KNIGHTS OF DEL-H

The Jimmy Pipkin / Gallahads Story

By OPAL LOUIS NATIONS

By the spring of 1960, much of what had been
considered hard-core doo-wop was fast becom-
ing a faded memory. Raw street sounds were
giving way to a softer, sweeter, sometimes
string-laden, soul-edged vocal group conson-
ance. Experienced and better established
groups like The Impressions, Flamingos and
Little Anthony & The Imperials adopted a milkier
rhythm and blues repertoire. At the same time,
newer aggregations utilizing the tricks of the
church came to the fore. Groups like Rochell &
The Candles, Billy Storm & The Valients and
Jackie & The Starlites put across sweeping
falsetto leads and anguished dramatic effects
often involving a soul-drenched singer close to
emotional catharsis.

Out of the groups who seemed to draw from
both musical arenas came The Gallahads of
Seatile. The (original) Gallahads were headed
up by lead tenor Jimmy Pipkin. Pipkin was born
in Richmond, Virginia on September 27th 1939.
His mother passed in 1942. His father, a naval
shipbuilder, was posted to work at the Naval
shipyards in Bremerton, Washington, across the
Puget Sound from Seattle, that very same year.
Pipkin was taught piano as a child by an uncle,
Robert Colbert, who lived and taught school in
Sealttle. His father, who believed strongly in
good, solid education, put young Pipkin in St.
Teresa's, a parochial Catholic school, and his
interest in music blossomed in the sixth grade
as a member of the school choir.

Due to hardship and other complications,
Pipkin was snatched away from the Catholic
nuns and placed at the Meany Public Junior
High. Out of school mates and neighbourhood
pals, Pipkin formed his first quartet called The
Echoes. The original Echoes were composed of
Pipkin, principal lead and first tenor, Tony Smith
(whose folks came from New Orleans), second
tenor, Seattle native Clifton Jones, substitute
first tenor, local boy Joe Hardy sang bass and
Bobby Dixon, whose folks hailed from Texas,
shared lead. The Echoes rehearsed at Bobby
and Tony's houses and would hang out at
Washington Park (where they would impress
the local girls) after school sports in the
evenings.

Both Clifton Jones and Pipkin idolized Bobby
Darin both for his talent and professional
finesse. The group's main vocal group favour-
ites were The Dells’ 1956 recording of ‘Oh What
A Nite', Tony Allen & The Champs’ novel
rendition of ‘Nite Ow!l' from 1955 and The Five
Satins’ 1956 warbling of ‘In The Still Of The
Nite'. The Echoes sang all three tunes at school
assembly and in mid-morning concert. The mid-
morning concerts were like school assemblies
held twice a month on Fridays. Male and female
groups and soloists from the school competed
for best act. The vice- president of the student
body usually officiated as MC. All the talent at
Meany Junior High were accompanied by David
Lewis’ R&B Combo of the Garfield neighbour-
hood in Seattle. Pipkin idolised Lewis. The
David Lewis Combo was the Meany student
band. Hammond organist David (Dave) Lewis
went on to record the stompin’ Jimmy Smith-
inspired ‘Dave’s Fifth Ave' for Jerden Records. |
am sure other musical treasures on other labels
surfaced as well.

The Echoes graduated to appearances at
Catholic school dances and hung together right
up to the end of Pipkin's attendance at junior
high. The Gallahads came together at senior
high after Clifton Jones dropped out (he later
joined the Marines) and the departure of Joe
Hardy. Hardy was gung-ho to enlist in the Army.
Just like The Echoes, The Gallahads were all
neighbourhood buddies and school friends.
Original members included Pipkin, principal
lead tenor, Bobby Dixon, lead tenor, Ernie
Rouse from North Carolina, tenor, and Tony
Smith, bass. Rehearsals were conducted at the
homes of Bobby Dixon and Tony Smith.

The group members were avid fans of ‘The
Steve Ray R&B Show', a regular radio
programme on KUTI. One night during rehear-

sals, The Gallahads called Ray on his show and
sang 'Oh What A Nite' over the wire. Ray was
immediately impressed and offered to manage
the group. The outfit became local neighbour-
hood heroes, and it was not long before they
were introduced to Ron Holden's manager,
Chuck Markulis, a less than level-dealing
opportunist. Markulis, along with Larry Nelson,
proprietored Nite Owl Records. A management
conflict arose between Steve Ray and Chuck
Markulis. Ray quit as manager, and Markulis
with a fellow named Chuck Cunningham took
control of The Gallahads' interests.

The group turned professional in 1959 and
recorded ‘Gone’ backed by ‘So Long’ for Nite
Owl Records. 'Gone’, written by Pipkin, is a
beautiful ballad, prized by doo-wop collectors,
while ‘So Long', also pleasingly rendered, is an
up-tempo chart. ‘Gone’ was later sold to Rob
Pierce, Leon Rene and Gordon Wolf who issued
it on their Rendezvous label in 1961, along with
The Teenagers' smash, 'Why Do Fools Fall In
Love?', a Gallahads cover held back on tape.
Pipkin asserts that Markulis made the deal
behind his back without telling him. ‘Why Do
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Fools Fall In Love?’ was done with Betty Martin
in the lead spot. Markulis already had a working
relationship with Bob Keene in Hollywood at
Donna / Del-Fi Records to whom he leased Ron
Holden material. It was only natural for Markulis
to send demos down to Keene of other talent he
had under contract.

In late 1959, The Gallahads cut a demo of a
song Pipkin had written called ‘Lonely Guy'.
Markulis had all his demos done at the Kearney
Barton Studios. Barton also cut demos on The
Fleetwoods, Ron Holden and Bonnie Guitar.
Keene liked ‘Lonely Guy’ from the get-go and
had the group come down to the Gold Star
studios in LA to re-record the tune. Bruce
Johnston was assigned A&R and with Pipkin
came up with an acceptable arrangement on the
piano. Session musicians included Plas
Johnson on tenor sax, Earl Palmer on drums
and Ray Johnson on piano.

Markulis ended up taking fifty percent of the
songwriting credit on ‘'Lonely Guy', a song
Pipkin claims to have written on the piano at the
age of sixteen for a long lost flame who ended
up ditching him. Pipkin says he never received
royalty payments for ‘Lonely Guy'. ‘Jo Jo The
Big Wheel', a novelty created musically at the
last minute by the session musicians, wound up

% The Gallahads at The Birdland Club, 195?’- the group’s first gig. (L

i to R): Joe Hardy (bass), Bobby Dixon (second lead tenor), Tony

8 Smith (second tenor), Clifton James (baritone and tenor) and
Jimmy Pipkin (first tenor). (Photo courtesy of Opal Louis Nations)

on the flipside. The words, ascribed to all the
members of the group, were made up on the
spot as the song went through audition.

“Lonely Guy' is a romantic soul ballad sung in
close Dells-like harmony, given the Del-Fi echo-
chamber signature. ‘Jo Jo The Big Wheel
sounds like a Coasters spin-off with its tinkling
piano and King Curtis-type staccato sax break.
As Coasters novelties were big at the time, ‘Jo
Jo' was probably intended to sound that way.
(The record was also released on the Donna
subsidiary.) The ‘Lonely Guy' session ran for
eight to nine hours after which everyone was
completely exhausted. The pay-off came when
the record broke big around Bakersfield,
Sacramento, Oakland and San Francisco. To
this day, it remains a ‘classic’ vocal group
standard in California, often played by dee-jays
on oldies stations.

When The Gallahads returned to Seattle, both
Tony Smith and Bobby Dixon dropped out.
Smith was replaced by Ray Robinson, a local
guy. When, with one member short, Pipkin,
Rouse and Robinson hit LA for their second Del-
Fi session in 1960, they were introduced to



Charles Wright. Wright made a deep and lasting
impression on Pipkin, and they became close
friends. Wright was born in Clarksdale,
Mississippi in 1940. His family moved to LA
shortly before his twelfth birthday. He attended
the Manual Arts High School when doo-wop
groups like The Youngsters, Chimes and
Flames rehearsed in the schoolyard. Sub-
sequently, after calling and eventually meeting
up with Jesse Belvin, Wright was used now and
again on vocal group projects Belvin organised
at various local indie record companies.

After singing with The Shields on their 1958
‘You Cheated' session recorded for Tender
alongside Frankie Ervin, Tony Allan and
Nathaniel ‘Buster’ Wilson, Wright drifted in and
out of groups, picked around on guitar and hung
out at Del-Fi where Bob Keene introduced him
to The Gallahads, who needed a fourth man.
The group’s second Del-Fi session yielded ‘Be
Fair', a song written by Wright and ‘I'm Without
A Girlfriend’, a ballad also penned by Wright.
‘Be Fair' is a mid-tempo song sung very much in
the Tony Allan idiom. 'I'm Without A Girlfriend’ is
an up-close romantic ballad rendered prettily in
close harmony, a perfect quartet charmer with
everything it took to be a hit. The song should
have taken off and landed the guys at the top of
the charts, an event which probably would have
come about had it not been for a series of
unfortunate developments.

When the record hit the streets it looked as if
things would happen. The Gallahads got a
regular spot on Wink Martindale’s Saturday
afternoon TV show (a gig which was to last six
months) and were picked up by Alan Freed who
worked them at The Starlite Club and at The EI
Monte in Los Angeles. ‘Girlfriend’ caught the ear
of Dick Clark who played it once on ‘American
Bandstand'. Then, for reasons one can only
assume as greed, Alan Freed refused to pay the
group's salary. The Gallahads, after various
attempts to get their money, filed a complaint
through the American Federation of Musicians
hoping to force Freed's hand. What the group
did not realise was that even at this late date in
Freed's career, he exercised considerable
influence in the music business. Bookings dried
up. Freed made sure the group would never
work again. Planned replays of ‘Girlfriend” on
the Dick Clark show got cancelled.

Rouse and Robinson returned to Seattle, and
by late 1962 the group had broken up. Charles
Wright launched his own aggregation called The
Wright Sounds which evolved into The Soul
Runners which evolved into The Watts 103rd 5t.
Rhythm Band who enjoyed eight major selling
records over a period of seven years.

Pipkin, who was at that time living with Wright,
went on to write and record with Linda Carr
alongside a group he picked up in the San
Fernando Valley called The Chants. Label-
copied as Jimmy Pipkin & The Gallahads, The
Chants recorded 'This Letter To You' and ‘The
Answer To Love' on Donna Records. The
Answer To Love' is a typical Pipkin ballad and
sticks to The Gallahads' trademark sound. In
fact, The Chants could almost be taken as a
Gallahads clone.

In 1964, Chuck Markulis, who owned the
rights to the Gallahads’ name, produced two
Gallahads sides for the Beechwood label,
‘Keeper Of Dreams’ backed with ‘Sad Girl'.
Pipkin asserts that this Gallahads group (he
scornfully refers to them as the “San Pedro
Gallahads") was made up of singers whose
identities bore no connection to the original
Gallahads group. Now back in Seattle, that
same year Pipkin formed another Gallahads
group with himself, Ernie Rouse, Sonny Taylor
and Betty Martin (who had sung lead on "Why
Do Fools Fall In Love?' in 1961). ‘My Offering’

and ‘Have Love Will Travel,
the old Richard Berry & The
Pharaohs nugget, came out
on the Sea Crest label.

The Gallahads played all
their regular haunts: The
Parker Ballroom, Encore
Ballroom, The New Park Hill
Dance Club, The Spanish
Castle (where The Wailers
played), St. Anthony's in
Renton, plus a half dozen or
so local teenage night-spots.
After this group fell apart,
Pipkin formed an outfit called
The Boss 5 and re-recorded
‘Lonely Guy'. The Boss 5
were managed by Chuck
Lewis who had connections

Nite Owl 20
Del-Fi 4137

Donna 1322
Del-Fi 4148

Rendezvous 153

Donna 1361

Beechwood 3000

Sea Crest 6005

DISCOGRAPHY

as by The (original) Gallahads:

(first pressing has green label, second is black)

(first pressing has green label, second is black)

Gone / So Long (1960)
Lonely Guy / Jo Jo The Big Wheel (1960)
Lonely Guy / Jo Jo The Big Wheel (1960)
Be Fair / I'm Without A Girlfriend (1961)
Why Do Fools Fall In Love? / Gone (1961)

as by Jimmy Pipkin & The Gallahads (Chants):
This Letter To You / The Answer To Love (1962)

as by The Gallahads (San Pedro group):

Keeper Of Dreams / Sad Girl (1964)

as by Jimmy Pipkin’s Gallahads:

My Offering / Have Love Will Travel (1964)

in St. Louis. Consequently,

when the ‘Lonely Guy' remake came out, it went
over big enough in St. Louis to make it a
regional hit.

In between times, Pipkin sang in the Seattle-
based Jimmy ‘Preacher’ Ellis Band. Singer /
guitarist Ellis recorded for a number of labels
and is currently enjoying a resurgence of
popularity due in part to CD releases of fresh
material.

Things are really looking bright for The
Gallahads right now. Bob Keene has gathered
all the group’s old releases and is pushing for

reissue. Pipkin, along with Wright and Rouse,
are in the process of pitching remakes of 'Lonely
Guy', 'I'm Without A Girlfriend’ and ‘My Offering’
together with a sheath of freshly written
material. Pipkin informs me that the guys are in
audition for a fourth Gallahads group right now.
Not to worry, though, with today's state of the
art, they can always sample for themselves the
missing parts. Good luck, Gallahads!

(With thanks for invaluable assistance from
Jimmy Pipkin)

THE HILLBILLY BOOGIEMEN
The Clapham Club, Bedford
August 18th 2000

The unigue selling point of The Hillbilly
Boogiemen is their versatility - very few bands
can claim a facility in fwo genres, let alone
three. But as the early stages of this per-

provided steady support on guitar, drums and
harmony vocals.

As the Boogiemen cruised easily from style to
style, it became increasingly apparent that we
were in the presence of a very special outfit
who fully deserve the international recognition
that has come their way. We were therefore
fortunate to catch them on what was a very
brief visit to the UK - thanks are due to Pike and
the Flat Top Drag Racing Club for organising
the gig which raised in the course of the
evening some £300 for charity.

Steve Millward

formance demonstrated, there are
risks involved in covering such wide
musical territory. An apathetic August
audience seemed fo find the switches
from bluegrass to country to rockabilly
hard to come to terms with, and it is to
the Boogiemen's enormous credit that,
without compromising their approach
in any way, they had the crowd on its
feet and cheering by the end of the
show.

Much of the impetus behind the
Boogiemen is supplied by the prop-
ulsive double bass playing of Aart
Schroevers which only occasionally
threatened to come down too hard on
the beat. Schroevers is also a fine,
idiomatic singer specialising in country
material from Webb Pierce to Buck |
Owens and taking in such gems as Del §
Reeves' ‘Girl On The Billboard'.

Bart von Strien on banjo, fiddle,
harmonica and quitar, and Arnold
Lasseur on guitar, mandolin and steel
guitar had the opportunity to show off
their virtuosity on top-speed instru-
mentals such as ‘The Shenandoah
Breakdown', ‘Cumberland Gap' and
‘Duelling Banjos’. Lasseur's work on
electric guitar also lent bite to up-
tempo pieces from Hank Williams,
Johnny Horton and
rampage
‘White Lightnin”, while Robert Kanis

GERNELERE THE HILLBILLY BOOGIEMEN: “...fully deserve the|
(Glgeli el El=Tol (s RIS =S international recognition that has come their way.”
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