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As far as I know, apart from various Intervals groups
scattered around the country at various times, there were two
recorded Intervals vocal groups particular to the San Fran-
cisco Bay Area. The first, misspelled Intervals group waxed
the beautiful but extremely hard to find “Try to realize”
backed by the well-remembered jumper “Love me sweet” on
Oakland multi-label owner, blues producer/song writer Bob
Geddins Snr’s Irma label in 1958. This group sounds like it
had all the makings of our second group, The Intervals, who
recorded for Ad, Apt West Coast and Music City. Both
groups cultivated a jazzy feel to their work but only the
second featured a female second lead. My guess is that Bob
Geddins and/or Ronnie Bedger (another Bay Area producer
and label owner) created a second Intervals group after the
first shed members.

Our set of Intervals was put together by Selina
Rigmaiden at The Jones Artist Agency, managed by Chuck
Greer on Haskell Street in Berkeley, sometime in 1958.
Selina picked some of the Bay Area’s best current talent to
form a vocal group who would cover the gamut of jazz, pop
and R&B. She acquired the services of Denise Perrier, a
versatile soprano soloist and lead singer from Los Angeles
who replaced an earlier female songster who did not quite
work out. Denise’s career began as a singer and dancer with
The Zack Thompson Company of L.A. The outfit toured the
West Coast’s major theatre and U.S.O. venues.

Denise was born in New Orleans, moved to Baton
Rouge, then on to California when she was five years old.
She lived in Oakland and then in Albany where she attended
school. In high school she developed her singing and
dancing talents. After winning the Jabberwock Dance
contest she hooked up with The Ruth Beckford Company,
then onto the Zack Thompson aggregation. Denise’s main
inspirations came from the movie theatre around the corner
in her West Oakland neighborhood. She would come home
and act out the parts and sing the songs she heard at matinees
there. Hailing from a musical family with additional inspira-
tion coming from pianist/stepfather Paul Jackson, Denise
caught the singing bug.

“Paul always introduced himself with the song
“Until the real thing comes along.” I liked the number so
well I later took it into my own repertoire,” she says. Denise
never sang much at church as a child but often listed to Billie
Holiday on the family juke box. Denise was singing and
dancing in a Haitian and Afro-Cuban dance troupe when
Selina picked her up. The other three singers in the group
were in place when Denise came aboard. One of these was
veteran first lead tenor form New York, the late Cleve
O’Dear. Cleve had sung with the Lucky Millinder Band but
did not record with him. He later joined Willie Johnson’s
touring Jubalaires vocal group (as opposed to Arthur
Godfrey’s radio show outfit) and appeared in celebrated
stage show attractions and radio broadcasts in New York,
Chicago, Salt Lake City, Utah and Fort Worth, Texas. Cleve
was taken on as principal lead.

This leaves the Lee brothers, La Monte, bass and
lead, and La Valle, baritone and lead. Both started out in the
unrecorded Spiritual Gospel Singers of San Francisco. The
Spiritual Gospel Singers were an extremely proficient
quartet who opened for the touring Pilgrim Travelers and
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Soul Stirrers on Specialty Records. Quitting gospel for more
lucrative work, the Lee brothers appeared with local dance
bands and toured the Northern California supper club circuit.
They also enjoyed radio and television engagements. The
Intervals were accompanied by either General Allen Cham-
bers or Richardo Lewis on piano during rehearsals and at
times when the group had to hammer out basic arrange-
ments. General was keyboardist with Johnny Heartsman for
many years and had played on a large number of Ray
Dobard’s Music City vocal group sessions during the 1950°s.

Richardo became a legend in the East Bay Area. He
fronted his own band and recorded for Don Barksdale’s
Rhythm label. He also waxed for his own IN label. IN was
responsible for launching the careers of both guitar wizard
Johnny Talbot and soul balladeer Eddie Foster. Most of the
Intervals® recording material was credited to Rene La Marr,
one-time owner of the Trilon label, Ronnie Badger of Shirley
Records, and Cick Morris who band usually tightened up
final arrangements and recorded with the group. Chick
Morris is best remembered for his waxing of “Moving out
baby” on Ray Dobard’s Delcro label. Members of Chick’s
band included an unidentified guitarist, M. Parks, tenor sax,
T. Johnson, alto sax, E. Wallace, bass, and R. Brown, drums.

The Intervals always went out impeccably dressed in
dark suits and ties. Denise had her dresses designed and
custom made by her sister Cora. Cleve usually did a great
job on Herb Magidson’s “I'm afraid the masquerade is over.”
“It was his favorite tune and he was often asked to sing it,”
recalls Denise. “Old Black Magic,” “Ol’ Man River” and
“I can’t stop loving you” were all group standards. While
with the Intervals, Denise was occasionally asked to guest
vocal with Richardo Lewis’s band.

The Intervals appeared at The California Hotel,
Esther’s Orbit Room in Oakland (where they appeared most
often), at both of Don Barksdale’s Oakland and Berkeley
night clubs, The Civic Auditorium at the University of the
Pacific, The Fairmount Hotel in San Francisco (with Louis
Armstrong), a two-week engagement at The New Frontier
Hotel in Las Vegas, The Riviera Hotel in Las Vegas (on
Armstrong’s recommendation), The Stardust Motel in Los
Altos, the New Facks, Mark Hopkins Hotel and Station “J”
in San Francisco, as well as at the clubs in San Jose, a cameo
appearance at The Cow Palace at convention time, and at
Slim Jenkins® Supper Club on Broadway in Oakland where
they became a regular weekend fixture for some while.

They all had day jobs during this time. Denise
worked as a department store clerk and at Kaiser Hospital.
Cleve labored as a janitor at the Oakland City Hall, La
Monte was an inspector at a missile base in Venicia while La
Valle pounded the streets as an Oakland mailman. Accord-
ing to Denise, the Intervals stayed together for six years,
during which time they traveled to New York, Hollywood
and Miami. They also made three appearances on the Steve
Allen Show.

The Intervals cut three records, two for the Ad label
(on which Denise states Johnny Otis was involved) and one
for West Coast, a label thought to be operated by Ray
Dobard. The first of these featured the tearstained Platters-
sounding ballad “Please come back to me” lead warmly and
tenderly by Cleve, coupled with the bluesy “Don’t leave



Class labels:  me,” brightened by what sounds to me like a stinging Johnny
Bjorn Jentoft/  Heartsman guitar solo at the bridge. The group’s second
Melody Lane single release fared better t.han their ﬁ_rst_and paired Cleve’s

Avchives, pretly “Side street” (sounding every bit like a “My pra}_’er”
~ spin-off) with Denise’s mooney, blue rendering of “I still
IRMA la,bEJS' love that man.”

Val Shively “Side street” showed promise so Lar Marr and
Collection  Badger made a deal with An Par subsidiary Apt Records
who re-released it, without the group’s knowledge, a typical
underhanded move made by label owners around these parts
back in 1958. “Side street” remains the Interval’s best
beloved waxing. Some short while later the Intervals
HERE'S THAT RAINY DAY recorded one single for Ray Dobard’s West Coast label. The

ot result was “What good am I without you” sandwiched with

THE INTERVALS 'l A “I envy these things” which Dobard slapped on the back of

2 5 one of the “W.P.L.J.” (The 4 Deuces) early Music City 790
RECORDS reissues. (There are three known ones, with different B-side
pairing on each.) Dobard took the song he thought showed
the most promise at the time and, without notifying the
artists, twined it up with an ongoing best-seller, in this case,
“W.P.L.J.” which sold more copies for Dobard than almost

B-FLAI - VOCAL everything else, with few exceptions.
PUBL. CO. | _ o

< A oD ‘ By early 1964 work for aspiring black vocal groups
Time 2:12 in the Bay Area was in decline. The Intervals as a group

broke up and returned to separate careers in music. Only
Denise has stayed in the business over the years. Her career
blossomed, and she played such venues as the Flipside,
Harolds at Reno, The Beverly Hilton in- Hollywood and
Harrahs at Tahoe. She is currently starring in the Bay Area
resuscitation of the smash musical stage show, “Black &
Blue” in the lead part that Linda Hopkins played in the
Broadway original.

Denise still goes out as Julius Courtney’s vocalist
and is as much in demand as a soloist in her own right.

LOVE ME SWEET

{Chick Morris)

INTERVALS
CHICK MORRIS’ BAND

DISCOGRAIPHY

THE INERVALS (one) with the Chick Morris Band
IRMA 820 Try to realize/Love me sweet (1958)
THE INTERVALS (two) with the Chick Morris Band

AD 103 Please come back to me (A)/Don’t leave me (B) 1958
AD 104 Side Street (A)/I still love that man (B) 1958
(Note that AD 104 was also issued by APT 25019 in 1959)

WEST COAST 2 I envy these things (A)/What good am [ without you (B) 1960
(Note that “A” above was also issued by Music City (790) as a flip side to the
Four Deuces “W.P.L.J.”)

CLASS 304 Here’s that rainy day (A)/Wish I could change my mind (B)

CLASS unissued You are my only love i
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