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(Photo courtesy of Jewel Akens)

' ewel Akens by no means deserves a
solitary placing among the legions in
One-Hit-Wonderland. Yet to find written

mention of more than his one moment in
the sun (in this case the spring and summer of
1965) is like trying to find copies of many of his
early recordings. We can thank our lucky stars
for Steve Propes' concise account of Jewel's
first endeavours in his book, 'L.A. R&B Vocal
Groups 1945 - 1965' (Big Nickel Publications,
2001).

1965 was a pivotal year both at home and
abroad. In Vietnam, President Johnson ordered
continuous bombing below the Twentieth
Parallel. At home, anti-war demonstrations
broke out on campuses and in urban ghettoes.
Freedom buses filled with black and white
individuals headed for the South. In the world of
popular music, Liverpuddleans were making
inroads into a culture which had up until that
point been dominated by American talent. The
Rolling Stones sang "l can't get no satisfaction”
while an integrated busload of entertainers
billed as Dick Clark's Caravan Of Stars headed
across the Mason-Dixon line. The show often
carried as many as seventeen separate acts,
including The Zombies, Dee Dee Sharp, Tommy
Roe, Mel Carter, The Shangri-Las, Jimmy Soul,
The Velvelettes, The Dixie Cups, The lkettes,
Major Lance and, yes, Jewel Akens who was
riding high on the strength of his first 'solo’ Era
release, The Birds And The Bees’ (Era 3141),
which peaked on the 'Billboard’ r&b chart at
No.21 in March after a five-week climb. It also
had a twelve-week residency on the pop charts
where it made No.3.

The Caravan Of Stars represented the show-
biz side of determined integration. While fans
may have relished seeing their favourite artists,
the civil authorities certainly did not. So in this
respect, Jewel Akens inadvertently helped
break down some of the barriers that kept black
and white Americans apart.

Jewel was born in Harris County in Houston's
Sixth Ward around the time the first peacetime
draft was being approved in 1940. His father,
Dave, worked as a labourer in a feed mill.
Coretta, his mother, was a homemaker. Jewel
attended the Sixth Hill of Zion Baptist Church
where he both lead and sang in the Junior
Choir. He remembers singing the traditional
‘Four And Twenty Elders On Their Knees' for a
special Easter programme. The church sat next
to Irene’s, a blues juke joint where Jewel caught
the odd country picker on Friday and Saturday
nights, though Dave Akens disapproved of his
son being lured away from the church by the
sounds of “the Devil's music".

Jewel told Cub Koda (in his liner notes to ‘The
Birds And The Bees - The Very Best of Jewel
Akens’ - Collectables 6853), that the first song
he could ever remember singing was Lester
Williams® 1949 Macy's recording, ‘Wintertime
Blues'. “| started to mimic my favourite artists
like Billy Eckstine and Nat 'King’ Cole who | later
got the privilege to see at the Lincoln Theatre. |
used to make up musical rhymes and sing and
dance for my mother who always supported my

Jewel Akens, aged 4.
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dreams of being in show business one day.”

In 1947 the family relocated to Acreridge
Homes, a country spot just outside of Houston
where water had to be pumped from a well. *In
our family there were five boys and four girls.
They all had good voices and sang in the church
choir. Me and my two little buddies were always
singing. We'd sit by a ditch after feeding the
hogs and chickens and mimic radio commer-
cials for the fun of it. We also strolled around
after dark just harmonizin'." Jewel wrole his first
blues song, ‘The Raining Blues', when he was
just nine years old.

“Two of my sisters learned piano and played
and sang all kinds of music so | was expected to
play the piano too", says Jewel. “So | started
playing piano. | had a teacher for a while. Then
when | got to Harper Junior High, | switched to
trumpet and played in the school band. My
brothers and sisters bought records, and we
listened on the family phonograph. Between
times we listened to country music on the radio.
| also heard country music a lot later on at a
drive-in where | worked washing dishes.”

At Harper, Jewel's interest in the trumpet
lessened in favour of singing, and he was soon
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drawn to the many popular vocal groups of
the day such as The Dominoes and The '5°
Royales. He was also taken by country artists
like The Sons Of The Pioneers and often sang
numbers from their repertoire. A little of this
rubbed off because when he started to appear
in public he was accused of sounding too
country. Although Jewel favoured the hard
approach to r&b, he felt his vocal talents were
better suited to ballad artistry. Before too long
he and the family upped sticks and moved to
Southern California, where his mother thought
he would have a better chance of seeking fame
and fortune.

In 1952, Jewel started entering talent shows,
particularly those sponsored by Hunter Hancock
on KGFJ. Jewel was placed third at first, then
worked himself up to the first slot, winning a
gold cup in the process. It was from meeting
singers out on the street and making acquain-
tances with songsters on talent shows that
Jewel got together his first group, The Voices Of
Allah. The outfit was composed of Jewel, then
attending Fremont High on 76th and Avalon, on
lead tenor, Albert ‘Jerry' Stone, from Jordan
High on East 103rd, first tenor and ‘false’ voice,



Freddy Clark from Jefferson High on East 41st
Street, second tenor, Sam Dearden from
Dorsey High on Farmdale, baritone, and bass
singer Warner ‘Warn’ Crosby. The group’s
moniker was dreamed up by Freddy who had
some Black Muslim friends. However, none of
The Voices Of Allah ever swore allegiance to
the Muslim faith. The group performed wearing
turbans but not the other regalia.

The Voices Of Allah rehearsed intensively for
three or fours hours every day for the first few
weeks at Jewel's house, running over Penguins
and Robins songs as well as a few numbers
Jewel had written for them. Encouragement
came from a couple of members of The Pen-
guins who were friends at school. The Voices Of
Allah also hung out at their local platter store
which so happened to be Dootone Records on
South Central Avenue, proprietored by Dootone
label owner Dootsie Williams.

Up to now The Voices Of Allah had only
played parties and local functions. One day in
1958, Jewel and the fellas went down to see
Dootsie with a sheath of songs Jewel had
written in the hope he would record them with
the group, but Dootsie was only interested in
having them cut a cover of Dion & The
Belmonts' ‘| Wonder Why'. “We sang some of
our songs out in the hallway”, remembers
Jewel, "but he was only interested in having us
do some of his, most of which were not our style
at all.” The Voices Of Allah were rushed to the
Dootone studios wearing their customary
turbans and recorded ‘| Wonder Why' in the
hope that their version would somehow catch
most of the coin before the Dion & The
Belmonts' original took off. But this never hap-
pened, and the Dootone cover was shelved. As
Steve Propes explains in his ‘L.A. R&B Vocal
Groups’ book: “"According to one report, Wil-
liams had planned on issuing a Voices Of Allah
release backing ‘1 Wonder Why' with ‘Rock And
Roll Sack' on Dooto 438, but the single was
evidently shelved and the catalogue number re-
used for ‘Lawful Wedding' by The Cuff Links.”

In 1997, Ace Records, who had come into
possession of the Dootone catalogue, found a
tape box marked as being by The Fascinators
and naturally assumed the tape contained
material recorded by them. (The Fascinators
had cut ‘Teardrop Eyes' for Dootone at more or
less the same time as The Cuff Links waxed
‘Lawful Wedding'.) It turned out that Ace had
inadvertently found ‘I Wonder Why' by The
Voices Of Allah and issued it, as being by The
Fascinators, on 'Dootone Doo-Wop Volume 2'
(Ace CHD 588). The cover rendering copies the
original arrangement almost note for note and
unfortunately fails to give the would-be bobby
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soxer an excuse to buy it over the original.
Perhaps this explains why Dootsie gave up on
rushing it out in time to compete with The
Belmonts' Laurie waxing.

The Voices Of Allah continued to appear in
public at venues like the Alimony, Oasis and
California Club on West Santa Barbara. Jewel

asserts that during this time he taped sides with
producer Jack Nitzsche after the Dootone
incident. In pursuit of a label to record them, The
Voices Of Allah ended up in Si Waronker's office
at Liberty Records on Santa Monica Boulevard
in Hollywood. It just so happened that Liberty
A&R man Jerry Capehart was about to take up
similar duties for a Liberty subsidiary in the
same building to be called Freedom Records.
Capehart, best known for his association with
Eddie Cochran, was on the lookout for talent,
especially background singers. He had the

guys audition in his
office and pretty soon
had them under con-
tract. Capehart insisted
on a name change
and, after Jewel expla-
ined to him that only
four members of the
group ever turned up at §
gigs on the dot, they ks &
became The Four Dots [
(not to be confused with |3
The Four Dots on Dot
and Bullseye or with
Jeanette Baker's quartet on Caddy).

In May 1958, Capehart used the group to LCochran ¥

anonymously background actor / singer John
Ashley's novelty song 'Pickin’ On The Wrong
Chicken’ on Dot Records (Dot 15775). They
also backed him on the Johnny Burnette-
penned ‘Seriously In Love' (Silver 1002).
Ashley, star of low-budget movies such as
‘Motorcycle Girl', ‘Hot Rod Gang’ and 'High
School Caesar’, made several records for
Capehart, Dot and Silver at the tail end of the
'‘60s, but Jewel does not remember just how
many Capehart-organized sessions the group
sat in on. All he recalls is being enlisted to teach
Ashley the basics of r&b.

The group’s first release as by Jerry Stone &
The Four Dots paired the ballad 'lt's Heaven’
with the uptempo ‘My Baby (She Loves Me)'
(Freedom 44002), cut at the same September
5th 1958 Gold Star session that produced

Fi

Ashley’'s Silver single. Earning a session fee
playing guitar on these sides was Eddie
Cochran. A few weeks later they cut the dreamy
ballad ‘Take My Hand (I'm Lonely)’ and mid-
tempo number ‘Fontella’, neither of which saw
release until many years later when Rockstar
Records began their unearthing of all things
Cochran. Eddie, as well as members of Gene
Vincent's Blue Caps, also played on one side of
the group’s next release, this time as by The
Four Dots. 'Don't Wake Up The Kids' (Freedom
44005) was a cover of Otis Williams & The
Charms’ current Coasters-style hit on DeLuxe. It
was coupled with the hauntingly ethereal
‘Pleading For Your Love’, a song Jewel is often
asked to sing in his shows today. “Pleading For
Your Love' came about when | was finkering
around on the piano one day trying to find a
melody”, he says. “It did well locally and The
Four Dots were asked to open for Bobby Darin
at the El Monte Legion Stadium on Valley in
Arcadia.”

Sales of the group's two Freedom singles
weren't all that great and the whole of their next
session in December remained unissued until
Rockstar came into possession of the masters
in the 1980s. Jewel took the lead on a re-
recording of ‘Fontella’ (the criginal of which was
by Nunnie Moore & The Peacocks on L&M
1002), '‘Bread Fred' and 'Hide And Go Seek’,
while Albert Stone did the business on ‘Once
More' and 'If | Were Dying'. Various outtakes of
these and other Four Dots sides on which Eddie
Cochran played guitar can be heard on a variety
of Rockstar CD releases, including 'L.A.
Sessions’ (RSRCD 003) and 'One Minute To
One' (RSRCD 010).

Jewel claims that as a favour to Eddie, Warner
Crosby supplied the deep “I'd like to help you
son but you're too young to vote” bass voice on
his classic ‘Summertime Blues’, though most
Cochran scholars believe Eddie overdubbed
this himself. Jewel remembered the legendary
rock n roller in a 1984 interview with author /
musician Alan Clark: "Eddie was a good looking
guy. That was one thing you noticed when he
walked into a room. He had a little ego, but he
slill was nice. | knew he was a pretty boy and he
knew he had it all together. He was kind of quiet
at times. He was real serious about his music,
It had to be right or
he just wouldn't play.
He was a great guitar
player. He could play
pretty. Eddie was
really good and could
play lots of styles.”

Cochran also played
¥k | on the next releases
fl Jewel was involved
i with. While performing
& at El Monte, Jewel met
§ up with singer / pianist
| Eddie Daniels who'd
cut a pair of singles,
'Playin’ Hide Go Seek’ and ‘| Wanna Know (Why
You Love Me So)', for Lee Rupe's Ebb label in
1957 / '58 and was still making good on them.
Akens and Daniels (as Jewel & Eddie) got
together at Gold Star in late 1959 to cut three
vocal duets, the first of which, ‘Opportunity’, was
issued twice on Silver with the same catalogue
number (1004) in February 1960. Far more
country harmony than r&b vocal group harmony,
the Akens / Daniels-penned ‘Opportunity’ was
paired with both 'Strollin’ Guitar’ (a Cochran
instrumental) and Daniels’ more rootsy sax-lead
composition, ‘Doin' The Hully Gully’. “We got a
lot of well-paid gigs out of ‘Opportunity™, recalls
Jewel. “We played El Monte and the Long
Beach Municipal Auditorium”.

The third duet from their initial session



together, Sammy Masters’ ‘Who Can | Count
On’, with '‘Doin’ The Hully Gully' used again for
the flip, was issued as Silver 1008 - the same
number used for their third single (this time
minus Cochran) which paired Robert Sherman'’s
‘My Eyes Are Crying For You' with Merle Travis'
‘Sixteen Tons'.

During Jewel's association with Eddie Daniels
he hooked up with The Turn-Arounds, formerly
The Rainbows, who were composed of tenor
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with Bobby King), second tenor James
‘Jimmy' Russell and baritone Thomas
Turner (who these days is employed by the
Dick Clark organization). Jewel says he
recorded Eddie Fisher's ‘Sayonara’ with
the group but cannot recall where. Under
The Turn-Arounds moniker, the group
played gigs but did not record for over four
years when they waxed a version of Eddie
Fontaine's ‘Nothin' Shakin" for Herb
Newman's Era label (3137) in late 1963.

Prior to this, Jewel also sang for a
period with the resurrected Four Tunes
who were touring extensively. He
attended studio sessions with the group
but nothing was released.

The early '60s saw the emergence of many
dance novelties and Jewel & Eddie - as The
Astro-Jets - jumped on the bandwagon with
‘Hide And Seek' and the exotic Latin opus
‘Boom-A-Lay’ (Imperial 5760). 'Hide And Seek’
was a reworking of one of Daniels' Ebb
releases, while Steve Propes’ book tells us that
‘Boom-A-Lay’ was an update of 'Boomlay’, a
1959 release credited to The Four Dots on
Event 501, a short-lived Imperial subsidiary.

Jerry Capehart took Jewel & Eddie to Holly-
wood Sound and under ex-Rhythm Orchid
Jimmy Bowen's co-production recorded (under
Jewel's name) ‘Dancin’ The Mashed Potatoes'
(aka ‘Dancing Jenny') backed with ‘Wee Bit
More Of Your Lovin™ (Capehart 1007 plus also
Crest 1098 and Minasa 6716). ‘Dancing Jenny'
was a multi-tracked, mid-tempo stomper in the
Olympics vein. In fact, Jewel was writing for the
group at the time and had come up with ‘The
Broken Hip' (Tri Disc 112). ‘Wee Bit
More Of Your Lovin” was a twist
number loaded with nice back-
ground harmonies and a driving
beat. After 'Dancing Jenny'
made a bit of a local stir,
Jewel formed The Shooting
Stars out of Daniels and two
female singers. The group
recorded for Herb Newman
but nothing materialized. In o &
1963, after constantly turning out N 5%
demos, The Four Dots, under the
sobriguet The Composers, saw the
release of '| Had A Dream’ / "You And Yours'
(Era 3118), but it made little noise. Fortunately,
all this was about to change.

In January 1964, Jewel Akens hit paydirt when
Herb Newman asked if he'd like to cut a solo
single. Herb sang him a little ditty he had come
up with called ‘'The Birds And The Bees'. Jewel
easily associated with the sentiments of the
words, liked he song immediately and thought
he could make it a hit. He wrote four or five
different basic piano arrangements, then at
arranger Don Ralke’'s house he played what he
thought was the best one. Jewel, whose piano
playing was rudimentary at best, peaked
Ralke's interest and they reworked the song to
come up with a final, finished chart. ‘'The Birds
And The Bees' was recorded at Gold Star, came
out on Christmas Eve 1964 and was an
immediate hit. Its solid beat was largely
supported by what sounds like an electric guitar
mimicking an electric spinet, plus vocal assist by

ERA Records B515 Sunge Bivg,

Eddie Daniels. The seng was aided by a catchy,
irresistible tag line. The flip, ‘Tic Tac Toe' (back-
grounded by The Turn-Arounds), placed Jewel
in the Beach Boys bag with its tight, melodic
harmonies and graceful changes. Suddenly
Jewel was in demand: | did the Dick Clark show
three times, was on ‘Hullabaloo’ and Jack Good
got me on 'Shindig'. | played all the swank clubs
ike the Statler, Beverly Hilton, Coconut Grove,
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Moulin Rouge and Ciros. We travelled the
length and breadth of Canada and the US on
the strength of that song.”

But then came time for Jewel to take his music
overseas. | couldn’t do it", he says. "An omen
told me never to go abroad, so | cancelled out
trips to Saudi Arabia, Australia and countless
other places.” Era came out with a strong follow-
up in the 'Birds And The Bees' clone 'Georgie
Porgie' (Era 3142), but it wasn't to Jewel's liking.
“I never really cared for it", he says. "But what
the heck, it made the Top 40."

At the back of his mind Jewel feared that he
was being pigeon-holed a “lightweight talent”.
The flip of ‘Georgie Porgie’ was a solid dance-
floor shakeout titled 'Around The Corner (From
My House)' that was built to compete with the
big-selling Motown factory products waxed by
the likes of The Supremes and The Mira-
cles, but few people turned the record
over. During the spring of 1965, Era
issued “You Sure Know How To Hurt
A Guy' (Era 3147), a solid, mid-
tempo ‘advice’ song, coupled with
‘It's The Only Way To Fly’, a tight

The Birds & Bees
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blues-coloured jumper with downhome harp
playing. It floated near the bottom of the Cash
Box Hot 100 before disappearing. It seems by
now the ‘electric spinet’ sound (created by the
guitar being fed through a Lesley amp) had
become an Akens signature, as it was featured
predominantly on most of his releases.

The records - including an album - continued
on Era through until 1969, but Jewel was unable
to recapture the success of 'The Birds And The
Bees'. There followed another round of label-
hopping.

While writing and producing for Ted
and Little Johnny Taylor, Jewel signed
with Colgems under the supervision of
Jack Keller. He cut a handful of fine,
under appreciated soul sides for the
label including the deep '‘Born A Loser’
(Colgems 1009) and a great version of
Arthur Alexander's "You Better Move
On' (Colgems 1025) with the arranging
skills of Shorty Rogers. On his version of
Bobby Day's ‘'Little Bitty Pretty One' (the
flip of 'Born A Loser'), Jewel was
backgrounded by a set of on-going mem-
bers of The Four Dots. He saw little finan-
cial reward from his Colgems ventures,
the records remaining unpromoted as the
label concentrated on The Monkees (with
whom Jewel toured).

Singles followed on Paula, Happy Tiger (as
Apple Pie & Stover), RTV, lcepac and other
labels, but most of them never evolved beyond
a handful of deejay samples.

Jewel has continued performing at state fairs
and night clubs aboard the ‘oldies’ revival circuit
and, since the early 1980s, has included mare
country music in his repertoire. Indeed, his most
recent album, 2001's ‘Some Jewel's From Mr.
Akens' (TBCD 109), features the likes of
‘Louisiana Saturday Night', ‘Crazy’ and "Waltz
Across Texas'. His '50s r&b roots are acknow-
ledged by the inclusion of ‘Earth Angel’, ‘Lawdy
Miss Clawdy', "Young Blood' and '‘Bony Mor-
onie’.

A veteran of the industry, Jewel Akens' varied
career has seen him recording vocal group
harmony, pop, blues, soul, r&b and country
music, and he's still out there doing it today. A
true music business survivor.

With thanks to Jewel Akens, Alan Clark, Steve
Propes, Cub Koda and Rockstar Records.

Left: Jewel Akens on stage, July 1992. (Photo: Randy Tamburg) Below: Jody

Reynolds, Jewel Akens, Donnie Brooks, Glen Glenn and Ronnie Height,

Redlands, California, June 2000. (Photo: Alan Clark)
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