve Gannon, guitar,
Wysinger, electric bass, Snooky Flowers, bari-
tone sax (Flowers was with The Holding com-
pany), McCracklin, piano, Gino, tenor sax, Ivan
trumpet plus background singers Sue
(McCracklin's daughter) and two cousins,
Maureen and Angie.

Wysinger describes his style as one which
holds sparingly to the simple, basic, rhythmic
structure of a tune - hypnotic but infectious,
pulsating and solid at all times. It's called the
“one” (or downbeat). “I'm a team player,” says
Wysinger. “I listen to what the snare, bass-
drum and lead singer are doing mostly. I let
them take direction and keep things simple.”
Apart from the odd casual date and blues festi-
val gig, Wysinger fills up the remainder of his
spare time writing music and poetry for his
publishing company, “Witch Broom.” But
things were not always as easy, especially dur-
ing the mid-Sixties and the time of the “Brit-
ish Invasion.” “You either had to play Beatles
songs and wear long hair or not work at all<*
says Wysinger, “and good gigs were hard to
find.”

Theodore (Ted) Wysinger Junior was born
September 15, 1947 in El Dorado, Arkansas
but was raised at Three Creeks, Arkansas, cur-
rent population 200. Wysinger’s father, Theo
Snr., was a carpenter and architect. Theo Snr
designed and built homes in the Three Creeks
area. Twelve still remain to this day.
Wysinger's mother, Willie Mae, was a home-
maker. Willie Mae died while giving birth to a
second son. “My mother was slowly dying
from internal bleeding. An ambulance came
from the hospital fifteen miles away, but when
they saw my mother was a black woman, they
turned and headed back. They did send a black
ambulance, but it was too late. Consequently,
she died for no good reason.” It was the Bessie
Smith story played over again,

Wysinger’s uncle, Dean Beasley, played
bass in Stevie Wonder’s band at one point, and
an aunt, Margie Waller, played gospel piano in
her family's spiritual group at the El Bethal
Baptist Church of Three Creeks, designed and
erected by Theo Snr himself. Wysinger’s cous-
ins include blues singer/ guitarist Joe Louis

: 1 i il Walker and Bevery Watson.
At the Blue Mirvor Clith/ e In 1950 Wysinger together with his father
" : and six older sisters moved to San Francisco.
They took up residence in an apartment house
at Fell and Fillmore where Theo Senior secured
the job of building manager. Theo senior then

“ took up with a woman named Rosy Cummings
who, much to younger Wysinger's disapproval,
became the lad’s stepmother. Later on, Theo.

Snr worked as foreman carpenter for al Ma-
son, a contractor. Young Wysinger took to

music early. His first choice of instrument was

,, the acoustic guitar. “When [ was nine years
— old I walked up and down Fillmore street
twelve blocks after school with an empty gui-

tar case in my hand, wearing dark shades and
my father’s black hat, I wanted everyone to

know I was a musician. [ lined up at bus stops
and hung out around barbershops, meat mar-
kets, record stores and bars just so’s people

would take me for a young aspiring guitar
player. I would play for my father and his

1 1 drinking buddies for candy, sometimes at 3 a.m.
by Op ﬂl Louis Nations One day young Wysinger passed by The
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Blue Mirror Club on Fillmore g
while on his way to the meat mar-
ket to buy $2.00 in lunch meat.
He crept up to the open door and
noticed Little Willie John play-
ing to a crowd of young, hysteri-
cal women all falling out as f at
church and imbued by the spint.
Little Willie John wore a snappy
outfit, blue jeans, bolo, red shirt,
broken leathered fringed jacket,
beige ten gallon hat and black
cowboy boots. Wysinger more
than anything wanted to be just
like Little Willie John and have
all the females in town worship
him. Little Willie John's pick-
up band was Claude High and the
e High tones, composed of
Claude on guitar, a drummer
whose name is forgotten, Grady
Bell (a pimp) on bass and Louis
Madison on organ. During off-
hours Claude High doubled as a
truck driver in the Fillmore dis-
trict. Wysinger's clear view of
Little Willie John was almost
abruptly ended. A bouncer
pushed the underaged Wysinger
back on the sidewalk and
slammed the door shut after say-
g “Go home to yo Mama,
Boy!”

At Easter 1958. the Family,
following tradition, attended church. There
Wysinger heard a man strumming an acoustic
guitar and was tremendously impressed. After
this, young Wysinger insisted that his father
but his an acoustic guitar. His stepmother
butted in and said, “Don’t buy him a guitar,
he’ll never play it, it’ll just sit in the closet.’
Theo Snr bought a guitar for his son that Christ-
mas, and as predicted, after much polishing and
pampering, the instrument ended up in the
closet. One day when he was playing baseball
out on the street with his buddies (one of whom
was Robert Early Williams, a drummer wtm
later died in his arms in Vietnam), he went
inside to search for his mitt in the closet. §
His guitar fell from the shelf and hit him
square on the head. From then on young
Wysinger took the instrument seriously.

Among the first songs he picked up
were the rhythm arrangement to Richard
Berry's “Louie Louie” and Henry
Mancini's t.v. theme to “Peter Gunn.” Both
had solid bass patterns. Wysinger drove
his six sisters crazy with the constant run-
ning through of the songs. Every morn-
ing, dressed only in shorts and socks, the
fledgling picker got overtone’s temper
flared up. His father scolded him, but be-
hind the sisters’ backs, encouraged him to
stick at it, all the time thinking this guitar
business would pass. after all, young
Wysinger would become a carpenter like
himself. Musicians never made and money
and inevitably ended up bums, druggies or
alcoholics,

Wysinger's early influences were
James Brown, ke and Tina Tumer, Mickey and
Sylvia, and The Coasters, and others. Later
on, when Wysinger was seriously into bass
playing, James Jamerson, the incomparable
bass player with Motown's Funk Brothers, be-
came a deep and lasting influence on the de-
velopment of his personal style. Jamerson was
the kind of musician who never needed sheet
music when the drummer (Benny Benjamin)
got in the groove. Jamerson immediately

Freddie Stewart (aka Stone/brother of Sly) and the Stone Souls band circa
1964. L to R: Ted, Ronnie Crawford, Danny Williams, Herb Dotson

locked into it. That was the kind of
synchronicity Wysinger strived to achieve.
One day, while walking up McAllister
Street, Wysinger heard gospel guitar riffs com-
ing from a church. Wysinger, who just hap-
pened to have his acoustic guitar with him,
asked if he could join the jam. He stumbled
upon the Robert Early Weekly Band. Weekly
played guitar and sang and Henry Jackson
played piano. Attaching a church p.a. mike to
the sound box, Wysinger sat in front of the
group, and it all started from there. He ran
home to tell hl‘i father. His first gig was at a

The Uptight Band circa 1972. L to R: John Parish, Ed Roach,
Evereit Dewey, Pai Hodges, Ted Wysinger

church where the band was supported by a large
choir. After that, young Wysinger snuck down
the back stairs after supper to play gigs with
Louis Madison (Madison became James
Brown's organist)who had a car waiting to wisk
him away. Madison told the club owner that
Wysinger was a little man, after drawing a
black line across his upper lip with his wife's
eye liner. Theo Snr. grew very disappointed
with the way his son’s future was heading. He
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could just not believe his son
cooled make a decent, respectable
living out of playing music.

The sneaking out of the house
continued undetected for three
months. Then one day Theo senior
showed up at a club on Hayes and
Laguna Streets where his son was
Pld}“lﬂé Wysinger slid behind
Madison’s organ. Theo senior
strolled to the bar and bought him-
self a drink. He then walked to the
front of the stage and sat down.
Young Wysinger's head peeked out,
and their eyes met. “My posterior
heated up,” says Wysinger. But
instead of remonstration, Theo sen-
1or raised his glass and toasted his
son. Theo senior saw that his son
was making a steady, honest living
with his music, and this was his
way of demonstrating his approval.

Young Wysinger switched to
bass full time after seeing the bass
players in other bands had al the
girls. By this point, Wysinger was
playing Fender bass, as instrument
he learned to play both right and
left handedly. One of Wysinger's
early assignments was with Roland
Mitchell and the Continental Twist-
ers. Mitchell who was born and
raised in the San Francisco Bay
Area, had a history stretching back
to the late 1940s. Mitchell first recorded for
Recorded In Hollywood in 1950 and died in
San Francisco twenty-seven years later. He
also did a lot of sessions work for Bob Geddins
during the 1950’s and recorded the much
sought-after “Irma Special” with Lafeyette
Thomas in 1955.

By 1965, Mitchell’s band consisted of Tino
Simon on guitar, Micheal Simon on drums,
Wysinger on bass and Mitchell doubling on
tenor sax and lead vocals. Mitchell also dis-
played his talents on guitar, the rudiments of
whmh he had learned from Layfayette Thomas.
Through Mitchell, Wysinger was fortu-
nate enough to meet Dionne Warwick,
and Little Richard. who took a shine to
the personable lad.

Wysinger relates a particular story in-
volving a brush he had with Little Rich-
ard. “In 1965 or 1966, Roland took the
band to see Little Richard at a hotel where
Little Richard was doing shows in San
Francisco. We all Talked for a while, and
Roland said “It’s time to go, boys,” be-
cause we had to play that night ourselves.
On the way out of the room, me being
the last one out, Little Richard said, “lit-
tle bass player, come over here.” He was
sitting on the bed. [ went over and he
said, “Lean over. I want to tell you some-
thing.” I did. Richard stuck his tongue in
my ear. | was in shock. By this time,
Roland had come back to see what had
happened to me and said, “Come on, Ted,
before he’ll have you in a teddy.” 1 left
with a wet ear but my manhood was in-
tact.” Wysinger actually auditioned for Rich-
ard’s band, The Upsetters, with a salary offer
of $700 per week but was fortunately drafted
instead,

Wysinger also remembers an infamous gig
in Davis with The High Tide Harris Band. They
were sharing a bill with The Grateful Dead and
Big Mama Thornton, whom High Tide (Willie
Gentry) was supposed to support. Thornton
was the headliner. Big Mama usually sang her
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1952 million seller “Hound Dog” in the key of C, but Willie Gentry
insisted on playing it in D, which almost stretched the big lady’s vocal
chords to the limit. In the dressing room after the show, everything
seemed cool and normal. Thornton walked in, sat down and pulled a
small bottle of hard liquor from her bra and took a large mouthful. She
then rose to her feet, slid over to where Genry was sitting and with a
quick right-cross slugged Gentry on the jaw. Gentry was knocked cold
for three minutes and the band laughed until their sides ached. as he
was coming to, he asked “*What happened?”

All night jam sessions were common in those days, and San Fran-
cisco was no exception. ‘we used to jam at an apartment building over
Newcomb and Third Streets,” recalls Wysinger. ““The apartment be-
longed to Guitar Curtis. We'd start at one p.m. and go until two in the
morning. It was a wine, women and song type of scene with the women
frying up fish and chicken. Lafayette Thomas used to go to those things.
There'd be a lot of drugs and aleohol going around, but I always man-
aged to stay clear of those things. [ saw what it could do to people.”

Wysinger hung out at
the old Fantasy Studios
on treat Street in San
Francisco and got to
know Ray Shanklin who
produced most of the
rhythm and blues talent §
for Fantasy’s Galaxy la-
bel. Shanklin had heard &
Wysinger play in Rodger
Collins Band down in
Modesto. soon Shanklin
was calling Wysinger in
for sessions. The way
Shanklin operated was to
compose head arrange-
ments on a number of
songs and have the ses-
sions musicians work on
them. “We worked on
whole bunches of songs
until we had three work-
able arrangements for
each chart. It was a kind
of assembly line thing.”
The rhythm section was
almost always composed
of Gary Green, drums, Ted in Vietmam with the No Bics Band,
Wysinger, bass, Ted November 969
Salome, guitar, and
Shanklin himself on keyboards and now and again alto sax. Over a
period of three years Wysinger worked on charts used by Baby Huey,
Rodger Collins, Merl Saunders. J.J. Malone, Little Johnnie Taylor, Sonny
Rhodes, Bobby Eaton, and others. “On J.J. Malone’s “It’s a shame,”
Shanklin used The Tower of Power horn section for the brass parts,”
says Wysinger. "l remember we were once working on a rhythm track
with Baby Huey. All of a sudden, midway through the session, Huey
got up, walked out, and was not seen again.

Wysinger was in and out of different bands at this time. [ was in
Herman Henry's TK.O. Band. We were a Funk/Rock cover band. Robert
Emerson played guitar with me then, and Herman played tenor sax. I
did get to play in the original Freddie and the Stone Souls band with
Ronnie Crawford on alto sax, Danny Williams on tenor sax, Herb Dotson
on second tenor, myself of bass, Greg Erico, drums, and Sly’s brother,
Freddie Stewart, on guitar. Sly bought us all real snappy psychedelic
outfits. I met Sly during the time he did regular radio shows on KSOL.
He'd come down to The Little Bo Peep Club (which later became The
New Yorker) on Mission Street to hear me play. 1 also played in The
Rodger Collins Band which was usually made up of the same musicians
as the Fantasy Sessions rhythm section. “The Rodger Collins Band
traveled extensively on the strength of their major selling “She’s look-
ing good,” recorded for Galaxy Records.

“The Stone Souls Band broke up when Sly, Freddie and myself got
drafted. Sly and Freddie skipped service because of poor medical rat-
ings. The army trained me as a radio operator and sent me out to Viet
Nam. [ first heard “Dance to the music™ over the radio while sitting in
arice paddy. [said, “Sly’s made 1t!” In ‘Nam, I kept up my playing and
song writing with a regular acoustic guitar I had taken with me. Then I
formed The No Bics Band. The No Bics Band was made up of myself,
the son of the founder of Gibson guitars on organ, “Pokey,” a demoli-
tion’s expert played drums, and infantryman Stanley Harris sat in on
guitar. The unit played mainly for the General staff and their girl friends.
I had a girlfriend named “Elois,” a Red Cross nurse, who saved me
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many a lonely night.”

“When I came home in 1969, I didn’t do much. then I joined the all
left-handed Ruby Delicious (Jones) Band. Ron Hernandez played gui-
tar, I played bass, Gary Carter was on drums, Frank Jones, on organ,
and Ruby Delicious gave out on lead vocals. We went to Hawaii, That's
where | met Ike and Tina Turner. You know, I spoke with lots of musi-
cians who had been around lke Turner for a while and they all told me
that Tina deliberately got Ike’s back up to see how far she could go with
his short temper.”

“In 1973, 1 returned to the States and got with the Uptights, a real
fine funky soul band.” The Uptights were composed of John Parish,
trumpet, Pat Hodges, baritone sax, Everett Dewey, tenor sax, Ed Roach,
trumpet, the late Joe Robinson (who later played with Barry White),
guitar, Ted, bass, and James De Lacey, drums. The Uptight appeared in
the extremely violent black-sploitation movie, “The Mack,” directed by
Michael Campus and set in Oakland’s poor neighborhoods. The Sisters
of Love also appeared in the movie. [ talked to Richard Pryor daily but
found him unlike his image.

“In 1974, I put together my own band, “Total Eclipse.” We recorded
“You got the cooties™ for Denny Cordell at Island Records.” (The song
was based on an old childhood slang word which meant that he or she
should be given a wide berth as a person with the cooties was conta-
gious.) The record was only released in the U.K. and never got expo-
sure in the U.S. “If it had,” says Wysinger, “it would have taken off.”
Total Eclipse wrote and played all original compositions.

It was during this period that Wysinger befriended Mark Naftalin
who hosted a regular blues radio show over KTIM f.m. “Naftalin un-
covered by blues root by giving me a chance to play with many blues
greats,” says Wysinger. Naftalin often featured live studio guests. These
would include Percy Mayfield, Bo Diddley, Charles Brown, Francis Clay
(Muddy Waters™ drummer), Lowell Fulson, Eddie “Cleanhead” Vinson,
Lloyd Glenn, Bobby Murray, “Pee-Wee" Crayton, Little Frankie Lee,
and Jimmy McCracklin. Of course Wysiner was often asked to sit in on
bass in the studio. This lead to gigs with Naftalin’s own unit, The Mark
Naftalin Blues Review Band, alongside Naftalin on piano, Maurice
McKinney, guitar, Bobby Webb, tenor sax, Maurice Kemp, drums, and
Oscar Myers, trumpet. The line-up varied when Big John Evans sat in
on drums and Ron Thompson or Leonard Gill filled the guitar spot.

Movie star Bruce Willis was a big blues aficionado and fan of the
band. Willis would often sit in on harmonica with The Blues Review
Band whenever it hit Sun Valley, Idaho, home of the actor. Bruce Willis
walked up and asked Wysinger if he could sit in with the band. It was
not until he was on stage that Wysinger found out who he was.

Taking a second stab at running his own outfit, Wysinger set up
thirteen piece Lyps & Fangus Orchestra. “We had four vocalists but
made no records, ‘says Wysinger who had a tough time keeping all the
members together and ended up in total despair. *it’s the hardest thing,
trying to keep a bunch of people, who only want to be out there playing,
together and well rehearsed,” says Wysinger. He felt so stressed he had
to drive back to Arkansas where he stayed for ten months with his grand-
mother and father to “regroup at the roots,” as he puts it. Wysinger then
played off and on in Eugene Blacknell and Johnny Talbot’s bands.
“Talbot taught me about timing and technique and to have fun with the
music” says Wysinger.

In 1985, Wysinger joined Maurice McKinney and his Galixie Two
Band, This included Maurice and Ted, guitar and bass, Leonard Gill,
guitar, Big John Evans, drums, and Bobbie Webb. tenor sax. Wysinger
was awarded the Bass Player of the Year trophy by The Bay Area Blues
Society for both 1989 and 1990. this award still has a special place in his
heart and in his home.

Other gigs on his resume included forty-five minute segments on the
San Francisco, San Mateo, Oakland, Sacramento, Encino, San Jose,
Monterey, and Marin county Blues Festivals. The Marin County gig in-
cludes membership for eight years in the house band. Likewise with the
Monterey setup which has lasted now for six years. Apart from the forth of
July blues celebrations in Oakland’s Jack London Square, Wysinger has
appeared at the Mount Hood Festival in Oregon, The King Biscuit Blues
Festival in Arkansas, and The Amsterdam Blues Festival in Holland.

In 1995 he played with the late, great Cal Valentine at Jimmy's in
Oakland. He also played at the recent Charles Brown benefit at The Great
American Music Hall. Apart from his McCracklin Commitment, Wysinger
plays in Ronnie Stewart’s Bay Area Blues Society Band alongside Ronnie
Stewart on guitar, Carl Green on tenor sax, John Smith on trumpet, Irene
Washington and Richard Jones on keyboards, “Big Mike” on drums, and
Sue Prnize and Liz Washmgton on vocals.

“I refer to my bass playing as being like Fruit of the loom underwear,”
says Wysinger. “You don’t miss ‘em ill you don’t have them on.” Wysinger
feels most comfortable being one of a team working almost n the back-
ground. He has built a thirty-two track midi-studio in his home and is
currently working on a CD of songs and poems,
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