The original Echoes |/ 5 Pennies: James Myers, Charles Holloway,
Herbert Myers, John Anderson and John Myers.
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ome months back | was visited at work
by an old friend of mine, Paul Yeargans,
from Montreal, Quebec. Paul said he

had hitched up with a guy named Floyd Lawson
and that they were messing around trying to
become a singing duet. They were getting
together for fun and were harmonizing ré&b
oldies. One day Floyd happened to mention to
Paul that he had sung bass in The Four Pennies
on Brunswick Records. The Four Pennies
evolved out of The 5 Pennies who recorded for
Savoy and had sung backgrounds behind Little
Willie John, Nappy Brown, Donnie Elbert and
others as the result of dealings with Fred
Mendelsohn.

Through Paul and Floyd | was able to contact
John Myers, the principal founder of The 5
Pennies, now back living with his wife and music
composer Pamela Ternoir in his old home town
of Knoxville, Tennessee. Both John and Pamela
have twin brothers. John's twin brother, James,
sang first tenor in The 5 Pennies. Although
Pamela's twin brother is not musically inclined,
she is a niece of the great string band exponent
Carl Martin, the Virginia-born guitar and
mandolin blues artist who died in 1979. During
the ‘30s and '40s, Martin, who had teamed up
with guitarist Ted Bogan and violinist Howard
Armstrong, formed various musical incarnations
such as The Four Keys, Tenn Chocolate Drops
and The Wandering Troubadours. After a long
post-war separation, Martin, Bogan and Arm-
strong reunited and enjoyed substantial blues
revival acclaim during the 1970s. A fine docu-
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mentary movie was made with the sole
surviving Armstrong just before his own sad
demise.

Early on, John Myers mentioned to me that he
had seen concise biographical texts published
on The 5 Pennies and was unhappy with the
fact that they were riddled with inaccuracies. To
set the record straight he had embarked on a
book-length manuscript centering on his life in
popular r&b and soul music. John was cour-
teous enough to excerpt his manuscript so that
| could acquire a brief history of

craftsman-like items. John, James and Herbert
Myers developed a passion for singing at Old
Green grade school. This was not surprising, as
Eddie had also been an accomplished pianist
who had travelled to England during the onset of
World War 1l with his own band which included
Monroe and Mack Flax. John remembers his
father telling him how he played during air raids
and how they had to duck for cover when the
sirens went off.

Eddie had given his pre-teen sons every
musical encouragement. After Eddie’s death it
was up to his boys to take care of their mother
by earning whatever spare cash they could. In
order to keep the clan fed, John, James and
Herbert started singing at shoe shine stands
and around the doorways to beer joints that sold
illicit liquor. They walked the neighborhoods,
knocking on doors and asking to sing gospel
songs to cheer the wearied heart. They often
met with enthusiastic requests. According to
John, he, James and Herbert were asked to
form a singing group at Old Green to perform at
school assemblies. It was then they began
auditions and ended up with ten promising
finalists. Out of these, the brothers elected
Charles Holloway to sing bass, John Anderson
as lead tenor and John Gibbs as tenor and
piano player. John, James and Herbert sang
baritone, first and second tenor, respectively.
They voted to call themselves The Echoes.

It was not long before their morning assembly
recitals brought thunderous applause and
standing ovations. Herbert Myers remembers
things a little differently. As a dare, says Herbert,
John, James and himself plus a couple of
school pals got together in 1951 to sing the
widely popular new Clovers hit record '‘Don’t You
Know | Love You' (No.1 on the R&B charts in
June 1951) at the school's assembly hall. It was
this that met with overwhelming applause and
standing ovations. Auditions followed, and
John, James and Herbert Myers, Holloway,
Anderson and Gibbs emerged as the original
Echoes. (Gibbs only stayed with the outfit for six
months.)

After realizing they could really go places the
group saw the potential in sticking together and
developing a professional act. At various times
other pals dropped in and out of the group to fill
in as they broadened their repertoire to include
popular standards like Harold Arlen’s ‘Over The
Rainbow’, Pee Wee King's ‘Tennessee Waltz'
and Hoagy Carmichael’s ‘Stardust’. These were
peppered with country and Americanized polka
music. At one point they tried to emulate The
(white) 4 Aces, the Philadelphia group headed
by Al Alberts. The 4 Aces were ane of the most
popular quartets at the time with chart-toppers
like ‘Perfidia’, ‘I'm Yours' and 'Heart
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paint as a hobby, Eddie worked
at the Eastman colour plant
printing encyclopedias. It was
here while working with hazar-
dous materials John believes his dad contracted
some kind of lung infection. The family lived in
Kingsport when Charles, the eldest son, was
born in 1933. Twins John and James followed in
1935. The family grew to seven siblings when
sisters Betty, Calister and Belinda were born in
addition to a younger son, Herbert, who came
along in 1937. Eddie died when John and
James were ten years old. The family relocated
to Knoxville, Tennessee.

John inherited his father's painting talents and
was good at making driftwood lamps and other
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Echoes’ voices broke, their sound
matured and their harmonies jelled.
Locals really began to take notice
when they won out as first place winners every
Friday at talent shows at The Booker T. Theatre.
The situation got so embarrassing that the
management was forced to invite them on as
guests every week.

John remembers that they found work with the
five-piece Willie Gibbs band. Gibbs was a
trumpet player. His drummer, Doug Muggey,
later headed up his own band. They were soon
noticed by gambler / booking agent Fred Logan
who saw in them the potential to make him a lot
of money. Logan owned a night club and ran a




corn liquor bootlegging operation. He also
owned or was partnered in two or three whiskey
joints where gambling activity took place. The
Echoes, although just young teens at the time,
somehow got away with singing now and then at
his club and gambling joints. To smarten up The
Echoes act, Logan brought in a sixty-year-old
piano instructor to teach harmony.

At one stage he hired young bandleader
Alvertis George who organized a small combo
to back the singers when they ventured out on
gigs. Logan took the group to Stein's Clothiers
in Knoxville to be suited out. The first set of duds
they purchased were powder blue matched with
Navy blue caps pinned with a mustard seed
over the forehead. John remembers that the
outfit traveled to Logan’'s mansion on Dandridge
Avenue where Logan had a fully equipped
recording studio. The mansion also doubled as
a place to stay when the group needed accom-
modation.,

John also recalls that the group came armed
with a song they wanted to record
called ‘Please Come Back To Me'. He
thinks, but is not entirely sure, that a
scout from Aladdin Records in Beverly
Hills, California was present at the
time. This could have been true as
Amos Milburn, who had travelled to
Knoxville to perform, caught the group
at a gig and had taken a fancy to them.
Milburn, who was recording for Aladdin
at the time, had given the company a
glowing report. “We could have gotten

RNV FACELIRULCRCUIRNIE The 5 Pennies, late 1956: James Myers, Herbert Myers, Benjamin
Washington, John Myers and Charles Holloway.

it hadn't been for the fact that John
Anderson couldn't hold a note”. Ander-
son was consequently replaced by one of
John's cousins, John Cristman.

Around the time of this incident, Logan took
the group to Nashville where they recorded for
Ernie Young's Excello label. John says he
remembers seeing advance copies of 'Come
With Me My Love' coupled with 'l Do Believe'
shortly after the session. This writer has found
no evidence that this recording ever actually
went into commercial production. What we do
know is that Ernie Young issued 'My Baby's
Gone' sandwiched with ‘Come With Me My
Love', label-copied as by John Christman (sic)
on Excello 2031 in April 1954. Could this be the
record John remembers? He insists that
Cristman quit The Echoes right after the Excello
session and was replaced by two lead tenors:
Clifford Curry, an old school pal who also sang
baritone and was a budding songwriter, and yet
another cousin, Benny Washington.
While in Nashville, The Echoes met
up with Little Richard and The |
Deuces of Rhythm - Raymond and |
wife Mildred Taylor - who played
trumpet and drums.

Little Richard was enjoying a local
measure of success with his Pea-
cock release of 'Rice, Red Beans
And Turnip Greens' (1625.) Having
just parted from his own singing
group, The Tempo Toppers, Rich-
ard asked The Echoes onto his
programme and the group were honoured to sit
in with him. (Much later on, Richard, now with
his own touring band, played Knoxville and
remembered The Echoes.) These were hectic
years for The Echoes who also appeared in
travelling minstrel shows like Irving C. Miller's
Brown Skin Models and Silas Green from New
Orleans. They also worked one-nighters with
such luminaries as Billy Ward & The Dominoes,
Little Walter and Big Joe Turner. John smiles
when he states that in order to fulfill
engagements he played a lot of hookey from
school. On the minstrel gigs they enacted small
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skits or cameos wearing fancy top hats, tails
and walking canes.

The Echoes made a trip to Atlanta where they
appeared alongside Ivory Joe Hunter, The
Nutmegs (who were enjoying considerable
success with their first release, ‘Story Untold"),
sonny Thompson, Big Maybelle and Faye
Adams. They were soon introduced to Fred
Mendelsohn, A&R man for Savoy Records. It is
alleged that the group recorded 'Put A Ring On
Your Finger’ for Herald Records in Atlanta, but
no evidence of its existence has come to light.
The Echoes visited Virginia and both North and
South Carolina before Logan took the group to
New York for an opportunity to record with
Atlantic Records, or so they thought.

The folks at Atlantic had expressed interest
but were not fully committed at the time. John,
who had recently married, had just been
blessed with a daughter they christened Penny.
Searching around for an alternative name to
The Echoes (they were told of another group
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with that same moniker), they elected to re-label
themselves The 5 Pennies in honor of John's
daughter.

Logan had initially put the group up in his
sister's basement in Newark while he sought out
a record deal. One would assume that he was
laden with demos cut at his own mansion.
Instead of going all the way over to New York's
West 56th Street where Atlantic had its offices,
Logan chose to drop in at Herman Lubinsky's
Savoy Records which was conveniently located
right there in Newark on Market Street. If you
recall, Logan and the group had already met up
with Savoy's A&R man, Fred Mendelsohn.
Lubinsky and Mendelsohn presumably listened
to the demos and were sufficiently interested in
signing the outfit. Mendelsohn took care of the
group’s A&R assignments and started them out
on background sessions. Mendelsohn handed
the group a tape with songs that he had
planned to have Big Miller record. John
remembers Big Miller as an amiable guy
who possessed a loud, bellowing voice.
The group practised the Miller-penned
tunes and from these Mendelsohn chose

November 10th 1954. The 5 Pennies
were in fact 6 Pennies, with both Clifford
Curry and Benny Washington on lead,
Charles Holloway on bass, plus John,

& James and Herbert Myers. Of the Big
Miller songs, the “sound-off*-sounding jump ‘All
Is Well', with Sam ‘The Man' Taylor on the tenor
break, and "Try To Understand’, a slow-
dragging, tearful blues with nice guitar figures
from Mickey Baker, were chosen. On the
second part of the session, The 5 Pennies
recorded two songs as themselves: ‘Mr. Moon',
a soft, tender ballad, beautifully warbled by
Clifford, and ‘Let It Rain' lead by Benny
Washington with what John insists was a Hal
Singer sax break.

‘Mr. Moon' was an excellent recording with all
the makings of a successful record and looked
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as if it would break big in the Chicago area. The
group had moved from Logan's sister's apart-
ment around the block to Logan's brother's
place which seemed like a more amicable
temporary arrangement. With the help of
Tommy Moore, a cabstand owner, The 5
Pennies relocated permanently to New York. It
was then they played Frankie Lymon’s old
community center (Lymon's old manager
wanted to manage the group). 'Mr. Moon' was
covered by Alan Dale on Coral and no doubt
sold many more copies. Fred Logan, who
served as the group’s guardian, had, with the
help of Miss Moseby, a lawyer in Atlanta, set
things up so that Logan received all the
royalties. He summarily charged “expenses’
against earnings. Moseby also financed some
of Logan's business deals.

Fred Mendelsohn knew that something like
this was happening and shortened the group’s
promotion budget. However, despite these
problems, The 5 Pennies cut a second session
for Savoy Records on February 9th
1956. Four songs were set down, of
which two were committed for release in
May. These were '‘My Heart Trembles',
lead by Benny Washington, and the
catchy "Money’, fronted by Clifford Curry
with Warren Lucky's booting sax break
which | am sure helped move a few
copies. Only a month before, The 5
Pennies had appeared with Little Jimmy
Scott at the Royal Peacock in Atlanta
and were kicking up a storm.

The two known unreleased songs
from the February 9th session were
the touching ‘Wedding Bells', with
Moonglow-like wailing and Mickey Baker's
clever chordings, plus the fabulous ‘Be Mine For
A Lifetime', the group's most impressive
recording, lead by Herbert Myers. It was bad
luck that the group’s finest moments came when
their record company took the least interest in
them. This double-sided gem was certainly their
most beautiful and infectious effort.

On top of label problems, the group suffered
management headaches with Fred Logan. 'Be
Mine For A Lifetime’ could have broken the
national charts. Legend has it that Savoy
recorded other unreleased sides on The 5
Pennies such as ‘Evil Was Her Destination' and
a version of ‘Always’, the song the group sang
behind Little Richard in Nashville in place of The
Tempo Toppers who originally recorded it with
Richard on Peacock in February 1953.

By early 1957, a number of changes had come
about. Although Savoy dropped the group,
Mendelsohn was still able to find them work.
Logan was dropped, and Clifford Curry quit to
finish school. While in class, he formed a group
called The Bingos out of friends. He remem-
bered the favourable meeting he had with
Excello Records back in the old Echoes days
when the group was in Nashville. But before
renewing his friendship with Ernie Young, he
worked hard at polishing his quartet's har-
monies for quite some while. It was not until
June 1957 that Clifford took The Bingos (Willie
Earl Drummond, first tenor, Vestee Huddleson,
second tenor, Clayton Whittington, baritone,
and Leon Mickey Prater, bass) to Nashville.

Groups with flower names were popular at the
time. Probably for this reason Ernie Young
rechristened the outfit The Hollyhocks. The
Hollyhocks enjoyed one release on the freshly
launched Nasco subsidiary label. This was the
calypso-based ‘Don't Say Tomorrow', in the
style of The Gladiolas, and the infectious chant
“You For Me'. The Hollyhocks release met with a
less than enthusiastic reception in the ‘Billboard’
reviews section and never took off. The
ambitious Clifford Curry then opted to go solo




and continued to record for Excello under
various pseudonyms. He started singing with a
band called The Fabulous Six and cut a single
for Ridge Crest entitled ‘Rock Awhile' / 'Can't
Stand To Be Alone' (1201.) His name, however,
does not appear on the label copy artist credit
and is ascribed to Dewy Guy (maybe a
pseudonym?)

This was followed by a single on Blue Sky
under The Continders (sic) moniker. Success
finally reared its head in 1967 when he cut ‘She
Shot A Hole In My Soul’, one of many single
releases he made for Bill Lasley's Elf Records in
Hollywood.

The 5 Pennies travelled the same circuit as
MNappy Brown and toured with Wynonie Harris.
They played bills with Ruth Brown, Amos
Milburn, The Charms and Charles Brown. They

The Sessions

Herbert states that their first background session
was behind the original “Shake A Hand" by Faye
Adams, recorded around June of 1953. But this
could not possibly be right as the date is far too
early. If you listen to the original (Herald 416), the
only other discernible voice is that of Joe Morris,
howling away in the background. Even the
“enhanced” reissue version of 1960 (Herald 510)
fails to suggest late overdubbing. The group did,
however, record the song themselves as The 4
Pennies in 1967 but that is skipping ahead aways.

It 1s almost certain that the group, then going as
The Chimes, backgrounded Donnie Elbert on his
Mendelsohn-arranged sessions of early and late July
1957, and also the later November sessions which
gave us ‘Believe It Or Not’ / *Tell Me So’ (De Luxe
6143), ‘Leona’ (De Luxe 6148), ‘Wild Child" /
‘Let’s Do The Stroll® (De Luxe 6156), ‘My
Confession Of Love” [ ‘Peek-A-Boo' (De Luxe
6161), ‘I Want To Be Loved But Only By You’ /
*Someone Made You For Me™ (De Luxe 6164) and
*1 Want To Be Near You'.

It 1s quite possible that The 5 Pennies back-
grounded on a couple of the superb Little Jimmy
Scott King sessions (sadly not as yet reissued),
particularly on the October 2nd 1957 session that
gave us “What Sin’ / ‘Somewhere Down The Line’
(King 5086 / 5104.) We do know they sat in on at
least one Little Willie John session, perhaps the
‘Person To Person’ date, but most certainly on the
history-making January 4th 1958 session which
brought us “Talk To Me. Talk To Me" and *Spasms’.

It is difficult to pinpoint the date when the group

recorded behind Little Esther Phillips. John asserts
that they did indeed do so. This must have been in
support of *Do You Ever Think Of Me’, a Savoy
date from February 1959. John says The 5 Pennies
backed Little Tommy Tucker on a song called ‘Back
Track’, but this must have been on an unissued
session somewhere.
The 5 Pennies sang background on Nappy Brown’s
October 1956 session with The Kelly Owens
Orchestra. Although this session date included
‘Little By Little’. they did not sing on it. Instead
they can be heard wailing on ‘I'm Getting
Lonesome’” / ‘Bye Bye Baby™ and °I Cried Like A
Baby® - one of Nappy's strongest weepers. John
insists that The 5 Pennies backed up Big Maybelle,
but evidence does not seem to bear this out on either
her Okeh or Savoy tenures. Support on her live
stage appearances is most likely the case. Herbert
also says they sessioned for Chess, but this writer
has failed to gather details.

appeared at fairgrounds as part of Leon
Claxton's Harlem in Havana revue out of
Tampa, Florida. Jimmy Evans sometimes
booked the group. They performed with The
Hearts (female) and at one point with Chuck
Berry in Greenwich Village. They appeared at
Fun City and travelled throughout the South-
lands. When gigs dried up, John Myers either
worked for himself or for the Knoxville school
system. He tried the shipyards for a day and
hated it. Nothing took him away from painting
when he had the inspirational urge to sit down
with a canvas.

In late 1957, James and Herbert with Benny
and Charles masqueraded as The Chimes for
the Arrow label, managed of course by Fred
Mendelsohn. The group's first release was
behind Freddy Scott. Freddy was a songwriter
from Providence, Rhode Island who later wound
up on the writing staff at Columbia Records.
After recording for Arrow, Columbia and Colpix
he struck gold with his No.1 R&B smash on
Shout, ‘Are You Lonely For Me', in 1966. It
seems that everyone who recorded with The 5
Pennies did better in the music biz than the
group itself. The Freddy Scott release matched
the beautifully lilting 'Please Call' with the rapid-
tempoed ‘The Letter Came This Morning' with
its rocking guitar and overall frantic urgency.

The second release found The Chimes on
their own. The love ballad ‘A Faded Memory'
was touchingly rendered by Benny Washington
and pitched with the stompin’ ‘Lovin’ Baby',
supported by flute and righteous Mickey Baker
guitar licks. It must have been tough for a
quartet back in 1957 - most had to strive to
compete with so many fine vocal groups.
Promotion was the key to success and The
Chimes could have done with more of it.

John says that The 5 Pennies also mas-
queraded as The Cubanas. My sense tells me
that The Cubanas served as a backing group
and that their name probably failed to appear on
label credits. The next time The 5 Pennies
showed up was as The Four Jokers on Sue.
This time the group, composed of the same
membership, recorded the lovely ‘Written In The
Stars' (composed by Herbert), coupled with the
rocking ‘The Run Around’. Benny's unique,
floating high tenor is a pleasant mix of Clyde
McPhatter and Jimmy Jones. At one point,
touring in Canada took The 5 Pennies to Alberta
and Manitoba where they appeared in Winnipeg
and Calgary at tent shows and on the Calgary
Stampede.

After the Sue session, James, Charles
Holloway and Benny Washington were drafted
into the Service, and Herbert went off to get
married. The 5 Pennies disbanded. During the
mid-'60s, John moved to Tampa, Florida and
befriended lead tenor Floyd Lawson who
headed a group called The Larks. With the
addition of John Myers, The Larks evolved into
The Four Pennies with Floyd as lead, Carl
Cuttler, second lead tenor, Lindsey Griffin, first
tenor and baritone, and John, baritone and
bass. Former Larks second tenor singer
Rudolph Hill had been drafted into the Army.
The oulffit rehearsed at the poultry market where
John had found a job.

By late 1966, Fred Mendelsohn had managed to
secure a contract with Brunswick Records for
The Four Pennies. The group's first release with
Floyd leading in both cases was the strong "5"
Royales-sounding ballad "You Have No Time To
Lose’ backsided with "You're A Gas With Your
Trash', a Coasters-sounding jumper with King
Curtis-like sax licks. John states that the group
often performed Coasters songs. This really did
not help much, as by this time the Motown
Sound was what the record-buying public was
clambering after. The Four Pennies' second
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Brunswick release featured Herbert Myers as
guest lead, making five members instead of
four. But the group opted to stick with The 4
Pennies moniker.

At this point the group consisted of Floyd,
John, Carl, Lindsey and Herb Myers. Other
sources suggest that Willie Earl Drummond and
James Myers sang on the second session, but
John thinks not. The second Brunswick release
brought us the slick 'Tis The Season’ with its hip
harmonic arrangement, smoothness and more
polished feel, coupled with the group’s power-
house cover of Faye Adams' ‘Shake A Hand'.
By now the outfit had moved from a strictly soul-
based sound into one that thrust slick pro-
duction values to the forefront. Both Brunswick
releases failed to chart, but the group continued
to tour.

In 1970 they changed names again, to The
Hearts Of Stone, with all voices sharing lead.
Based in Montreal, Quebec, Canada, the core
group consisted of Floyd, Herb, Carl and
Lindsey. John says the choice of name may
have had something to do with The Charms’

{ He.iq‘rts Of Stone

cover best seller 'Hearts Of Stone’ on De Luxe
back in 1954, Stephanie Duperis managed the
group. As Motown was the hottest label at the
time, Duperis sent audition tapes down to them
in Detroit from Quebec. Somehow, Duperis
managed to cut a deal with Motown, and the
group was relegated to the label's V.I.P.
subsidiary under the A&R supervision of Hank
Cosby who was a Motown session musician
and member of the songwriting “clan”. String-
arranger Paul Riser also worked with the group.

Motown released two singles and one album
on The Hearts Of Stone during 1970 - ‘'71. They
were fortunate enough to open at the Apollo and
Uptown Theatres for Edwin Starr. A second
album was cut but not issued. Berry Gordy
wanted management control over the group, but
Duperis would not sell. Consequently, The
Hearts Of Stone were released from their
Motown contract.

Soon the Stephanie Duperis management
dropped out and Floyd Lawson singlehandedly
kept the group going into the 1980s. Today,
John continues his craftsmaking and is quite
successful with selling his work. Herbert spent
years driving a truck for Ryder and others and is
currently in poor health. Nobody knows what
became of Charles Holloway. The last thing
John found out was that he worked in New York
as a bartender. Clifford Curry still writes,
performs and cuts records. Benny Washington
runs a limousine service for the well-heeled
“Hollywood set” out of New York. Carl Cuttler
lives in Philadelphia. Lindsey resides in Mag-
nolia, Mississippi. James became a minister
thirty years ago and has recently returned from
a mission in South Africa. Floyd, as we men-
tioned earlier, is the only group member still
singing and reminiscing about the good old

days.
(With thanks to John Myers and Marv Goldberg)
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