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|, too, sing America.

| am the darker brother
They send me to eat in the
Kitchen

When company comes.
But | laugh.

And eat well,

And grow strong,
Tomorrow,

I'll be at the table
When company comes.
Nobody'll dare

Say to me,

"Eat in the kitchen,"
Then.

— Langston Hughes
from Dream Keeper & Other Poems (

As EUROPEANS WERE DRAWING
PLANS FOR THE EUROPEAN INVASIC
oF GERMANY IN 1943, THE PEOPL
THE UNITED STATES WERE SUFFERI

THEIR OWN FORM OF CIVIL UNREST.

Race riots broke out in Detroit on June
21, leaving thirty-four dead and seven |
hundred injured. Riots on a smaller scale
also disrupted Harlem where six people
lost their lives. African Americans and
other minorities had grown increasingly
impatient with a government who dragged
its feet over issues of discrimination. One
minor victory, however, was written into
law when war contractors were barred
from racial discrimination. World War II
had stimulated the U.S. economy to such
an extent that African Americans left the
South in droves. The promise of a better
life brought many to Chicago where the
average unskilled annual wage was more
than a thousand dollars, and to Detroit
where many labored in the auto plants for
almost twice that amount per annum.
This tripled whatever average wage was
made in Southern states like Mississippi.
On the black musical entertainment
front Thomas A. Dorsey’s old buddy,
‘Tampa Red (Hudson Whittaker), was
enjoying enormous success with the release
of his risqué blues on Bluebird Records,
“Let me play with your poodle.” On a
more somber note, the Mills Brothers were
winning legions of fans with Johnny S.
Black’s “Paper doll” recorded for Decca.
The movie “Casablanca” with its wartime
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motif swept up the most Academy Awards
while on the gospel music front the
pioneering Golden Gate Quartet caught
notices for tunes like “Comin’ in on a
wing & a prayer” and “Stalin wasn't
stallin’.” The Four Vagabonds kept
everyone’s spirits up with “Rosie the
Riveter”, and Louis Jordan turned our

e o

attention away from the war effort with
his humorous musical sketch of “Five guys
named Moe.”

By now, through the groundbreaking
work of the Roberta Marin Singers who
had embodied the choral and solo style of
the “classic” era of gospel music, the great
soloists began to come to the fore. A few
examples of these were:

* Mahalia Jackson, the legendary
“shout” gospel diva, based in Chi-
cago, who had traveled throughout
the nation with the first gospel-beat
group, the Johnson Singers, and who
had later ventured forth with pianist /
composer Thomas A. Dorsey to
promote his songs;

* Brother Joe May, “the gospel
Caruso,” the great Mother Willie Mae
Ford Smith’s protégé:

* Alex Bradford who spread the word
and stylistic arrangements of Roberta
and Sallie Martin’s music around
Army training camps during the War;

* Robert Anderson, trained by
Roberta Martin;

* Ernestine B. Washington who was
greatly influenced by pioneer soloist /
pianist, Arizona Dranes;

* the guitar-slinging Sister Rosetta
Tharpe who had fronted the Lucky
Millinder Orchestra singing and
playing “Shout sister shout” to secular
audiences;

* Philadelphia’s Clara Ward with the
Ward Singers who was greatly
influenced by Queen C. Anderson;

* Clara Hudmon, otherwise known as
“The Georgia Peach;

* James Cleveland ex-soloist with
Dorsey’s own Junior Choir at
Chicago’s Pilgrim Baptist Church.

oth Dinah Washington and Della Reese
d served in the Roberta Martin Singers.
¢ aggregation always kept its ranks open
receive and train young, promising and
ented singers who happened to pass
hrough Chicago, the focal point of the
“gospel” music. Promoter and

producer John Hammond did much

s during this time to try to bring artists like

e Golden Gate Quartet and the Dixie
fummingbirds into the commercial
rforming arena. The bastions of the
ck church, who at first resisted the
pelization of church music, also
fowned upon any notion of taking God’s
music into the nightclub. Both Clara
Ward and Della Reese were pioneers in
this regard.

In 1943 Dorsey wrote two outstanding
gospel compositions, “If we never needed
the Lord before, we sure do need him
now" and “The Lord will make a way
somehow.” The latter song was launched
by the Ward Singers at the 1943 National
Baptist Convention in Chicago. The
week-long convention, co-founded by
Thomas A. Dorsey, was held in a different
city location each year. Gospel composer
Lucie Campbell was in charge of A & R.
Not only did artists and choirs perform,
workshops and lectures were set up.
Booths displayed promotional material.
Pictures, recordings and sheet music were
put on sale. Convention evenings were
heated with sermons. At this point in
time, Lucie Campbell did not have a high
esteem for Mahalia Jackson’s music. She
thought Mahalia represented a lower
culture and always pushed her off the big
programs. Lucie placed her on the early



morning recitals when she would be seen
by as few delegates as possible.

Many of the gospel singers on the
program had their “makeovers” done at
Mabhalia Jackson’s beauty shop at 3726
South Prairie, on Chicago’s South Side.
The Ward Singers were no exception.
Clara described Mahalia’s technique for
pressing and croconoling (deep waving)
hair, more permanent than any method
found anywhere. Mahalia had devised a
pomade from a formula known only to
herself and her husband. “Her magic
fingers,” said Clara” “were only rivaled by
her Creole cooking.”

Mahalia Jackson had quit touring to
head up the choirat St. Luke’s Baptist, just
around the corner from where she rented a
four-room suite. Helen Green served as
Mabhalia’s pianist. The great Robert
Anderson sometimes gave recitals. 5
Mahalia Jackson found she scarce had time
for a quiet moment. Her time and
resources were taken up by singing on
concerts in support of Alderman Wm. L
Dawson, dealing with the financial
extravagances of her bookie husband, Isaac
“Ike” Hackenhull, managing the choir an
beauty shop, plus the occasional trip out
of town to fill in engagements. Any :
thought of improving her tight financial
situation by making commercial record-
ings for a major label was thwarted by the
fact that the American Federation uf
Musicians had called a membership strike!
in support of a fund for retired musicians.
The union wanted the major record
companies to set aside a portion of a
record’s retail sale price to pay for all this
The strike dragged on for two years, with St I
some record companies conceding months  higt
before others. All this resulted in a flood =~ lik
of small, independent recordingsbya  'Ic
number of unknown artist on a flourish of
new labels.

One day, Ike made a bunch of money
at the track and put down a first month
payment on a new white fancy-looking
Buick for Mahalia. But lke never kept up
the payments, so Mahalia took them over.

divorce.

cation.

One of the first trips in the new Buick was
with her pianist Helen Green and her
close friend, singer Brother John sellers to
a Sunday concert in Detroir at Cass High
School. She bought the building at 3726/
28 Prairie and rented it out as six apart-
ments to pay for it. She kept the down-
stairs with a large living room for herself.
In the end, Mahalia’s Buick was repos-
sessed. Her husband had made a loan |
against the car and had gambled away the

money. Shortly after this Mahalia filed for

The amazing Joe Louis was midway
through his twelve-year reign as heavy-
weight champion of the world. Most
African Americans were notably proud of
his achievement. However, this di cl not

cople” put on b}ﬂﬁhe"U S
C pen Letter uﬂ”ﬂa&

“T've come through the water and the
flood.” Washington, who possessed a
voice of immense power, was born in
Little Rock and was strongly influenced by
Arizona Dranes, the pioneer blind singer
and pianist from Texas.

Both Mahalia and Robert Anderson

sang on the program, and Blind James
Frances, keyboard graduate of Southern
University, accompanied on piano. The
program did not go well for Mahalia.
Frances had not followed instructions. In
the gospel songwriting business, Kenneth
Morris was perhaps Dorsey’s closest rival
in terms of popular usage. Morris’s “He’s a
burden bearer,” “I'm walking with my
Jesus,” and “I want to go where _]esus is”
were extremely popular among singers like
Mabhalia Jackson.

Mahalia made a habit of supporting
her friends on their church programs,
especially Brother John Sellers. She also
made the rounds of the Holiness churches
where she would sing as well as extempo-
rize with the odd off-the-cuff sermon.
There was one Sunday evening commun-
ion service Mahalia always tried to
participate in and never missed. This was
the extremely dramatic and all hell-raising
citations given by Rev. Elijah Thurston
t the Forty-Fourth Street Baptist Church
on the first Sunday of each month. After
Sister Washington's concert at St. Luke’s,
reciprocal arrangements were made for
‘Mahalia to sing at the Trinity Temple in
 Montclair, New Jersey. This was Mahalia’s
first trip to the New York area. She was
 well received. People admired her for her
character and her free spirit.
~ Opver in Harlem, experimental be-bop
~was in full flower. African Americans tried
to cope with their anger in dealing with
inequality for a moment by heading over
to the Apollo Theatre to catch Earl Hines,
Dizzie Gillespie, Charlie Parker and Little
Benny Harris as they pushed the bound-
 aries of jazz beyond the limits of conven-
tional structure and form.

. Mahalia returned to Chicago and
organized a benefit for St. Lukcs Baptist.
T]m time she invited her friend of lcn
standing, Sister Rosetta Tharpe. Tharpe
was a controversial figure among church
folk at the time. The more conservative
members of the church frowned on
Tharpe’s use of the bible as entertainment
and her appearances at such venues as

William Robsm:_t
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TOOTHBRUSH GALS WHO CALLED THEMSELVES “THE

BRUSHES.” They were all born in Colgate and could shake their
stems like nobody’s business. Thelma, the youngest, was corn-gold
transparent and bore soft tresses. Gloria, the middle sister, was Nyquil
green and possessed a good head of medium locks. Teresa, the eldest,
was red opaque and sported a head of stiff, hard filaments. Gloria like
the others loved the old traditional groups such as The Caravans and

e ciipped in the water." The household was out during weekdays, and t i

= allowed the girls éndless rehearsals in situ which was perfect because

pe good all- rc:und job on
the chtrrutes of their song "The handwritmg on the bathroom wall."
Teresa, on the other hand, liked lots of groups but favored The Ward
Singers the most. Teresa gave her all on the Wards' styling of "Been [

S P TS ba‘thmﬂm&

---------

Lecho would rnake it eaz‘,ter for them to correc

could sing particularly well,“The old rugge:d bru“ﬁ“’ﬁ‘ﬁﬁ’*’{}n smlang
through those old pearly whites.”
The time came when they felt they were ready to go out
into the world and get themselves on some gospel programs. The
problem was that because none of them could drive, performances

shuffie boil #J.



Chicago’s Regal Theatre. But Mahalia
understood that Sister Rosetta Tharpe had
a special way of conveying her beliefs to
her church-going fans. The concert was
packed to overflowing, and Mahalia, upon
explicit instructions from fire marshals,
was forced to put people outside. After
the concert Mahalia gave a supper for
Rosetta at Morrison’s Eat Shop on south
Forty-Seventh Street. The Defender
tabloid photographed Mahalia and Rosetta
outside the restaurant’s side entrance. To
create public interest, the paper published
the shot with the caption “Mahalia
Jackson at the Rum Boogie opening with
her friend Sister Rosetta Tharpe.”

The Rum Boogie nightclub was about
to open its doors right next to the
restaurant. The inflamed Rev. Smith of
the Ebenezer Baptist, where Mahalia mad
regular appearances, Rev. Cobb and other
were outraged. All put a stop to Mahalia
ever singing at their places of worship.
Mahalia tried to make the paper retract,
but the damage was done. Mahalia’s only
support came from the female storefront
spiritualist preacher Rev. Barnes. Barnes
had a regular radio broadcast, and she
invited Mahalia who sang Rosalie
McKenny's “I'm gonna tell God all about
it one of these days.” This song was also
one of the first Mahalia recorded for
Apollo in 1946.

Rosetta was sorely distressed by the
outcome of the nightclub incident and
tried to get Jack Kapp at Decca Records in
New York to record Mahalia again. But
Decca turned her down.

break through on record, Mahalia chose
the road she had traveled before: the
arduous and grueling blood, sweat and
tears of the Southern revival circuit, to
suffer the heat and low pay and to endure
the mosquito bites under the gospel tent
off the side of the road in the grass.
Leaving Celestine “Polly” Belt in
charge of the store, Mahalia took to the
road with the thirteen-year-old Dellareece
Taliaferro (Della Reese) who replaced the

Snubbed by both |

the church and deprived of the chance to

sick Barbara Penson on a string of venues
including June dates for the National
Sunday School Congress and fall dates for
the National Baptist Convention. Sum-
mer in between would be taken up with
revival services. The young and preco-
cious Della had by this time worked her
way up to Youth Choir Director at
Detroit’s Church of Faith. Mahalia, who
had traveled to Detroit on a concert tour,
caught Della soloing at her church and
was greatly impressed with her voice and
the way she carried herself. Mahalia
promised Della’s mother that she would
keep her charge on a tight leash. This she
did, against bouts of much struggle and
squabble. But Della began to admire
Mabhalia for her single-mindedness and

following behind, taunting, threatening,
and leaning on car horns. Having little
money, being victims of crooked promot-
ers who skipped with the take. Living like
wards of the church. Renting hovels and
sleeping all in one bed. running out of or
refused gas and being stranded on a dark
road late at night. Living on cheap
canned meat. Being lost on the road and
too afraid to stop and ask the way. Being
stranded on a back road due to dense fog.
All this they had to endure.

From Nashville the party headed south
through Birmingham and Montgomery
into Mobile, then northwest on to
Jackson, Mississippi via Route 90 through
Gulfport. Leaving Jackson they headed
west to Fort Worth. One night at a

- particularly crowded revival service in

= Forth Worth, Mahalia stood working the

you along the highway and taunt you for
no good reason or to turn you around.
Eateries that refused to serve blacks or
would have a small door around the back
where the garbage cans stood full of offal.
Hotels that refused to rent rooms to
blacks. Knots of white trash in cars

crowd with a gut-wrenching rendition of
Roberta Martin’s arrangement of “Even

:‘: me,” as was her custom, when an elderly
- man hobbled towards her at the edge of
 the pulpit. Mahalia, not knowing whether

the man was drunk or at ecstasy’s door,
pulled back. “I can walk,” he said. “And
it’s because of you,” he added. The man
was surrounded by people who supported

~ his claim. he had been taken to the

concert paral}?zed and now he could walk
for the first time in two.decades.
~ Aftera surgt of awe Mahalia said, “The

":as hls mstrument For this you should get
on your knees and bless him every day.”

Mahalia always insisted on being her

God’s servant and never considered herself

healer, as many spiritualist ministers,
fiack and white, professed.

- Like the crippled man who rose up and
"alkcd an open rebellion was taking place

“in black American letters ar this time. The

Godfather of the Harlem Renaissance,
Langston Hughes, who was at this point
writing a weekly column in the Chicago
Defender and who had attended Theodore
R. Frye’s church, published the scathing
poem “Jim Crow’s Last Stand,” an attack
on segregation. The first two verses ran:

ed. Spurred on by |nrt|ai ’mumh
6 put theirnames ups he.

h
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take place within reasonable walking distance, which meant they had
be back in their holder before bedtime brushing. Their first public
gagement was held one Sunday afternoon in the neighbor's bath-

om when the inhabitants were out at a football game. The gig was an
ormous success. The host brushes were enthralled as were all the
Bathroom fittings. Almost all the bottles in the medicine cabinet were

ht}.r DentaFTher‘apeutlcs”"The;’—\ D A Specials,"“The Proctor &

amble Twins™ plus local favorites,“The Sensational Sensodynes.” The

v, Oral ngh;ean stood in as presenter and m.c. Rev. Highjean kicked
Wlth a r‘ear:hng from the sermon on the mouth. An

—fa0lden gums.”

.......

S A

Sensatroﬂal SSDd}’nES and a gmup fmm Moiar‘swlle called "The

........

unimpressive female quartet,“The Periodontals,” opened the singing but
were politely given the brush-off. Thelma, Teresa, and Gloria were
midway down the program and were presented after"The Flying
Clouds of Foam' had loosened up the audience considerably. The trio's
rendition of “Milky White Way“ went over quite well, but it was thei

with tﬁe:r thlrd place trophy a brass plated ﬂoas—holder upon-which

were inscribed their names in bold script. The group practiced harder
and harder. They had even improved their overall sound when Gloria
mastered the toilet paper and comb andboth The frna and Teresa took

.....



There was an old Crow by the name of Jim,

The Crackers were in love with him.

They liked him so well they couldn't stand

To see Jim Crow get out of hand.

But something happened. |im's feathers fell,

Now that Crow's begun to look like hell.

Pearl Harbor put Jim Crow on the run.

That Crow can't fight for Democracy

And be the same old Crow he used to be —

Although right now, even yet today,

He still tries to act in the same old way.

But India and China and Harlem, too,

Have made up their minds Jim Crow is
through.

MNehru said, before he went to jail,

Catch that Jim Crow bird, pull the feathers
out of his taill

Marian Anderson said to the DAR,

I'll sing for you — but drop that color bar,

Paul Robeson said, out in Kansas City.

To Jim Crow my people is a pity.

Mrs. Bethune told Martin Dies,

Upon her return to St. Luke’s Mahalia
found herself forgiven to an extent as
ministers on the South and West sides
invited her onto church programs.
Highlights included Rev. Elijah Thurston’s
evening service and 11 p.m. broadcast,
plus Rev. Cole’s (Nat’s father’s) ministry up
near Waukegan in North Chicago. Come
1945, Louis Jordan, Duke Ellington, Nat
Cole and the Mills Brothers continued to
dominate the juke boxes alongside Lucky
Millinder, Jimmie Lunceford and

~ Wynonie Harris. Mahalia’s close friend

Sister Rosetta Tharpe rocked into people’s
hearts and minds with her widely popular
“Strange things happening every day” on
Decca.' Roosevelt died and Gcrmany
surrendered.
‘Meanwhile Mahalia labo
spring reijal‘fmth Rosalie N

You ain't telling nothing but your Jim me

lies—
If you want to get old Hitler's goat,
Abolish poll tax so folks can vote.
Joe Louis said, We ggnna win this war
(Cause the good Lord knows what we're
fighting for!

—TLangston Hughes (1943)

On what was then considered the “race”
charts Nat King Cole, the Ink Spots,
Duke Ellington, Louis Jordan and Ella
Fitzgerald dominated the music industry.
Bur only Dorsey and Kenneth Morris
continued to compose a significant
number of gﬂﬁpﬁ] tunes, among which
were Dorse}rs T'll never turn back™ and
Morris’s “Yes, God is real.” Both were
recorded by Mahalia in later years.

Allied bombing in Europe, which
included considerable tonnage from the
U.S., rose to a crescendo. On the escapist
front, “Going my way,” a movie starring
Bing Crosby, full of heart-tugging
sentimentality, scooped up an armful of
Oscars.

j she met black gospe

ve. Then : !
ctter off Ei'xe would be. She
:hcr own concerts and bcﬁs

Meyers, the best known of e{t‘a
York. Meyers offered Mahalla a thousand
dollars to appear once in the fall at New
Yorl's prestigious Golden Gate Ballroom
(Auditorium), an honor in view of the fact
that most black entertainers were refused
most white “palaces.” While in Detroit
she visited with the Rev. Charles Franklin

and his young four-year-old prodigy,
Aretha. This was Della Reese’s last revival.
Mahalia complained that the sixteen-year-
old needed almost constant supervision
and that she was unable to give it. But
Mahalia always treated Della as if she were
her own child, her own flesh and blood.
Even though this meant the parting of the
ways, Mahalia continued over time to look
upon her relationship with Della as one of
parent and child.

The appearance at The Golden Gate
marked the end of the “wilderness years”
for Mahalia. Sitting in the audience was
Bess Berman, proprietor of Apollo
Records. With the signing of Mahalia to
her label, Berman helped Mahalia find a
fresh start and a broader audience, one
which included lifelong friend “Studs”

r  Louis Terkel who in ]94? found Mahalia
~and put her on his radio show, “The Wax
. Museum” over WENR. Terkel introduced

~ Mahalia as “the woman from the South
. Side with the golden voice” and played her
* recordings. Slowly but surely Mahalia’s

star ascended and eventually the whole

 world paid attention.

more she promoted

Glory! Hallelujah!

The dawn'’s a-comin’!

Glory! hallelujah!

The dawn'’s a-comin’l .

A black old woman croons
In the amen-corner of the
Ebecaneezer Baptist Church.
A black old woman croons —
The dawn's a-comin’l -

—Langston Hughes, from Prayer Meeting

October 2001
—Opal Louis Nations

1:"@ wearing abandoned toothpaste caps and invented an exciting form
cif * gospel tap-dancing they called Plaque. Ah, but you should hear their
bathroom rehearsals Sunday afternoon. The Q-tips flipped out of their
b@x the Band-aids ran amok, and the mouthwash got really bubbly.
ane a negléct&d"*tub caf fi Ithy batmﬁa‘cEr par‘ted mtc two equa[ but

boys had to carry off those brushes who had fallen into a swoon,
Bundled into stems of empty tipped-on-theirside Listerine bottles, the
tooth-savers were rolled off to respective washroom receptacles where
showerheads dutifully brought them round. During Thelma, Teresa, and
Gloria's set, the rubber-spiked mediums.attacked the nail brushes and a
riot ensued But the fight was short lived due to the fact that the
lemakens.yere put down. They were buried in a glutinous sea of |
b

ea knr:-t of frantic holy rollers. The music itself was sweet 1o the ear

.....

lllll eeth Church oncert - ar‘rd ont é'sar'ne bill
',tére The P'[g”m Cuspids” anc:l The Fabulous Fillings of Root Cana[

]}ns t|me the cnng}r‘eagg{gn truly fell }RH};L

i 'h 7,.?‘._11 :g:?‘s:! R

"'.p.u_:-

ping pills which up to a point. had remained comatose, ieapt_.a!;;&_:_;g,fgﬁ;

sl o o
; zﬁi‘_ '—I‘h" '1'“1 el e e i

guud soap, thus rendered Harmless. The show went on and “The 3 !
ospel Brushes'™ growing' reputation- ext:eeded aJﬁ,expectatmn SGD%%

the trio found a manager, one Drew L. Gargle, who had them 5| d ‘U.::E
a ﬁve-year contract with F|L.IDI“IdE Records wrth whoem they-efijo g
success. i

...... CEYREITT :
—Opal I:gmg Nations §
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