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FILLMORE DISTRICT DOO-WOP - THE LYRICS

by Opal Louis Nations * Label scans: Kirk Roberts.

With invaluable help from Charles Shortridge, William «Wig» Wigfall,
Ernie «Big E» Santos, Domingo Balinton and especially Kirk Roberts of Fantasy Records

San Franciscos Fillmore district during the 1940s and 19505 was a jumping,
joyous neighborhood full of lively eateries, pool halls, packed theatres, mom & pop
stores and festive nightspots, many owned and operated by minority proprietors.
Within this square mile section, reaching north to Pine Street and south fo Page

and stretching east to west from Gough to Broderick were good-time bars and
clubs like Club Alabam and Bop City on Post and a seemingly endless string of hip
nighteries on Fillmore itself, cutting all the way through the districts mid-section.
The Fillmore was a hot-spot of black entertainment. Street gangs also claimed the
Fillmore’s turf. Unlike today, the youth gangs of the 1950s put pride in appearance
and respect for your brother out front. Willie and James Beasley’s Buccaneers was
the top gang. John Wade and the Dondeleros were a formidable black outfit. 1he
Savoys tried to match their might with the Dondeleros but could not.

The Almighty Junior Buccaneers were a colortul
bunch of street punks who took a stuffed gorilla
for a mascot. John Wade’s brother “Loody Man”
headed the Almighty’s. One of the early 1950s
street gangs was the Lucky 20s who almost eve-
r}*bt}d? remembered with respect. Competition
among gangs for the coolest heavy wool leather-
sleeved, embroidered jackets was fierce. Some
sported additional shoulder stripes, and nothing
passed muster unless the original garment was
purchased from Textiles & Johnson.

When vocal groups were hip and teens wan-
ted to hang and sing wherever echo prevailed, the
Romancers and Willie & the Hi-Tones were two
of the prominent early 1950s vocal groups. Oth-
ers, such as the Emeralds, Sharps and Varios fol-
lowed. Like the gangs, the Fillmore vocal groups
kept pretty much to their own turf. But, unlike
gangs, vocal group membership was pretty fluid.
Many singers switched back and forth, in and out
of quartets, and volunteered whenever absentee
members went AWOL.

One of these outfits was the Lyrics, formed
from students out of Mission High and The
San Francisco Polytechnic by tenor “Big” Char-
les Jackson. Jackson came from the Sharps, and
according to Lyrics “manager” high tenor Char-
les Shortridge, sang on their Tag recording of
“6 months, three weeks, 2 days” from 1958. (A
Jack McVea instrumental incidentally took up
the flip side.) Other original members of the Ly-
rics included lead tenor and background singer
William “Wig” Wigfall. Wigfall came from the
unrecorded Varios. It was Wigfall's amazingly
elastic tenor that gave distinction to the Lyrics
sound. Basso Woodrow “Bobo” Blake and se-
cond tenor Jimmy Shelbourne rounded out the
group. Both were ex-soldiers of Bobby Freeman's
Romancers group on Dooto who also sang as
Bobby Freeman's Bay Tones on Brad Taylor's Bay
Tone label. The Bay Tone incarnation only lasted
a short while. The Romancers moniker was soon
re-adopted. Wigfall, Shortridge and Hamilton
lived in the same Fillmore rooming house on La-
guna Street. Williams and Shortridge went out
as a duet named the Domino Brothers. Jimmy
Shelbourne was dropped after the Rhythm re-
cordings and replaced by tenor Edgar Williams.

His brother Fred Williams was the former lead
singer with the Fabulous Fabulaires on Angele-
tone Records.

The Emeralds were founded by Sugar Pie De
Santo’s brother, baritone Mario Ballinton. Mario
attended the Conservatory of Music with Johnny
Mathis. Other post-Rhythm Lyrics recruits in-
cluded a fellow remembered only as Kenneth

who sang high tenor plus tenor / manager Charles
Shortridge and basso Ben Hamilton who sang at
one time with the Varios. A guitarist remembered
only as Cliff from Jamaica played behind the Ly-
rics occasionally at rehearsals, Wigfall, Shortridge
and Hamilton sang as kids in the choir of the Se-
cond Union Baptist Church on Golden Gate in
the Fillmore. Rev. Adams was their minister.

William Wigfall came from an intriguing
background. He hailed from a prolifically musical
tamily. His sister Juanita played and taught jazz
piano. An uncle, Richard Wigfall, played tenor
sax with Count Basie during the late 1940s. Wig-
fall started in music in 1950 as a drummer, then
switched to singing., He was seen by the Varios
in 1956 singing in a talent show at the Fillmore
auditorium and was asked to join the group.

The Lyrics rehearsed wherever they could find
an echo. But as luck would have it, more often
than not the Lyrics rehearsed at tenor Charles
Shortridge’s place “over the hill” in Daly City at
68 Lausanne Avenue, a location generally con-
sidered out of bounds, but the building contai-
ned a six-car echo-filled garage. Shortridge of-
ten caught flack for being from “foreign” parts.
Shortridge, an ex-member of the Emeralds, was

The Romancers:

Top: Bobby Freeman; Leftto-right: Alvin
Thomas, Woodrow “Bobo” Blake and
James (Jimmy) Shelbourne.

Courtesy Evette Monachino
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The Lyrics: Leftto-right: William Wigfall, “Big” Charles Jackson, Edgar Williams,

Ben Hamilton, Woodrow Blake and Cliff on guitar — courtesy Kirk Roberts

a frequent in-and-out member of the Lyrics
during the post-Rhythm period. His brother was
El Domingos'lead, Bobby Joe Trout. Both James
Shelbourne and Tyrone French of the Roman-
cers were cousins. His father, Cleophus Short-
ridge, was a much in demand drummer who
frequently played at Shortridge’s fathers Long-
bar Club on Fillmore Street. Connie King was
his father’s professional name. On the musical
uncles side of the family there was pianist James
Shelton and the Jackson Brothers Trio, Howard
and Charles plus one. Wigfall's family was origi-
nally from Nassau in the Bahamas and he played
violin as a child. All the siblings were required by
“family law” to master a musical instrument. As
you might imagine, Wigfall and a bunch of cou-
sins banded together to play steel drum music on
instruments they had made themselves.

Shortridge was born and raised in San
Franciscos Marina District. The Shortridge fa-
mily at their former house at 1875 Greenwich
hosted parties for Duke Ellington, Ella Fitzge-
rald, Billie Holiday and other well known enter-
tainers when they came through. Shortridge was
proud of his impromptu rehearsal space in Daly
City. This gave other talent like the Romancers,
Domino Brothers, Diamond Star and Ramona
King a place to woodshed. As for the Lyrics
rehearsals, they generally started at 10 a.m. and
ran all day, sometimes into the night with only
meal breaks to rest. Apart from their own songs
(usually penned by Shortridge and Wigtall), they
worked up their own renditions of charts by the
Spaniels, Flamingos and Moonglows, etc. When
their initial recordings for Rhythm came out, their
performance dates grew (more on the recordings
later.) In San Francisco they played the Morocco
Club, Sportsman, Half Note, Shasta Lodge, Soc-
ca Hall, Fillmore Auditorium (multiple times),
America Theatre and Bayview Theatre.

In the East Bay, they played the Showcase,
Lincoln Theatre, Time Out Club, California Hall
in Oakland and venues out in Richmond. They
also appeared at the Circle Star in San Carlos. At
the Fillmore they opened for Ray Charles and
James Brown and played on programs with the
Midnighters, Coasters, EI Dorados, 5 Royales,
B.B. King, Little Milton and the Valentinos. They
backed Richard Berry on his Bay Area gigs and

toured with Jesse Belvin, the Elegents and Bobby
Freeman for six weeks in Hawaii.

In late 1957, the self~managed Lyrics were
discovered by Don Barksdale when they played
on a program at his club, The Sportsman. They
were signed to a Rhythm label contract and re-
corded Wigfall’s “Come back baby” and “Bobo’s”
“Every night.” Wigfall, Big Charles, Ben, “Bobo”
and Shelbourne attended the session. The top-
side, the Latin-tinged jumper “Come back baby,”
was a dance-stepper filled with nonsense lyrics.
“Every night” was a liltingly beautiful ballad
sung with falsetto smoothness and grace. “Every
night”became a collectors’ classic in the Bay Area
and remains a coveted item. An alternate take of
“Every night”showed up in 1999 when it was in-
cluded on a West Side collection out of England
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Appearing at Slim Jenkins' Cosmaopolitan Supper
Club, corner of Wood and Seventh Streets, Friday,
Saturday and Sunday night are a popular group of
voungsters known as the Bay Tones. This Quintet
with their progzressive musiec, are woeing their
audiences and giving them the treat of their lives.
Their stylish staceato jumping, singing and danc-

of Rhythm vocal group sides produced and an-
notated by yours truly (West Side 814,1999.)

Two more Lyrics-included sides were recorded
around this same time. The first was their back-
grounding on Carol Gray’s “Cha-cha bop,”a song
built around Eunice Davis’ “Get your enjoys,” a
chart written by Davis and Lowman Pauling of
the 5 Royales in 1955. The Gray version has per-
sonalized lyrics and a faster, Latin tempo. The se-
cond demonstrates fine harmonies behind Rudy
Lambert’s “Sunday kind of love,” a song written
by Louis Prima and others and first made a hit by
Fran Warren back in 1946. The reverse featured a
messy, speeded up version of Rudy Lambert sing-
ing Sammy Fains old nugget, “That old feeling,”
sounding in every way like a drummer’s demon-
stration record.

"The Lyrics were poorly used on this one. Insta-
bility in the group must surely have accounted for
why Barksdale never recorded the Lyrics again as
a group in their own right. They certainly posses-
sed talent enough to go places. It was the Mag-
nificent Montague’s idea to put Rudy Lambert
(who came down from Sacramento) with the
Lyrics for Barksdale. Montague set up all kinds of
deals (including the Carol Gray side) with small
Bay Area labels back in the late 1950s when he
hosted a popular radio show on KSAN in San
Francisco. :

Nothing much happened with the Lyrics on
the recording scene up to 1960. In 1960, when
James Brown dropped Louis Madison's Famous
Flames group in San Francisco, Wigfall was as-
ked into a replacement Flames group. Preferring

The Bay Tones, 1956 at Slim Jenkins Sup-
per Club in Oakland.

Lefttoright: Alvin Thomas, James Thomas,
Robert Freeman, Woodrow Blake and
Jimmy Shelbourne.

Courtesy Evette Monachino

ing is something to see and hear, There are three |
shows nightly, 9:30, 11:30 and 12:45. The Bay Tones
recently signed with Bradley's Bookingz Agency.
They are already getting offers from all over the
community. Left to right, they are: Alvin Thomas,
James Thomas, Robert Freeman, Woodrow Blake
and Jimmy Shelbourne. —{Bazgeit Photo)
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Charles E. Shortridge, 1959 - Polytechnic
High School, San Francisco.

Below: Charles playing guitar.

Both photos courtesy Charles Shortridge

to stick with his buddies, Wigfall declined the of-
ter. “That was the second time I had a chance to
go big time,” says Wigfall. “The first was when
Billy Ward asked me to go with him and the Do-
minos when Jackie Wilson quit in 1957.1 said no
out of loyalty to that one, too.”

In 1962 the Lyrics got to do some lead sing-
ing and background work for Mary E. Johnson’s
re-activated Skylight label in San Francisco. By
now, Edgar Williams had replaced Shelbourne
in the group. Her first release showcased Ida
Valentine singing the infectious “Why did you
lie to me” with the Lyrics sounding like a bunch
of young kids. This was under-sided with the
house-rocking “Now that you're gone.” Again,
the backgrounding Lyrics sound straight out of
junior high school. Boy, could they reach those
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high notes. A great guitar break punctuates this
offering,

The second release featured the Lyrics behind
Leo Valentine on the soulfully pleasing “Please
don't leave me this way”and the breakneck-paced
“Baby doll” (I'm gonna lock up my heart and th-
row away the key.) “Baby doll” must have given
the Lyrics quite a breathless workout. Legend has
it that both songs were re-released shortly there-
after as by William Wigfall & The Lyrics using
the same matrix and release number, but nobody
Iknow has ever seen a copy.

Numerically speaking, the final Skylight relea-
se gives us William Wigfall 8 The Lyrics singing
the soulfully rendered “Got to get along” and a
reprise of “Come back baby”in a slightly different
arrangement and at a more rapid tempo.

With the onset of the “British Invasion,” the
Lyrics split up and went their separate ways.
Shelbourne got married and ended up at Kaiser
Hospital as a filing officer. Jackson eventually joi-
ned the Postal Service and became a mail carrier.
Edgar Williams became a San Francisco longs-
horeman. Hamilton wound up in the kitchen
pantry section of the Hilton Hotel. Shortridge
became an accredited hotel chef and got himself
hired by the Altamara Hotel in Sausalito. Short-
ridge had graduated from the College of San
Francisco with degrees in medical nutrition and
hotel and restaurant management.

Besides the Postal Service, Jackson teamed up
with Wigfall and the pair became known as The
Mark 1L The Mark 11 built up a sizeable reputa-
tion around the Bay Area during the mid-Sixties.
They wound up with a contract at Jesse Masors
Bay View Records in El Cerrito on San Pablo
Avenue in 1967, at which they cut songs for an
album entitled “Double Dose of Soul.” From that
album a single was put out. This was “Fly me to
the moon” (Parts 1 & 2). Unfortunately, Bobby
Womack picked up the song and took it into
the upper reaches of the charts, leaving Wigfall
and Jackson out in the cold. The Mark II version
(supposedly recorded at the Gold Star Studios in
L.A. with top flight sessions musicians such as
Plas Johnson) was sung in a soft, soulful, under-
the-moonlight style full of feeling and pathos
which surely must have grabbed the ladies’ at-
tention. When the record started taking off; they
took to the road and headed north. They drove to
Seattle and were so well received they were as-
ked to stay for a year. They managed to secure a

The Lyrics — Charles Shortridge in leather
jacket, 2008 — courtesy Ellen Nations

residency with the Whispers at the 4-10 Supper
Club. They also played Seattle’s Black & Tan and
The Penthouse Clubs. To fill out their program,
they sang R&®B, jazz and pop standards to satisfy
diversified tastes. They headed north again and
stayed six months in Vancouver, B.C. they played
The Cave, The Elegant Parlor, Oil Can Harry’s
and The Shang Hai Jump on Hastings Street.
‘The duo split up in 1970, and that was it on the
recording front up until 1984 when label owner,
store proprietor and producer Rip Lay came into
the picture.

Ben Hamilton and Wigfall had formed a
duet called Silk & Satin and Lay, a Caucasian,
signed them up to Hamilton Records, although
I suspect that even though their one and only
single fell under Lay’s Starfire Productions Com-
pany in Concord, Ben Hamilton (who served as
producer) might have put up some money. Joe
Tarantino, one of San Francisco’s finest engine-
ers, handled the sound and heavy-duty record
collector Charlie Hines came aboard as adviser.
"The team decided upon recording the Joe Tex /
Eugene Record chart “You got to be the one”and
Jay Wiggins’ 1966 soul classic, “Sad Girl,” lead by
Wigtall.

Wigfall's updated rendering of “Sad girl” drips
with soulful sophistication and the song, sadly far
too short, comes off as though handled by a ma-
jor studio. “You got to be the one,” on the other
hand, takes us down the road of funk and into a
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place of little musical distinction. This is sad, indeed, because a great talent
like Wigfall’s could have been put to better use. This was Wigfall's final date
on wax, but since 1984, Wigfall has played the occasional reunion gig with
the reconstituted Lyrics. The San Francisco Redevelopment Agency tore
down the old Fillmore District during the 1970s. Many African Americans
were displaced. Some moved to the Bayview Hunter’s Point neighborhood,
others headed east across the Bay. Up until this point, the Hunters Point

The Lyrics & Related Groups - Discography

RHYTHM RECORDS
126/127 Come Back Baby/Every Night
126 Cha-Cha Bop
Note:  Background vocals by the Lyrics

Cha Cha Baby by Richardo Lewis & Orch.
128  Sunday Kind Of Love/That Old Feeling
Note:  Background vocals by the Lyrics

The Lyrics
Carol Gray

Rudy Lambert

SKYLIGHT RECORDS

200  Now That You're Gone/Why Did You Lie To Me Ida Valentine
Note:  Background vocals by the Lyrics

201  Please Don't Leave Me This Way/Baby Doll
Note:  Background vocals by the Lyrics

Leo Valentine

Note: Skylight 201 was J:J}ﬁ-pasf;f{],r reissued as by William Wigfall & the Lyrics

i 1962,
202 Got To Get Along/Come Back Baby
William Wigfall 8 The Lyrics

BAY-VIEW RECORDS
11427 Fly Me To The Moon (Pt. 1)/Fly Me To The Moon (Pr. 2)
The Mark 11
Note: Both sides from “Double Dose of Sou!” LP BVI1968
Mark IT are Charles Jackson and William Wigfall of the Lyrices

HAMILTON RECORDS

502  You Got To Be The One/Sad Girl Sille & Satin

Noter  Silk € Satin are Ben Hamilton & William Wigfall of the Lyrics

RHYTHM

RECORDS

RECORDS
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Intreduction to Jozz. .. .......... 5. F. lazz Co. Recording Artists 1

Ruby Salvini's 17-piece Orchestra

5. F. Jazz Company Recording Star Yocalist, Ree Brunell
Liberty Records Artist, Virgil Gonzalves Saxtet

The Romancers, Yocal Group
e e e

The Cellar Quartet — featured at The Cellar Mightly

The Silvertones, Guest Stars ‘

The Naturals, featuring S. Simpon, Tenor Sax
The Lyries, Local Vocal Group
Roland Mitchell and His Tear Drops of Rhythm. .. _.... R. B. Artists

. featuring Charles Walker, Yocalist

Frank Haines Bop City Al Stars. .. .o oo Eric Miller Yocalist
Accompanied by Freddie Red, E. Conn and Smiley Winters

JAM SESSION

Announcer, Margaret Bryant
Guest Announcers, Don Barksdale = K'WER

Pat Henry — KROW
Phil Goardon — KSAM
Jahn Hardy — KSAN

Master of Ceremanies, Al Ollison

Produced and Directed by Earl A, Carson
Artistic Consultant, E. B. Lonner
Art Directors = Hopkin
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projects, unlike today, were owned by Caucasian people and rented mostly
to Latinos.

But there has been a turnaround of late in the Fillmore. Efforts have been
made to bring the popular black music culture back to parts of the district.
The Boom Boom Room, The Rasselas Jazz Club and Yoshi's have moved in
and are putting on great music concerts and serving fine food. It is a begin-
ning. Let us hope it grows and restores at least part of its former glory.

UNRELEASED SONGS
1958 By the Lyrics, originals written by Charles Shortridge, Woodrow Blake Jnr.
1958 or William Wigfall:
Donna
Tll Be Around
1958 What Is Hip
10 Commandments.

Other unreleased songs:

1962 I'd Like To Happen To You
Why Can't You Believe?

1962 That Did It, Black Gold
Stomp Down Freedom

It Was There
Come To San Francisco

1962

RHYTHM

RECORDS

RHYTHM

RECORDS
1967

1954
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