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Opal Louis Nations
pieces together the
intriguing but
complicated story of
two groups and the
musicians they
encountered along the
way, including Johnny
Fuller, Johnny
Heartsman and, of
course, Joe Simon

By all counts, The Golden West
Singers should have labeled
themselves The New Rising Star
Singers as both the formers’
style and approach carried over
from that of Oakland’'s finest
post-war quartet, The Rising
Stars, headed up by the Ilate,
legendary Tommy lJenkins. Over
the years, the two groups
intersected at many points.

Our story of The Golden West
Singers is based for the most part on
the recollections of Adell Lee, the
group's tenor and second lead singer.
Lee was born in Lake Providence,
Louisiana on April 13, 1928. He joined
the congregation of The Center Baptist
Church at a tender age. It was usual
for his mother Georgia Scott to open
services at The Center Baptist by
singing out old-time meter hymns. This
she would do with her hushand,
Aronson Lee, who served as deacon at
the church.

Both Georgia and Aronson were
strong singers and traveled as guest
soloists to sing at neighboring
churches. Adell Lee's first attempts at
singing in a group came about as
soloist in The Lee Singers, a family
group made up of one sister and two
brothers, Virginia, Ozell, lzaac, and
Adell Lee. The Lee Family became a
notable entity around Lake Providence.
The Lee Singers, all in their pre-teens,
attended Eastcal Parish School at
which they opened morning service
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and they hung together as a singing
group for seven years.

Adell Lee grew up listening to The
Fairfield Four and Golden Gates'
weekly radio programs out of New
York. Both inspired him to sing
qguartet. In 1942, Aronson migrated to
Richmond, California, where he soon
got a job as cement finisher. Aronson
did so well that he sent for his family a
month later. Having relocated, the
family joined The North Richmond
Baptist Church pastored by Rev. FW.
Watkins. The young Adell served as
usher for a while, then joined the youth
choir under the direction of Mrs. M.L.
Ponds. He worked hard and was
elected president of the choir. At
Richmond High, Lee was a good all-
round athlete.

Some time during 1947, Scott
Dunham organized The Golden West
out of singing friends from Richmond
High. Bill Johnson (bass) and Ocie
Hamilton (baritone) were the first to
enlist, and they in turn elected the 19-
yearold Lee as lead vocalist after
hearing him sing in church. Both
Dunham and Lee shared lead at first,
then Robert Gardner came in and was
elected principal lead singer. However,
Gardner's singing days were soon cut

The Golden Weast Singers

Back row { to r: Rev. Bradford, Bill Johnson, Ocle
Hamilton. Front row: Adell Lee, Rev. Robert Hartfield,
Freddie Williams, c. 1958
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short. He was in the habit of hoboing
around on railroad cars to avoid paying
for rides. One day he jumped train and
split his head on a rail. Badly injured,
he was rushed to surgery where he
was fitted up with a metal plate.

Gardner was replaced by Rew.
Robert Hartfield from Texas who grew
up idolizing the great Southwest Texas
groups, principally Rebert H. Harris
and The Soul Stirrers. Hartfield came
to Thursday and Friday rehearsals out
at 404 Du Bois Street and gradually
worked his way to becoming a fully
fledged member of the group. One of
Robert Gardner's friends was gospel
and blues singer Johnny Fuller. Fuller
was born in Edwards, Mississippi in
1929 and moved with his family to
Vallejo, California in 1935. Fuller's
father, a guitarist, inspired his son to
take up the instrument. As a teen,
Fuller's principal musical interests
centered around playing C&W and
church music. After playing gospel
guitar in a Baptist church pastored by
his grandfather, Fuller formed the
short-lived Teenage Gospel Singers.
Fuller states that when he was 19
years old he was recording gospel
music as a solo item for Jesse Jackson
on Seventh Street (Oakland?) and that
he also hosted his own gospel program
over KWEBR in Oakland.

In 1946, Fuller sang alongside
Tommy Jenkins and The Rising Stars
who were then recording for Ivory Joe
Hunter and Don Hambley's Berkeley-
based Pacific label. Actual recordings
were conducted at Hambley's KRE
radio station in Berkeley. Fuller also
dropped in at Golden West rehearsals
toting his guitar. Lee says that Fuller
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Joe Simon, 1985 courtesy Alec Palao/Ace Records

first learned guitar backgrounds,
then as he became familiar with
the group joined the harmonies
and ended up singing lead. ‘He
would sing the songs Tommy
Jenkins sang in The Rising Stars,’
says Lee, 'songs like "You Got To
Move' and ‘Two Wings'. We, as a
group, kinda resented this at first,
We liked to do our own songs, but
then the audience took to it so
eventually we accepted it.’'

+ Fuller did not stay for very
long. He did not work well with
other singers and returned to
performing as a soloist. Billed as
Brother Johnny Fuller, he cut
gospel songs for Bob Geddins'
Jaxyson label, and later on for
Specialty.

All the group members had
day jobs. Dunham cast dies for
Thompson Tools, and both Lee
and Hamilton worked as
stevedores on the waterfront.
Through Dunham's skilful
management efforts, The Golden
West Singers traveled on long
weekends to venues throughout
California.

In 1950, The Golden West
Singers replaced The Rising Stars
on KRE in Berkeley. Station
president Don Hambley found two
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dentists, Drs Jackson and Hope,
as program sponsors. The show
was broadcast between 6:15 and
6:45 p.m. on Sundays. The group
sang dental jingles and after an
opening prayer had Hambley
cover all announcements. The
program flourished for 10 years.

Lee remembers the 1952
gospel concert at The Qakland
Auditorium as being one of the
group's proudest moments.
Mahalia Jackson was the
headliner, and their heroes The
Golden Gate Quartet shared
billing. ‘The Golden West Singers
brought these artists to Oakland
and we opened for them," says
Lee.

Scott Dunham Jr, through
Rising Stars manager James
Wiltz, was introduced to a man
remembered only as ‘Chick' who
wrote and arranged songs, played
guitar and piano and ran a small
record label called Ajax. ‘Chick’,
who sadly died in the mid-1950s,
rented a recording studio in
Oakland off Broadway. Printed on
the edge of the blue and silver
Ajax label was the assertion that
the diskery had a branch office
somewhere in New York. Nothing
more is known to this writer,

Lee remembers that The
Golden West Singers attended
two or three long (six p.m. to
midnight) sessions around three
microphones in a small studio
clad with foam walls. As far as is
known, these sessions took place
in 1954 and 1955. The first Ajax
release was 'lesus Is Every-
where’ backed with ‘Life Of
Jesus'. "Jesus Is Everywhere' is a
bouncy, jubilatory chart that finds
Hartfield crooning up and down
the register in Rebert Harris
fashion. Lee comes in on the
chorus to add fervor. ‘Life Of
Jesus' is a spiritual moaner,
again crooned beautifully in the
Harris style with the group in
close harmony. The song later
blossoms out into hard-sung
choruses.

The release brought work, and
the group traveled extensively
throughout California, Washing-
ton, and British Columbia. A local
choir or quartet would open the
program, and The Golden West
took care of the rest of the show.
At home, Dunham, Hamilton, and
Lee together booked groups to
play concerts along with them.
The Golden West Singers played
to packed houses.

‘Chick’s’ second Ajax release,
‘My Heavenly Home' sandwiched
with 'Song In My Heart', found
Hartfield again in the spotlight.
‘My Heavenly Home' is a jump
number sung brightly and
energetically in the usual hand-
clapping, acapella format. ‘Song
In My Heart" with its strong bluesy
bass-line has a fine chanting
background against which
Hartfield comes across
passionately. The Golden West
took boxes of their records
everywhere they performed.

Controversy surrounds the
stealing by The Dixie
Hummingbirds of a song entitled
‘This Wicked Race'. Lee asserts
that The Dixie Hummingbirds
adapted the song when they
heard it sung by The Golden
West Singers on a program the
two groups shared at The
Oakland Auditorium. The song,
written and arranged by The
Golden West Singers, was at
that time neither recorded nor
copyrighted by them. This left the
group open to plagiarism.
Dunham specifies that he had
mailed an audition tape
containing a batch of songs The
Golden West Singers had
rehearsed to Don Robey at
Peacock Records in Houston,
the label to which The Dixie
Hummingbirds were signed and
that it was Robey who gave the
song to ‘The Birds' to record.
However, the song, unless
drastically modified, does not
appear on any of The Dixie
Hummingbirds® subsequent
Peacock releases.

In 1956, The Golden West
Singers were forced to make
changes. Hartfield quit to devote
more time to his ministerial
studies and was replaced by
Melvin Shepard, a pleasant,
humble person who worked as a
local warehouseman. Shepard
possessed a strong, powerful
tenor. A little later on, Wayne

Stovall came into the group.
Stovall, who sang in his family
group, The Stovall Singers
(Sisters), came to Lee's attention
through The Singers Alliance,
Local 10, an organization of
between three and four hundred
singers. Lee was president of
Local 10 between 1958 and
1987.

In 1956, The Golden West
hosted a concert at The Oakland
Auditorium. Local gospel diva
Odessa Perkins narrated the
program. The Golden West sang
their usual three openings songs,
including their theme (which never
failed to bring the house down),
Chas A. Tindley's ‘Beams Of
Heaven'. In the audience sat the
much impressed Ray Dobard of
Music City Records in Berkeley.
Dobard, who almost always
shortchanged his talent,
promised Dunham the earth if he
would bring his group to Alcatraz
Avenue and record. Dobard who,
like most label operators, never
paid a cent in royalties, gave
Dunham $1,500 up front for eight
or 10 songs, six of which he
Issued over the course of a year.

The first Music City release
was ‘When He Comes’, sliced
with ‘Testify'. ‘'When He Comes’,
led by Shepard's sweeping tenor
and Stovall's hard-edged
testimonies, is a joy to hear. Ocie
Hamilton's baritone perfectly
punctuates the proceedings.
‘Testify' is lifted into sanctified
parts by Stovall's preacherly
firebrand wocals. The guitar,
strummed with relish, is the only
accompaniment on these sides.

The group's ‘Healing Prayer’
(Parts 1 & 2) constitutes the
second release. Both sides,
according to Lee, are piloted by
Shepard. ‘This Wicked Race’ and
‘I've Got A Jesus' make up
Dobard's final single. ‘This
Wicked Race' really takes off.

The Golden Tones
courtesy Alec
Palao/Ace Records
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Shepard drives the group hard.
Aided only by guitar, the group
manages to fill the grooves with
magic and excitement. ‘I've Got A
Jesus' is a wailing, screaming
vehicle packed with the usual
Shepard-like trickeration.

Some time during the Music
City period, the group was
blessed with the addition of Rev.
Bradford, a very dark-skinned
minister who stayed a short
while, then moved to pastor a
ministry in Bakersfield. Bradford
probably served as the group's
‘elder in charge' and filled
Stovall's place when Stovall was
out singing with his family.

Dobard had all sorts of plans
for The Golden West but was
thwarted by the fact that by now
all the group's principal members
were settled and raising families.
The Golden West no longer
wanted to travel out of state. This
led to the group's release from
their contract.

In 1958, Joe Simon entered
the picture. Simon was born on
September 2, 1943 in Simmes-
port, Louisiana. Growing up he
sang with his brother and three
sisters in a local church choir.
Simon moved with his family to
the San Francisco Bay Area in
1958. Like a runaway, restless
soul Simon moved from place to
place: 0Qakland, Richmond,
Redwood City, San Mateo, San
Francisco and Vallejo where he
hooked up with The Golden West
Singers. Poor and desperately
seeking work as a singer, the 15-
year-old Simon was ftrying to
scrape by while living on the
streets. He had already heard the
Music City recordings and was a
big fan of the quartet, and went
along to hear The Golden West
Singers on a program at The
Vallejo Community Center and
introduced himself to them.

Simon said he could sing as
well as anyone, that he was a
lead soloist and wanted a chance
to sit in with them at rehearsals.
The group agreed, and Simon
came along. At the try-out, Simon
sang swing lead on the old
Swanee River Quartet arrange-
ment of ‘On The Battlefield For
The Lord'. The Golden West
Singers used to sing the song in
concert back in the late 1940s
but never recorded it. Lee thought
that Simon was already singing
with a gospel vocal group in
Vallejo at the time. This might
possibly be The Silver Stars about
whom little is known.

Simon kept coming to
rehearsals until eventually the
group took him on. Simon toured
throughout California with The
Golden West Singers for about a
year. Dates took them to Oakland,
Stockton, Bakersfield, and Los
Angeles. In 1959, Golden West
basso Bill Johnson persuaded Joe
Simon to quit gospel singing and
try his hand at R&B. After a
program given by The Golden
West in San Francisco on Third
Street, Johnson offered Simon a
place in his son’s secular quartet,
The Echo Tones. Johnson Sr was
the group's mentor. The Echo
Tones were then composed of
James Spells, Lynn Foster,
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Lawrence Thompson and leader
Bill Johnson Jr. Johnson had tried
to convert others in The Golden
West but no one took him up on
the offer.

The Echo Tones had been in
existence since the mid-'50s.
Johnson thought Simon the
perfect lead for the group. They

repertoire. As it turned out,
‘Doreetha’ was the side that
caught on and enjoyed heavy play
over KDIA and KSAN. '‘Doreetha’
became a local smash and sold
well throughout the South. On the
strength of this, The Golden
Tones appeared on venues with
Jan & Dean and Connie Stevens
who would a

Johnny Heartsman, 1977

were based in Richmond and
sang minor engagements and
talent shows. The Echo Tones
played East Oakland’'s Rum
Boogie Club and alongside Barrett
Strong at The California Hotel on
San Pablo Avenue. They made
demo tapes which Johnson Jr
sent out to local record
companies. One demo ended up
on the desk of Garrie Thompson
who, along with Eddie Beal,
operated the tiny Hugh label in
Sunnyvale, a suburb of San Jose.
Thompson was immediately taken
by Simon's voice. Acting quickly,
he signed up the group. Hush had
Ben Joe Zeppa, a Richmond teen
who had caused quite a
sensation in rockabilly circles
throughout the Bay Area. As with
Zeppa, Garrie Sr and wife Clara
managed the business affairs of
The Echo Tones who by now had
become The Golden Tones. Some
say the name was inspired by Joe
Simon’s golden voice.

In June 1959, The Golden

Tones conducted their first
session at Bob Geddins’ Eleventh
Street monaural studio in

Oakland. The studio was so
primitive that the lead had to
move in close to the mike and the
volume had to be turned way up.
Nevertheless, it was Geddins’
sheer genius that captured the
singing on tape and made it
sound as if recorded at the
Capitol Studios in Hollywood. The
Golden Tones' music was
provided by ‘Johnny Guitar’ Talbot
and his band who did a fine job on
the novelty item ‘Little Island Girl’
which, because of its ear-catching
refrain, became the platter's A-
side over the choice of the
hauntingly beautiful ‘Doreetha’, a
deep-soul ballad based on a
spiritual song. 'Doreetha’ is full of
thrilling melismatic nuances
culled from Claude lJeter's

short while
later hit big
time with the
s ugary
‘*Sixteen
Reasons’.
The Egroup
toured the
black circuit,
shared gigs
with Ben Joe
Zeppa and
were featured
artists on Ted
Randall's
record hops
in Santa
Rosa and San
Rafael. With
‘Doreetha’
gaining
momentum,
The Golden
Tones were
rushed down

photo Denis Lewis

MARION WILLIAMS

The Gospel Soul Of Marion
Williams

Shanachie (US) 6036

VARIOUS ARTISTS

All God’s Sons And
Daughters: Chicago's Gospel
Legends

Shanachie (US) 6037

Two CDs produced by Tony Heilbut
bring together interesting cross-
sections of gospel, one a
retrospective of the l|ate Marion
Williams, the other a celebration of
10 vocalists from the first generation
of gospel to emerge from Chicago.

Marion Williams was a star both
as a member of the famous Ward
Singers for 11 years up to 1958
before a split formed The Stars Of
Faith (who appeared
with Alex Bradford in
‘Black Nativity').
Marion later left to
go solo in the mid-
'60s. It was not an
easy route, but one
that she made her
way through with a
good measure of
success and a
number of fine
recordings. This 24-
track retrospective
looks back over
some two decades (1973-92) and
shows her many skills as vocalist
and interpreter plus the expanse of
experience she brought to her
performances.

A third of the tracks come from
the '70s and exhibit a range of styles
including the rhumba-ish ‘The Fight Is
0On’', ‘Nobody But You Lord’ where her
handling of pace and syncopation
makes for exciting listening, an
understated treatment of the hymn
‘Dark Was The Night', a simple but
powerful ‘Lord | Thank You' from her
childhood, and an absolutely
entrancing ‘Jesus Traveled This Road
Before' which builds through her

“GOSPEL SOUL
‘MARION WILLIAMS

to the KRE studios in Berkeley to
cut their second session.
Supported by Johnny Heartsman
and his band (Heartsman played
the bass notes on the organ to
make up for the string bass
player's absence), The Golden
Tones recorded ‘You Left Me Here
To Cry Alone' and ‘Ocean Of
Tears'.

‘You Left Me' was a mid-
tempo, toe tapping shuffle written
by Heartsman, full of Simon's
sweeping high tenor signatures.
The beautiful ‘Ocean Of Tears’
was another tearstained vision of

anguish in the ‘'Doreetha’
category. Simon's sweet,
hypnotic voice caught the

attention of many radio tune-
spinners, in particular a KDIA jock
who after being introduced to the
group announced the singers on
his program as Joe Simon and
The Golden Tones. This infuriated
certain members in the group. It
had been long agreed that The
Golden Tones were an equal
partnership. Simon being singled
out led to discontent, then
ultimately to the breaking up of
the group. Garrie Thompson then
signed Simon as a solo artist,
and a long, successful career in
rhythm and blues ensued for

phrasing (‘every every every pain
.. ."} and whoops, helped by a bluesy
guitar in the background.

Half the tracks come from the
'80s including a driving version of
Sister Rosetta Tharpe's 'This Train’,
a moving ‘I've Come So Far’, a
couple of reworkings of songs from
her Ward Singers days (two fine
ballads, ‘Out Of The Depths' and ‘He
Knows How Much We Can Bear'), a
magnificent acapella piece (‘The Man
I'm Looking For') which aptly
demonstrates her handling of lyrics
by juggling them without either losing
the pace or overdoing the
improvisation, the bluesy ‘Savior
Don't Pass Me By' (with some great
vocal swoops and rasps) and a
sanctified aisle-threatener, ‘Let Him
Come In'.

Even from the early '90s (she
passed in '94) there are some fine
tracks including a
driving ‘Ain't No
Harm Done', a
highly individual
reading of “Just A
Closer Walk With
Thee' and a
suitable climax for
the CD in its last
track, an acapella
treatment of the
guartet  classic
‘Sit Down Servant’
where she alter-
nates flexibly
between Ilead and background
without diminishing the song.

The backing is mainly piano
and/or organ, with some guitar, the
focus rightfully being Marion's
superb vocals, phrasing and timing.
That said, the piano backing is
empathy personified throughout,
despite the various styles exhibited.
A strong CD celebrating a great
talent, and one well worth a listen.

Chicago's Gospel Legends
features 25 tracks from 10 vocalists,
‘products of the first generation
raised on gospel'. The background to
the CD is Chicago's status as
‘Gospel’s Vatican and Mecca' during
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Simon, culminating in a return to
his gospel roots and the birth of
his own ministry.

Meanwhile back with The
Golden West Singers, Scott
Dunham befriended Lonnie
Johnson who owned the tiny West
Coast label out of Eighth Street in
Richmond. West Coast issued
one single by The Golden West
Singers, ‘Where Could | Go® and
‘No Lord', both headed up by
Melvin Shepard. ‘Where Could |
Go’ is a church-wrecking tune that
jumps along to drum and guitar
accompaniment. Shepard piles
on the emotion, and the group
chants like a small choir. ‘No
Lord’ is a slow, wailing song with
dramatic call and response
passages, embellished with
heavy drum support.

Shortly after the release of
these songs, Johnson issued two
more on his Della label. This
single proved more successful in
terms of sales figures. ‘Savior
Divine’ is a beautiful ballad given
a tender but rough treatment by
Shepard. The song builds to a
fabulous climax and is one of the
group's strongest efforts. ‘A Little
While Longer’ is of similar stripe
but differs in respect to its
attention to the importance of the

lyrics. Shepard makes you believe
in the words he is trying to
convey.

All four songs sound as if
Johnson might have somehow
made a deal with Dobard at Music
City for the rights to the remaining
unreleased songs, had drum and
echo chamber effects dubbed on,
and put them out. In any event,
The Golden West Singers
certainly kept on good terms with
Dobard as Dunham managed to
cut another deal with Music City
in 1975 at which time they taped
another session from which two
songs were issued, ‘Lord I'll Pray’
backed with ‘Go Down Moses'.

‘Lord I'll Pray’ supported by
guitar, bass, and drums, is a
standard workout of the
traditional ‘Every Time | Feel The
Spirit’, utilizing the late Rev.
James Cleveland's arrangements,
‘Go Down Moses' is fronted by
Lee who shifts into falsetto to
give a dramatic performance
rendered in stop-time. The song
fades in and out, giving one the
impression that a much longer
version might turn up one day on
an album.

Later recordings never came
about. Scott Dunham Jr and
Freddie Williams moved to

Stockton, Bill Johnson relocated
to Tracy, and Wayne Stovall joined
The Omega-Aires of Oakland. Rev.
Robert Hartfield retired and
moved into the Harriet Tubman
building near Ashby BART station

Joe Simon at the height of his R&B career

in Berkeley. Various members
sometimes meet to reminisce out
at Denny's on San Pablo Dam
Road. Lee has four sons and all
sing in The Inspiration Choir
affiliated with their church in

North Richmond. Lee, along with
Dunham, Hamilton and William
Christmas run the Big Four
Production Company, an
organization set up to promote
quartets in the San Francisco Bay
Area.

Now and again you can catch
Lee singing with Hamilton in The
Fellowship of Male Choruses
(Richmond Chapter). Adell Lee
can wail just as well as ever, be it
tenor or falsetto. With most of the
group members still around let us
hope a new bunch of Golden West
Singers comes together some
time soon and the sound of good
solid West Coast quartet is heard
in the East Bay once again. W

® Joe Simon is currently an

associate minister of the
Cathedral of Joy Church, in
Flossmoor, lllinois, a suburb

south of Chicago. He travels
across the USA doing gospel
concerts, having ended his R&B
career in 1988, becoming an
evangelist. He left it because he
hated the lifestyle, he said. He
told Bill Dahl in the Oct 23, 1998
Goldmine, ‘| didn’t drink, no. | was

never . . . no drinking and drugs.
That was never me. | liked
women!' — Robert Pruter

GOSPEL

the 1930s when the city's singers provided the
models for the key gospel formats, i.e. solo, quartet,
group and choir. The recordings come from three
periods: the '40s and 'S0s, when the singers were
still in their prime; the "80s when, despite their
years, many of their voices were still strong; and
there's a set of 1997 recordings when many were
frail but had nonetheless retained what the producer
calls their 'spirit-feel’.

Each of the 10 worked with the others either on
programs or as members of the same group,
principally the Roberta Martin Singers. Roberta
Martin (who died in 1969) is herself featured on two
early tracks, ‘By And By’ and an excerpt from ‘After
It's All Over', emerging as a sensitive performer.
From her Singers come a range of vocalists. Delois
Barrett Campbell sings three songs including an
easy-moving version of Thomas A. Dorsey's 'Yes |
Know Jesus’ and an old Pentecostal ‘shout’ ‘When |
Was In Trouble', showing her powerful voice.
Although Bessie Folk and Myrtle Scott each
contribute only one song, both are beautiful singers
and the former’s ‘The Lifeboat Is Coming' shows her
potential to have been another Aretha Franklin.

Three male vocalists from the Singers between
them contribute eight songs. Eugene Smith will
perhaps be the
most acces-
sible to R&B
fans and earlier
sides like the
gritty ‘There's
A Man’ and the
melodically
soulful ‘He's
All | Need’ plus
the unbeliev-
able (at age
76) 'He Knows
How Much We
Can Bear’
bear testimony to his talent. His peer Norsalus
McKissick, though a softer singer, shows range and
style in ‘Since | Met Jesus' and ‘| Won't Mind'.

Pianist-singer Robert Anderson's rougher
delivery comes over well on a rocking treatment of
Mahalia Jackson’s hit ‘Move On Up A Little Higher'
and the rhythmic ‘Do You Know Him’', whilst his
almost faltering 'What A Difference’ subtly draws the

listener in. He also had his own group and employed
Irma Gwynn (heard here on three tracks, all with an
almost formal feel but with warmth nonetheless,
including an extremely moving ‘Stand By Me') and
Gladys Gregory (who also toured with Roberta
Martin) and is heard on four tracks, all highly
listenable and one in particular, 'Stepping Out
Again’, an effortless stroll, almost so bluesy as to
seem out of place here,

The final contributor, J. Robert Bradley, although
actually from Memphis, was a formidable force in
Chicago, idolised by Mahalia Jackson, he trained
Sam Cooke, Johnnie Taylor and Lou Rawls. His bass-
baritone delivery is formal (as on the hymn ‘The Day
Is Past And Gone’) but the '50s recording of
‘Motherless Child’ at Rev. C.L. o

peerless lead tenor,

Another key quartet was The Selah Singers (aka
The Jubilators and later to become The Larks),
represented here by 10 tracks which mix jubilee-style
workouts — like ‘Downward Road’, the almost-
secular ‘Down Here I've Done My Best' and even the
strongly rhythmic ‘All Right Now' — with such items
as the beautiful Gene Mumfordled ‘Your Family
Prayer' and the bass-led ‘Don't Drive Your Children
Away’. All of the material is strong, indeed the fact
that most of it was previously unissued is a surprise,
given its quality.

Perhaps less well known were The Meditation
Singers but their onetime member Della Reese
made a name for herself in the R&B market. There
are four selections here, all

Franklin's church is nonetheless
deeply moving. A fine CD highlighting a
whole underexposed slice of gospel
history.

Tony Heilbut's notes for both CDs
are enlightening and apt in their
commentary on artists and songs,
and | can recommend both to gospel
fans and others of a broader
persuasion, despite my slight
personal preference for the Marion
Williams. Overall though | found myseif
saying that, to be honest, the
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high quality, from the driving
‘Certainly Lord' through the
exquisitely moving ‘Hard To
Get Along’ and a slow-stepping
version of the traditional
Il ‘Amen’ which breaks out in a
very subtle way over its four-
minute lifespan, right on to the
| strongly strutting ‘Jesus Will
Answer Prayer' with Reese in
control.
s s i Edna McGriff's sole
4 ATV €Al contribution (‘In The Chapel By

likelihood is that these (and more
particularly the Chicago Legends CD) will attract only
a small proportion of JB readers. They will be more
for the specialist and the committed gospel listener.
Having said that, | hope I'm wrong because | feel it
would be a pity — there are some beautifully moving
performances here. Seamus McGarvey

VARIOUS ARTISTS

Heaven Belongs To You: The Best Of
Jubilee Gospel

Westside (UK) WESM 588

When readers think of Jubilee Records they will be
more likely to think in terms of R&B acts like the
Orioles, Four Tunes and Cadillacs (on its Josie
subsidiary) than gospel ones, but this CD brings to
the fore seams of gospel into which label-founder
Jerry Blaine ventured at various times,

The CD covers six acts, indeed in The Oricles, his
first key R&B act, Blaine had a group which could
handle gospel as well as R&B. This is testified to by
the first track on this compilation, ‘The Lord's
Prayer’, a beautiful rendition fronted by Sonny Til's

The Side Of The Road’, a follow-
up to her ‘Heavenly Father') does less for me, whereas
The Traveling Innerlights’ (great namel) intensely
driving 1968 recording of ‘It Will Be Grand’ has a
great live feel (apparently most of the tracks on the
LP from which this is taken were recorded in one take).

The last act, Rev. Alex Bradford and the
Abyssinian Baptist Church Choir, contributes three
tracks, all previously unissued although the final
track is an alternative take. ‘Get Your Heart Right
With God' has both a strong choir and (unidentified)
lead with Bradford himself providing some well-
directed input. ‘| Found A New Doctor' is a recitation
which has Bradford at full power, alternating
shouting, intimating and inviting, followed by an
almost debilitating seven-minute closer, ‘Too Close
To Heaven, Parts 1 & 2', which has a powerfully
cohesive mix of Bradford, choir and a nice noodling
guitar.

The compilation is supported by relevant notes
from Opal Louis Nations which not only provide a
valuable commentary on the music but also place
them in the context of what Jubilee Records was
achieving elsewhere. A recommendable release for
either gospel quartet or soul fans — all will find
listening pleasure here. Seamus McGarvey
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