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he Mambo (pronounced
‘Mombo’) craze swept
through the USA popular
music culture during most of
1954 and into 1955, competing
(surprisingly enough) with the
emerging ‘Swingin’ Saddleman’
— Bill Haley; the endless ‘Annie’
vocal group spin-offs; the
widespreadsmash ofthe Chords’
‘Sh-boom’ and a welter of cute,
insipid ballads and novelties
gargled by Eddie Fisher, Perry
Como and Teresa Brewer.

Popular opinion implied that the music
industry pushed the Mambo on the public
to quell the swell of righteous indignation
that had risen up against rhythm and blues’
racy lyrics, smut and pounding rhythms
which some pundits thought would likely
have disastrous, subversive effects on
impressionable teenagers.

After all, r&b, by this time, had reached
its zenith both in development and ‘raunch’.
Yet Mambo certainly did not grow into an
explosive force strong enough to blast R&B
off the charts for good.

A November 1954 Billboard article entitled
‘Tough sledding for one nighters’ explains
that the Shaw Artists travelling extravaganza
— ‘The Mambo USA Show' — had to cut two

weeks ?ﬂﬁ the egd of its schedule because of

poor ticket sales. This meant that the caravan
ground to a halt east of the Mississippi, wiping
out all scheduled West Coast appearance
dates.

One music industry giant, RCA, certainly
capitalised on this make believe hysteria by
buildingits Latindivision aroundtheincreasing
popularity of ‘Mambo Kings' Beny Moré and
Perez Prado. Prado, born in Matanzas, Cuba
in 1916, found himself in Mexico City in 1947
after considerable success with big bands in
Havana. He worked in the Mexican movie
industry in 1949-50 where he developed
outrageous orchestral arrangements that
supposedly no one in Cuba wanted to hear.
Hence, as legend has it, The Mambo was
born at the Churrubusco film studios.

Discounting Don Aspiazu's Spring 1930
New York introduction of the rhumba based
'Peanut Vendor' at the RKO Palace, the
true roots of Mambo date back to 1938 with
Afro Cuban musician QOrestes Lopez. Lopez
was a revered disciple of Antonio Arcano's
‘Charanga’ (piano, flute, strings and rhythm
section).

He invented the danzon mambo rhythm
in 1935. Salsa expert Max Salazar adds
that The Mambo became the standard third
part of the danzon, adding an overwhelming
excitement that has not been improved upon.
According to Steven Loza in his book, ‘Tito
Puente And The Making Of Latin Music’
(University of lllincis Press, 1999), both
Orestes and Cachao Lopez came up with
‘The Mambc' during their tenure with the
Antonio Arcano Orchestra in the early 1940s,
a slightly different interpretation of the origins
of The Mambo.

Prado moved to New York in 1951 where,
through RCA's publicity department efforts,
The Mambo was acclaimed ‘a new dance
sensation’. In 1955 his infectious ‘Cherry
Pink And Apple Blossom White' (RCA 47-
5965) sold in the millions. As the late John
Storm Roberts pointed out in his book, "The
Latin Tinge: The Impact Of Latin Music On
The United States’, Prado, because of his
heavy brass sound and oversimplification,
only symbolised The Mambo to the American
public.

Utilising the existing big band arrangements
of Stan Kenton, Count Basie and Glen Miller
in commercial form, he made The Mambo
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palatable to Americans. He adds that Tito
Puente and Tito Rodriguez symbolised The
Mambo's creative achievements.

Beny Moré was Prado's singer. Not only
was Moré a dynamic ‘sonero’, he was a fine
singer of the bolero. He also conducted large
Mambo bands in concert and on television
where he was honoured as being the first
Cuban singer to have his own television
show.

The great era of the New York Mambo can
be said to date from 1952 when the Palladium
Dance Hall switched to an all-Mambo policy
featuring the big bands of Puente, Rodriguez
and Machito.

Steven lLoza states that the New York
Palladium Mambo exerted a profound
influence, becoming a social and artistic
force that eventually molded many younger,
emerging musicians and affected not only
Latin music but jazz (Cu-Bop), pop (Mambo-
rock) and classical as well. The beboppers
of the 1940s and 1950s were profoundly
influenced. Dizzy Gillespie (Afro-Cuban Jazz
Suite, December 1950), Charlie Parker (with
Machito and His Afro-Cubans, December
1949), Max Roach and Thelonious Monk,
among others, all incorporated Mambo into
their musical experience.

Puente recorded for George Goldner's New
York-based Tico label between 1952-1955.
Goldner had the foresight to see how well
he could capture the Latin market throughout
America. The Latin market flowered in the
Spanish-speaking enclaves of New York, Los

Angeles and Florida. The dance

halls and social clubs, which had
grown and prospered since the
large Wartime migrations from
Latin America, never ceased
their successive re-invention and
re-birth of Afro-Caribbean dance
forms.

Although Webster's describes
the Mambo beat as being a 4/4
syncopation with heavy accents
on the second and fourth beats,
'Mambo-rock' tends to defy this
definition in more creative ways
than one.

One of the earliest significant
Mambo-rock recordings
(‘Mambolina') was cut by Earl
Bostic for King Records in Los
Angeles on 27th May, 1954. The
band included Celia Lopez at the
piano plus a full Latin percussion
section reported by Billboard
Magazine as being on loan from
Perez Prado who had himself
headlined on L.A.'s Tenth Annual
Cavalcade of Jazz at Wrigley
Field.

By September 1954 Prado had
totally absorbed the Americanised
Mambo - R&B idiom with his
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cover of the Drifters’ Atlantic
release of ‘Such A Night' written
by Lincoln Chase for Chappell Music.

One of the earliest examples of American
Mambo is 'Chicken Mambo' by the grossly
under-rated 'Wild' Bill Davis, whose wildest
moments are often found on un-ascribed
artist budget albums. This is indeed an
outrageous neglect of the man who virtually
invented Big B3 Hammond organ jazz. Davis
is best known today for his 1951 recording of
‘Teardrops From My Eyes' playing organ on
Louis Jordan's cover version of Ruth Brown’s
smash.

Davis was well aware of what was going on
over in 'Hipsville', i.e. the Mambo influence
over the Be-Bop mob, as it was from this
synthesis 'Chicken Mambo' came together,
perhaps making it one of the first, most
‘authentic' American Mambos.

King recording artist Sonny Thompson,
our second significant early Mambo
exponent, was also well aware of what was
going down on the evolving jazz scene. His
‘Blues Mambo' from 1952 offers a different
complexion. The beat is slowed way down
and the piano and reed figures are most
definitely smokey and blue.

Vocal groups never really got into Mambo
until 1954. Outfits like The Platters ('Shake
it Up Mambo’), The Robins (‘Loop De
Loop Mambo'), and The Chanters (‘She
Wants To Mambo') were some of the first
to take the plunge, but there was a general
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Jimmy is one of the Griffin Brothers. Ditty
ia an answer to Bo Diddley’s “T'm a Man,"
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Arc Music, pubbers of the Diddley disk....
Clara Ward recently cut her first sides
here for Duke Records of Houston.
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{Continued on next page)

reluctance among hallway harmonists to
leap into Mambo. After all, doo-wop was a
human vocal phenomenon. Some quartets
tried to find other ways to deal with it, like
the Charms and their ‘Mambo Sh-Mambo'
send-up which surfaced in January 1955.
‘Mambo Sh-Mambo' jostled for chart action
against The Sultans singing 'Bopping With
The Mambo',

‘Mambo  Sh-Mambe'  with its absurd
lyrics and mousey choruses, is a fine R&B
stepper, matched up with a screechy sax
break. 'Bopping With The Mambo' on the
other hand, has interesting rhythm patterns,
nonsense lyrics and, for some unfathomable
reason, out of place with its hambone rhythm
hand claps. Neither record won any golden
plagues.

Very few vocal group mambos sold in large
numbers. None reached the Top Twenty. The
only R&B Mambo platter to make it up to the
pinnacle of the best sellers was Ruth Brown's
infectious 1954 topper ‘Mambo Baby' a song
that stuck around the charts for twelve weeks.
‘Mambo Baby' almost, but not quite, qualifies
for the only vocal group Mambo chart topper
category if you count The Cues' strong
support. The solid rhythmic background
of 'Mambo Baby' (the Rhythmakers with
Florence Pleasant on pianc and Mickey
Baker on guitar,) plus tight support by the
Cues, make this a magic confection.

There are killer Mambo instrumentals
that should have made the cut, but strong
competition and lack of financial push kept
them out of notice, These included the
romping ‘Blues 'n' Mambo' a Chuck Higgins
opus that sounded more like an Indian war-
chant than anything else; Joe Houston's jazzy
and impressive ‘Mambo’ that Cash Records
thought best to hold back until a recent CD
inclusion, and Earl Bostic's dance-chambered
‘Mambostic’ that sounded more like a rockin'
mid-tempo floor-warmer. Nevertheless, Earl
gives the 'Mambo’ his usual reed-quivering
treatment.

Many of us lvory Joe Hunter buffs went
out and bought his 'Got To Learn To Do
The Mambo' which is cute and pleasant to
savour and certainly is an improvement over
the sappy topside, ‘It May Sound Silly' which
sent this patron off to sound (oops) sleep.
'‘Got To Learn To Do The Mambo® was Ivory
Joe's first Atlantic single. It sold well in 1954
and fetches the cost of a good pair of dancing
shoes in financial value today.

Hardly any of my personal Mambo
favourites ever made it out of the starting
gate. There was T.N.T. Tribble's excellent
cover of Roscoe Gordon's ‘Roscoe’s Mambo'.
T.N.T. called his 'Annie's Mambo' to be more
in keeping with all the prevailing 'Annie’
spin-off waxings, no doubt. T.N.I.'s version
is less “ragged’ than Rosco's and is more
inventive in jazz terms. Bill Doggett’s 'Real
Gone Mambo' actually sounds and feels like
a Mambo should feel and sound. Bill leaps
in and romps around on the organ with high-
spirited relish.
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Finally, staying on the more authentic
Kick, | really go for Ann Wall's sexy vocal
stylings on ‘T-Town Mambo', supported by
the incomparable Emie Fields Combo, one
of 1954’s finest pieces of Latinisation, and,
guess what, it too was never commercially
released for three decades.

What continues to puzzle me about the
onslaught of American Mambo is the ‘oongh’
exaltation as demonstrated by Perez Prado
and his Afro American copyists, including The
Dappers on Peacock Records. What really is
‘oongh?' We know it sounds like a wounded
person having received a rather stiff kick in
the butt, but we are lead to believe that the
‘oongh’ denotes a peak of, dare | say, sexual
orgasm. If this is so, why did we ban Presley
from the waist down and allow this blatant
form of aural Latin lewdness?

Ahh! But hot-blooded Latinos are different
from us — they can sing most anything, even
on radio and television (just kidding.)

This brings us to Arne Glimcher's one-
dimensional movie, ‘The Mambo Kings'
released in 1992, and starring among others
the son of Desi Arnaz who played his father
whom we saw week after week on television
in the 'l Love Lucy Show'. Desi Araz
Senior lead his own band and from time to
time played The Mambo. Did he grunt the
orgasmic five letter word ‘congh?’ Probably,
and got away with it. The premise of ‘The
Mambo Kings' movie is that two brothers,
played by Armand Assante and Antonio
Banderas (perhaps Perez Prado and Beny
Moré?) leave Cuba for the U.S. in the early
1950s to try and establish their own band.
The movie was based on Oscar Hijuelos's
wonderful novel ‘Mambo Kings Play Songs
Of Love’. One scene finds the brothers
being invited by Desi (played by his son) onto
the ‘I Love Lucy Show'. Although the movie
was a failure, the soundtrack is wonderful.

Mambo was later absorbed into other
cultures. For instance, Nigerian Yoruba
guitarist Ebenzer Obey describes Afro Juja
music as being Mambo music with guitars
added. Closer to home, the basic unit of
Salsa, the music of the Carribean, is an
outgrowth of Mambo. The Salsa Orquesta
is a big band divided into horn and rhythm
sections, plus piano and bass, which act
as a bridge between the two. Cuban-born
Mongo Santamaria came to New York in
1950 and has kept his ever-evolving form
of percussive Mambo alive and well for 53
years. Chris P. Baker asserts that although
the Americanised Mambo craze died, it left
its mark on everything from U.S. jazz to the
old Walt Disney cartoons where the salt and
pepper shakers get up and dance. ‘Booga
Mambo' (salsa) became popular with Hip
Hop fans.

A final word on the 'congh’ factor. A friend
of mine said she read liner notes stating that
the ‘oongh’ exclaimer was a means of coded
communication between the leader and
members of the band. “It's like a shepherd
and his sheep dogs,” she said. The 'oongh’
is used in differing timbres.

Each timbre corresponds to a particular
‘where to go next' command, i.e. whether the
band changes rhythm, stops, or goes into a
particular arrangement. She says the band
is taught the clever nuances in each ‘oongh’.
Oh boy, we're gonna get a bunch of letters
now!

Billboard advertisments from Galen Gart's
‘First Pressings’.

After Hours Mambo

All Night Mambo

All She Wants To Do |s Mambo
Annies Mambo

Avalon Mambo

Ay Si 8i (Mamba)

Blue Mambo

Blues 'n" Mambo

Blues Mambo

Bopping With The Mambo
Brazilian Mambo
Camel Back Mambao
Chicken Mambo
Chopstick Mambo
Congo Mambo

Cool Mambo

Cosy & Bossa (Cozy's Mambo)
Crazy Mambo

Don't Play No Mambao
Don't Teach Me How to Mambo
Dye-coh Mambo
Fil-a-tones Mambo
Good Mambao Tonight
Grr Mambo

Gumbo Mambo
Hi-beam Mambo

| Gol To Learmn To Mambo
I Just Wanna Mambo

| Love Paris Mamba

| Want You To Be My Mambo Baby
Jungle Mambo

King Mambo

Lilly Maebelle Mambo
Loop de Loop Mamba
Mambo

Mambo Baby

Mambo Baby

Mambo Baby To-nite
Mambao Blues

Mambo Blues

Mambo Blues

Mambo Boogie

Mambo Boogie

Mambo Boogie

Mambo Carolyn
Mambo Chillun

Mambo Costa Rica
Mambo Daddy

Mambo Fiesta

Mambo Filly

Mambo For Dancers Only
Marmbo Honky Tonk
Mambo Hop

Mambo Inn

Mambo Is Everywhere
Mambo Love

Mambo Marbarita
Mambo Mexicano, Pt 2
Mambo OF Love
Mambo Oongh

Mambo Santa Mambo
Mambo Shevitz
Mambo Sh-Mambo
Mambo Train

Mambo With Castanets
Mambaoling

Mamma Mambo

Mardi Gras Mamhba
Middle Of The Mambo
Momba Vu

Might Train Mamba
Mo-no-Baby Mambo
Old Gray Mare Mambo
Oriental Mambao

Papa Loves Mambo
Peanut Vendor Mamba
Pecan Mambo

Real Gone Mambo
Rockin Mamba

Rocking The Mebo (Mambo)
Rosco's Mambao

Secret Love Mambo
See Santa Do The Mambo
Shake It Up Mambo
She Wants To Mambo
Signal Mamba

Stop Mambo

Sugar Blues Mambo
Sweet Sue Mambo
Swingin' The Mamba
Swingin® With A Mambao
Tabolino {(Mamba)
Teenage Mambo

The Laughing Mambo
The Mambo

The Mambo Beat
T-Town Mambo

Opal’s 100 R&B Mambo Sides

J.J. Jones

Cookies

Wynonie Harris

T.N.T. Tribble

Gene Casey & The Cubanos
The Dooctones

Leon Washington

Chuck Higgins

Sonny Thompson

Sultans

Ralph Sayo Orch,

Charlie Singleton

Bill Davis Trio

Linda Lopez

Manzie Harris Orch.
Sheppards

Cozy Cole

Classie Ballou

Charioteers

Paul Williams Orch.

Chuck Higgins - Daddy Cleanhead
Filatones with Lawrence Peel
Wynanie Harris

Linda Hayes & The Plattars
Larke Sisters

Charlie Ferguson

Ivory Joe Hunter & the Ivorytones
Linda Hayes & The Platters
Chris Powell & the Blue Flames
The Royals

5 Kings

5 Kings

Jimmy Wright & His Orch.
Fobins

Joe Houston

Five Tinos

Ruth Brown

The Falcons

Duke Jenkins Crch, With Jo Jo Spoons

Effie Smith

Robert Banks

Harptones

Johnny Otis

Maobletones

Octaves

John Lee Hooker

Carlos Cortez

Celebritias

Calvaes

Mat Brooks

Alfredito Orch

Morgan Sisters

Oscar Saldenso Orch

Billy Taylor Trio

Billy Brooks

Street singers

Lennie Hambro

Gerald Wilson Orch

Molan Strong & The Diablos
Dappers

Enchanters

Crows

The Charms

Miracletones

Ralph Sayo Orch.

Earl Bostic

Marvin & Johnny -

Hawketts

Chuck Higgins

Randy Carlos

J.) Jones

Mat Brooks

Valetokhis Orch.
Bonnemere & His Piano
Peacock & His Mambo Combo
Alfredito Orch,

Walter Fuller’s Club Royale Band
Bill Doggett ! Mildred Andersan
Manzie Harris Orch,

Johnny Otis

Rosco Gordon

Chris Powell & the Blue Flames
John Greer

The Platters

Chanlers

Meil Lewis Quintet

Danny Kirkland

Billy Butterfield Crch.

Blus Flames

Vin Strang

Porter Kilbert Orch.

Tab Smith

Gaylarks

5 Kings

Charmers

Walter Ward & The Challengers
Emie Fields

As always readers are encouraged to add yet other r&b or realated titles with the Mambo theme,

Specialty 549
Lamp 8008
King 4763
Gotham 305
Grand 117
Dootone 366
Theron 105
Combo 17

King 4541

Duke 135
Rama 105
Sunset 1200/1
Okeh 6838
Federal 12190
Rock 507
Theron 112
King 5303
MNasco G000
Josie 78T
Rama 167
Specialty 539
Grand 128
King 4774
Hollywood 1019
Rama &0
Timely 1008
Allantic 1049
King {unissued)
Grand 112
Venus 103
Jubilee 5103
Jubilee 5103
Gee 1006
Spark 107
Cash (unissued),
Sun (unreleased,)
Atlantic 1044
Flip 302
Pennant 331
Rhythm & Blues 103
Savoy 1132
Rawven 8001
Savoy 1132 |
C&MI188

Val 1001 {

Vee Jay 164
Fortune 515
Music Makers 101
Cobra 5003
Rainbow 220
Rainbow 229
King 1415

R &B 1302
Prestige LP 1588
Duke 142
Dawn 211
Savay 1142
Federal 12198
Fortune 525
Peacock 1651
Coral 81918
Tico 1082
Deluxe 6058

J & M 5803
Rama 105 |
King LP 558
Specialty 554 (
Sapphire 2250/1

Specialty (unissued),

Gee b
Specialty 549
Rainbow 220
Derby 848
Roost 600
Tieo 1092
Rainbow 230
Kicks 4

King 4617
Rockin 507
Duke

Duke 114
Grand 112
Groove 0038
Federal 12198
RPM 415

Gee 2

Rama 168
Essex 397
Grand 108
Savoy 1145
Ping 1007 {
Linited 187
Music City 805
Jubilee 5097
Timely 1009
Melatone 2002
Combo (unissued)

(1955)
(1954)
(1955)
(1954)
(1955)
{1955)
(1954)
(1954)
(1852)
(1954)
{1955}
{1955)
(1951)
(1954)
(1953)
(1955)
{1953)
{1957)
{1955)
{1955)
(1855)
1955)
(1954)
{1954)
{1955)
(1954)
(1955)
(1954}
{1954)
{1854)
{1952}
(1952}
(1955)
(1954)
{1952)
{1955)
{1954)
(1954)
(1953)
(1954)
(1954)
(1962)
1954
{1958)
1958)
(1955)
(1955)
(961)
(1956)
(1953)
(1954)
{19558)
(1954)
(1954)
(1855)
{1955)
{1855)
{1954)
1957}
1855)
(1957)
(1955)
(1954)
(1958)
1955)
{1954)
1955)
{1955)
1954)
(1955)
(1955)
{1953)
{1954)
{1955)
(1954)
(1954}
(1955)
{1953)
(1953)
(1955)
(1953)
(1954}
{1954}
{1954}
1954)
(1954)
(1955)
{1955)
{1954)
{1955)
1956)
(1954
{19573
{1952)
{1954}
(1956)
(1854)
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