THE CHARLES DERRICK STORY

With forays into the careers of Kip Anderson,
Drink Small and The Spiritualaires
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Charles Derrick circa 1980s - oulside his office. Courtesy Kip Anderson

harles Derrick was born 30th January, 1927

in Lexington, South Carolina, between two
important centres of blues and gospel cultures —
Greenville to the north west and Columbia to the
immediate east. Unlike many, Charles came from
a solid middle class family. Both parents lead
separate shape note acappella church choirs on
weekends. His mother, Belle, conducted the choir
of the Spring Hill AME, his father, Charles Derrick
Snr., the Good Hope CME.

Lexington hosted Sunday praise conventions where between five
and seven choirs would sing on a prearranged programme. Shape-note
hymn books were brought in by the box from Nashville. During the week,
Belle taught school and Charles Snr. cut hair and ran a dry-cleaning
establishment.

Choirs rehearsed often at the Derrick house. Both of Charles' parents
possessed the remarkable gift of being able to sing a song in perfect
pitch. Young Charles attended boarding school and dreamed of being an
entertainer. Of course this did not sit well with his parents, who wanted
Charles to become a physician.

When Charles quit school he went to work in the family business.
Although he had no formal musical training, Charles was able to
compose songs in his head, as if by instinct. Charles, who had developed
a passion for deejay programming, started in radio in Raleigh, North
Carolina in late 1953. In July 1954 he joined WOIC in Columbia.

On his first radio programme, ‘Wings Of Faith', he played current
gospel releases exclusively between the hours of ten and noon. Through
contacts he had made at the station, Derrick formed a gospel group
called the Spiritualaires.
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NB: Drink Small claims that this was not the same Spinlualaires group
who auditioned and recorded for Leonard Allen’s United label in Chicago
in 1954. Early membership was fluid and contained such pass-through
members as baritone Milton Mack and lead singer Rev. James 'Skeet’
Taylor.

WOIC also featured a gospel programme hosted by Rev. William
MeKinley Bowman. It was Bowman who sponsored The Spiritualaires’
first recording of late 1955 on Bowman Records, cut at the WOIC
studios with Charles himself on drum — a used trash-can found on site.
Membership at the time included Jimmy Foster, lead; Fred Davis, tenor;
Sonny Boy, high tenor; Charles Derrick, bass; Johnny from Florida,
second |lead, plus Sargent Rose on guitar. Charles had heard Rose play
on concerts at Fort Jackson and was impressed enough to have him in
the group.

The Bowman release included Jimmy Foster's delicately beautiful
interpretation of Sam Cooke and the Soul Stirrers’ arrangement of the
old hymn ‘Last Mile Of The Way', coupled with the fiery chant, ‘Lay This
Body Down'. Sales of the record were mainly made through WOIC and
other local radio stations with gospel programming.

Encouraged with good results, Charles recorded The Spiritualaires
again at WOIC. This time the line-up included Louis Johnson from
the Brown Brothers, lead tenor; Joseph Hollis, tenor; Charles Gavish
(Derrick), bass; Johnny from Florida, second lead; Bernard Caldwell,
baritone; Norris Turner, utility; plus a Mr. Kimpson on guitar. Caldwell
was taken out of school so Charles had to solicit parental consent.
Norris Turner graduated to the famous Selah Singers in 1958.

The group recorded the sanctified 'Can't Hide Sinner’ with Johnson's
lead, backed by the traditional 'When The Saints Go Marching In". Johnny
shared |lead work on the group's standard interpretation of the song.
Negotiations between the group and VeeJay Records began in February
1956. Meanwhile, Charles helped organise a gospel extravaganza at
the Coliseum featuring all the top-drawing aggregations of the day,
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including the Swan Silvertones, Soul Stirrers and Swanee Quintet.
Opening quartet at this 7,000 seat 25th March sell-out of course was the
Spiritualaires, who fully capitalised on the situation by premiering their
soon-to-be-released Vee-Jay Recording of ‘Can't Help Sinner'.

Things went great guns with Charles' radio career. By July he was
well into his second WOIC programme, a daily r&b request show entitied
‘Dial Derrick’. In August, the Cadets, Lloyd Price and the Charms all
made personal appearances on Charles’ programme. August also
marked the street date of the Spiritualaires’ second Vee-Jay release,
‘I'm Out On Life's Ocean'/'I'm Going Onto Glory'.

By now, the group was made up of Johnson, Hollis, Derrick, Caldwell
and Turner, plus second lead tenor A.J. Thompson with Frank '‘Drink’
Small on guitar.

‘I'm Out On Life's Ocean' is a mournful opus that starts with Johnson's
narrative and continues on at a spirited, stomping clip. ‘I'm Going Onto
Glory' is a jumper in the Swan Silvertones' vein.

Drink Small was in his early twenties when he joined the Spiritualaires.
His Delta guitar flourishes behind Johnson's tough lead singing and did
much to strengthen the group’s conviction. By now, John Myles, founding
member and baritone with the Swan Silvertone Singers, was taking a
patronly interest in the Spiritualaires. Soon the Swans were taking the
Spiritualaires along with them on the road, having considered them a
good house-warming group. The Swans thought the Spiritualaires the
ideal warm-up outfit and could always rely on them to 'mess up the
house'. They played the Laurel Gardens in Philadelphia together, then
toured on a package down to New Orleans.

“The Spiritualaires made good money on the road,” said Charles. At
one point they played the Du Sable High School in Chicago, opening for
the Staple Singers. “To our dismay,” said Charles, “we found our brand
new Buick up on cinder blocks after the show. Having our tyres stolen
was the price you have to pay for success."

By now both Hollis and Charles were handling the group's managerial
affairs. In June 1957 the Spiritualaires were bocked by The Larks’ tenor
singer and gospel package organiser, Thurman Ruth, to appear at the
Apollo Theater alongside the Skylarks and Sensational Nightingales,
among others. The Spiritualaires sang their last and latest Vee-Jay
release, ‘Pressing On’ ,on the programme. The Spiritualaires’ rendering
of ‘Pressing On' is in the same arrangement as that used by the
sensational Nightingales, headed up by Rev. June Cheeks, released
only a few weeks before the Spiritualaires’ cover. One could assert that
one was inspired by the other. Cheeks was also a friend of Charles. The
requiem-like ‘Family Prayer', with Drink's extravagant guitar flourishes,
Is quite definitely composed by Charles, who claimed arrangement for
most of the Spiritualaires’ material.

Incidentally, Drink Small won Metron Magazine's best gospel guitarist
award in 1957. Disheartened with the poor way Vee-Jay promoted the

Spiritualaires’ records, and angered by the fact that petty differences
kept the group in almost perpetual disagreement, Charles abandoned
his promotional duties with the group in favour of spending more time
managing his friend, singer Kip Anderson. The Spiritualaires never
recorded again and disbanded a short while later.

Kip Anderson was born in Anderson, South Carolina on 24th January,

1938. His father was a blues guitarist who travelled locally to perform
at clubs and house parties. His mother, Willie Mae, a black intellectual,
was pianist at the Pleasant Grove Baptist in Starr, South Caralina, and
as well as educator, was director of music at the New Deal High School,
also located in Starr.
Kip sang in the Junior Choir at Pleasant Grove and later became minister
of music for them. He managed and coordinated a local gospel quartet
named the Heavenly Lights, an unrecorded outfit not to be confused with
Nappy Brown's old all-male gospel group of the same name. Funnily
enough, Nappy was also a friend of Charles and Kip.

The Heavenly Lights played local programmes and worked their way
up to number one by reputation in the Anderson area. They opened for
major, nationally known touring groups and won quartet battles over the
Silver Bell Quintet, the Carolina Quintet, the locally recorded Spiritual
Stars and fabulous Freeman Sisters — more on these later.

In 1954 Kip went away to study the social sciences at South Carolina's
State College. At college he played piano and joined the school band.
Talent scouts from a local high school came to State College to
recruit musicians for its band. Through audition Kip wound up playing
keyboards for Cat Stewart and his band. After majoring in his subject Kip
transferred to Benedict College in Orangeburg. While at Benedict, he
was visited by Mdm Edna Gallmon Cooke's manager, Barney L. Parks.
Edna’s regular pianist was Marjorie Cheeks who occasionally took off
on tour with her husband, Rev. Julius Cheeks, to play with his outfit, the
Sensational Nightingales.

Kip was asked to fill in for Marjorie on piano during 1956 and 1957.
Edna Gallmon Cooke was from Columbia, South Carolina and by not
living too far away was familiar with Kip's musical talents. Also, while
Kip was at Benedict he befriended Frank ‘Drink’ Small, who was at that
time playing guitar accompaniment with the Spiritualaires. Through
Drink Small, Kip met up with Charles Derrick, and with Drink Small,
drummer Howard Overton and bassist Earl ‘Hambone' Cochran, formed
a small un-named combo. Without too much effort they managed to
find residency playing five nights a week at a club called the Hawaiian
Stage Door.

Each musician made fifteen dollars per night, decent money in those
days. The pay supplemented Kip's school fees. This reduced the number
of times Kip had to call home for financial assistance.

An English teacher and self-styled poet from St. Matthews High,
Isaiah Hennie, made it a custom to come down to the Hawaiian Stage
Door with sheaths of poems. Isaiah wanted Kip to set his poems to
music, a task Kip found he was good at doing. Kip wrote the scores
for two of Isaiah's lyrical poems — ‘'The Home Fires Are Brighter After
All" and '| Wanna Be The Only One'. Kip sent the completed lyrics and
arrangements to Mercury Records, hoping they would want to make use
of them. Mercury rejected the songs.

Kip then rented time at a top forty radio station, WCO. WCO had
a tiny attic studio. Recording engineer Woodie Windham re-recorded
the two songs with Drink Small on guitar, Overton on drums, and Kip
singing solo and filling in on piano. Isaiah Hennie took the tape to
Charles Derrick.

As far back as December 1957, the always enterprising Charles was
planning on setting up his own label — Derrick. A Billboard announcement
at that time proclaimed a kick-off release by local Columbia musician
Sammy Cooke and his band, the Keynotes, called ‘The Mush' (Derrick
50 282) using a mail box address.
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Apollo montage: Drink Small — guitarist with The Spiritualaires at The Apollo
i 1956. Spiritualaires group are on the right side under marquee. Courfesy
Kip Andsrson

The record was issued in limited quantity and sold very well locally.
The entire Derrick label was too small and obscure to be fully listed in
Bob McGrath's R&B Indies Directory, Vol. 2. However, promotion copies
must have been sent out. A Billboard issue for February 1958 states that
Jimmy Byrd and "Honeyboy" Ford at WSRC in Durham, N.C. had spun
Cooke's limited release of ‘Mush’ on what must have been an advance
deejay copy. The B-side featured ‘Baby, Baby Let Me'. Charles, having
convinced himself of the potential in Hennie's two songs, elected to
issue 'Home Fires’ paired with 'l Wanna Be The Only One' as Derrick's
first outing, number 1000.

This time, Charles used the WOIC address for responses. Sales
locked extremely promising. Thinking that the record might break
nationally and as, in the general course of events, he had kept up a
business relationship with Vee-Jay Records, he decided to send them a
Derrick promo. The management at Vee-Jay saw the potential in Kip's
honest, down-to-earth warblings and right away set up a deal to re-
release the two songs as is, in all their simplistic and rudimentary glory,
in September 1959.

‘Home Fires' is a soul-soaked ballad sung with feeling and down-home
conviction, brightened with Drink's ornamental tremolo guitar. 'Only
One’ (remade and updated in 1863) is a catchy jumper that rocks solidly
and pleases in spite of poor recording technique and over-amplified
drums. The Vee-Jay release sold well in some southern markets but
did not break nationally. By this time WOIC had expanded its on-air
transmission to a 24-hour format. Charles was enjoying a daily 7-12
p.m. spot, whereon he played ré&b sprinkled with gospel.

During this period Charles was thinking of moving into record
production, a young man by the name of Brook Benton stopped by his
programme. Benton wanted Charles to manage and record him, but
Charles rejected Benton. Weeks later, Benton hit the big time on Mereury
Records, and Charles kicked himself for having been too hasty.

Around this time Charles promoted Moms Mabley and Pigmeat
Markham. Their stars gleamed more brightly because of his determined
promotion and air-play. On the strength of Vee-Jay record sales, Kip
Anderson toured with Sam Cooke and Jackie Wilson. As an opening act
he did guite well, setting the pace for the headliners. During the winter
season of 1959, Charles took Drink Small and Kip Anderson to Herman
Lubinsky's Savoy Records, on Ferry Street in Newark.

Lubingky had just kicked off his Sharp r&b series with the release
of Little Jimmy Scott’s ‘The Masquerade |Is Over'. A deal was cut, and
Lubinsky issued Small's ‘| Love You Alberta’ with ‘Cold Cold Rain', along
Wit Kip Arnderson’s 'Oh My Linda’ and Till Your Love Is Mine'. Kip fell out
with |saiah Hennie over the authorship of ‘Linda’, which lead to a broken
singer-songwriter partnership. Under Ozzie Cadena's stewardship Kip
now relocated to Newark and recorded six sides in all for Savoy.

Howard Biggs arranged and Mickey Baker played guitar along with
other top-flight New York session musicians. Drink Small's 'Alberta’
,with its gospel intro, Jimmy Jones like vocals and stinging guitar runs,
became a cult classic among blues fans. ‘Cold Cold Rain', equally
as uninhibited, was a standard blues marked with the usual stinging
guitar and tough-throated vocals. ‘Linda’ suffered from insipid, popish
embellishments, with its annoying gaggle of girls in a chirping choral
background. Kip moved from Newark to New York; he liked what Juggy
Murray was doing with the growing success of Sue Records over on
West 125th Street and paid him a visit.

Juggy invited Kip over to his home, where he was sat at a white
baby grand and told to run thorough a handful of his tunes. Juggy
was positively interested but had his hands full with other talent and
could not spare time to record him. Kip was told to come back in six
months. Kip, impatient with the way things were going, headed over to
Eighth Avenue and Danny Robinson's Everlast label at the advice of his
brother, Bobby Robinsen, who ran the Fire and Fury labels from out of
the same building as Sue. Robinson was just getting into soul music and
the kind of gospel-based material Kip was getting into and welcomed
him with open arms.

Kip recorded 'l Feel Good' and ‘| Will Cry' for Everlast and before
its release, moved to Fayetteville, North Carolina to be with his buddy,
guitarist Johnny Brown.

Johnny had a gig at the Savoy Supper Club and needed a vocalist.
The Savoy was owned by Garcia Davis and Andrea Sherman, who were
high profile socialites around Cumberland County, Johnny also had Kip's
old bass playing partner, Earl 'Hambone' Cochran, with him. The trio
played the club nightly and soon became the house band. Seeing how
well Charles had done as deejay at WOIC in Columbia, Kip ventured
over to WIDU with similar plans in mind. Kip auditioned for WIDU, but it
was mainly on the station's knowledge of Kip's recordings that he was
taken on.

Robinson released ‘Feel Good and ‘Cry’ and Kip, Charles, Jimmy Byrd
and 'Honeyboy' Ford plugged the platter heavily over the airwaves in
the Carolinas. They ended up selling approximately 25,000 copies. ‘Cry’
is a solid, deep soul ballad with a driving beat and anguished James
Brown-like delivery. 'Feel Good' is based on the old spiritual, ‘Everytime
| Feel The Spirit’, and stomps along accompanied by girl chorus and
Kip's enthused guttural embellishments.

Although sales looked promising, Robinson failed to promote it, or
indeed release any of the other Kip-written compositions taped at the
session. Kip ended up re-recording the left-overs some six years later
for Excello in Nashville.

Drink Small meanwhile continued to play the club circuit around South
Carolina. In 1964 Kip cut four releases for Charles' Columbia based
Tomorrow label in New York and Chicago.

All were of interest to dedicated deep-soul enthusiasts. The last
Tomorrow release was leased to ABC Paramount in 1964 (ABC
Faramount 10578). The charts on the third single, ‘Time Waits For No
One'/That's The Way Love Is', were picked up by Juggy Murray, who
had them re-recorded for his Eastern imprint by Eddie and Ernie (Edgar
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Kip Anderson in the 1950s. Courtesy Kip Anderson
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Campbell and Ermest Johnson). The duo's "Time’ climbed to the number
34 spot on the Billboard r&b charts during February 1965.

It might well be that Juggy heard Kip play the two songs at his home
and had expressed an interest in recording them. The best remembered
Tomorrow single is 'Here | Am'/'l Get Carried Away’ (Tomorrow 501).
‘Here | Am' is a gravelly sung Alvin Robinson styled ballad in the bring-
it-on-home bag. 'Carried Away' reminds one of an Allen Toussaint-
arranged Crescent City opus with its tensions and vocal colourings.

In 1966, backed by the Five Aces, Kip waxed one of his finest soul
ballads, the infectious Charles Derrick penned ‘How Do You Make Me
Love You', for Derrick’s True Spot label (71001); it was quickly snapped
up by Chess, reissuing it as the first of three Kip Anderson Checker
singles releases (1136). The flip, 'Tell Her | Love Her' would have suited
Otis Redding down to a tee with its "Mr. Pitiful’ type arrangement.

The second release (Checker 1145) featured the tearstained "Without
A Woman', every bit as fine as Ted Taylor's 1968 cover, sandwiched with
the dance-floor workout, ‘If That Don' Make You Cry’". It was glaringly
obvious at this point that Kip lacked aggressive promotion behind his
work. Kip's non combative, laid-back, downhome approach to life did
not help. Charles did his utmost to promote Kip's recordings through the
medium of radio. Kip's third and final Checker release was the tough,
blues-based, sax-infused 'A Knife And Fork’, backed with the glorious
‘Take It Like AMan’, a deep-soul ballad of the first order with its feverishly
rendered lyrics, soulful female chorus and stinging guitar fills.

For the last two Checker releases, Kip was sent by AZR man Max
Cooperstein and producer Gene Barge to Muscle Shoals and the
legendary Fame , under the skilful supervision of Rick Hall. Both Wilsan
Pickett and Percy Sledge were around and Kip had a great time hanging
out with them at their sessions. The Fame Studio regulars were used
on Kip's recordings and most of the time Rick worked with Kip's own
material. On yet another session at Muscle Shoals, Kip recorded the
poetic 'Frozen Heart' and the touching ‘Abide In Me’, with its complex
chord changes and haunting organ arrangements. Neither song was
commercially released.

In 1967 Kip re-established his acquaintanceship with Ernie Young,
president of Nashboro/Excello Records in Nashville. Kip had had
dealings with Young when he served as a teenage pianist behind Mdm
Edna Gallmon Cooke, who was under contract with Nashboro Records
at the time.

Kip recorded three singles under Charlie Dee's direction for Excello
(Charlie Dee was a pseudonym for Charles Derrick). The first of these
was the deep-soul gospel-inflected "You'll Lose A Good Thing', with
its repenting testimony and wall-of-brass accompaniment. Perhaps
because of the tune's ferocious, spine-tingling sanctification, the single
failed to dent the charts.

Kip's second outing, the equally sanctified 'Letter From My Darling’,
concerned a letter to a soldier in a foxhole in Vietnam, the basics for
which were used on a handful of earlier battlefield soul opuses. Kip gives
the song his church best, The flip, ‘Watch You Waork It Out’, demanstrates
that Kip can handle the dance floor workout equally as well.

Kip's last Excello seven inch, '| Went Off And Cried’ is a sorrowful
ballad of great beauty and churchified sentiment. Like the previous
pair of releases, the third sank beneath a welter of best-selling Motown
productions and fine soul releases churmed out on the Atlantic label.
Increasingly, artists took more and more control over their commercial
waxings. Kip Anderson and Drink Small were no exceptions.

Drink wrote, recorded and released 'Atlanta Georgia Is A Little New
York' (Parts 1 & 2) on his Bishopville label, followed by more ambitious
projects on Southland Records, including ‘| Know My Blues Are Different’
in 1976. He could wail gruff tough and country and in a moment switch to
a lighter, smoother feeling. The same applied to his guitar playing, which
gave us stunning electric fret runs as well as displays of rudimentary
acoustic chording. He recorded the raunchy 'Blues Doctor: Live And
Outrageous’ album, released on Ichiban (1062} in 1990. The collection
was nominated for a W.C. Handy award in the best traditional blues
category. This was followed by the funkier 'Round Two' for Ichiban
(9009). Drink tours regularly and is a member of the South Carclina Arts
Commission.

Kip waxed 'Housten Texas Bound' for Ala, then cut two albums and a
bit far Ichiban, ‘A Dog Don't Wear No Shoes' in 1992, the more warmly
received ‘A Knife And Fork' in 1993, plus a striking guest appearance on
‘Blues At Christmas, Vol. 3" in 1984.

His first Ichiban release sticks solidly with the deep-soul tradition. ‘A
Dog’, produced by Bryan Cole, is chock full of wonderful blues songs
like the title track and Harlan Howard's ‘She Called Me Baby'.

Kip later hooked up with producer Marion Carter and together with old
friend, Nappy Brown, cut an album entitled '‘Best Of Both Worlds — 12
Rockin' Blues Classics’. On this, Kip and Nappy drag out old chestnuts
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like the stomping honey-dripping classic, ‘Night Time |s The Right Time',
and Hal Paige’s wailing ‘Big Foot May'.

During recent times, Kip has produced and presented a vanity gospel
CD for his own KA label entitied 'Anderson County's Golden Era Of
Gospel', on which he showcases many of the predominantly female
gospel groups with whom he has shared concert experiences over the
course of his musical career.

These include the wonderful Freeman Sisters and Wilson Creek.
On his own Wisdom label out of Greenville, South Carolina, Kip has
presented a CD featuring a gospel quartet from his own home town
called The Powerful Singing Tornadoes.

Due to the difficulty in finding some of his older recordings, Kip has
produced a CD-R of eight titles to give to his many fans at concerts.
This collection includes six cuts discussed in this article plus two gems,
‘Blue Moon' and “Two Blind', recorded early on in his career. Both are
accompanied by himself at the organ bench.

Charles Derrick also cut 'Money', with Nat Hall on vocals, for Atlantic
Records at New York's Bell Sound Studios. He also cut Nat Hall for True
Spot and produced King Sid at Bell Sound with sax ace Syl Austin in
advisory capacity.

He formed the Chitlin Music Company which later evolved into
Tomaria Music. In the early 1970s Charles ran a string of record stores
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Kip Anderson in the 1960s. Courtesy Kip Anderson

called Platter Shops Inc. and through Platter Productions serviced all the
little mom and pop record shops in the Columbia area. He also founded
Roadway Records and Nation-Wide Records, with which he recorded J.
Hines and The Boys.

Back in the mid 1980s Charles directed The Mass Choir of Columbia,
S.C. under the musical stewardship of Doris Massey. The Assembly
became part of the late Rev. James Cleveland's Gospel Music Workshop
Organization, who recorded for Tomaria Records, a label Charles set up
to promote his interests. Charles found he needed to buy a bus to take
his people to out of town choir conventions. He then entered the charter
bus business, starting with one vehicle which he used to transport his
choir to gatherings in Georgia and Florida. Pretty soon his business had
grown to where he owned a fleet of four buses.

All this resulted in more work than Charles could handle. Something
had to go, and the bus charter business ended up under the gavel. One
of the reasons for scaling down was the fact that Charles had taken on
the Clovers' managerial affairs, a rewarding occupation he very much
enjoyed.

Charles Derrick passed on 23rd August, 2006 at the Lexington Medical
Center for Extended Care in South Carolina after a lingering illness. A
graveside service at Spring Hill AME took place three days |ater.

Postscript: Kip Anderson and | grew pretty close during the final
years of his life. We worked together on his gospel programme,
‘Sunday Morning Gospel’, broadcast weekly over WANS 1280
AM. He always impressed me as being firmly rooted in the South
Carolina gospel tradition, as was his close friend and associate,
Nappy Brown. During his teenage years, he played piano out on
the Gospel Highway for Clara Ward.

His gospel sides on Lorna are exquisite and his Checker deep
soul ‘anthems’, like 'Without A Woman' and ‘Woman How Do
You Make Me Love You', will always remain classics of the ‘soul-
sorrow’ genre. He played piano and arranged for a multitude of
gospel talent, including the Spiritual Stars and Freeman Sisters of
South Carolina’s Anderson County. He also put out a momentous
Christmas CD called ‘The Doll And The White Rose' for Maemoose
Records in the early 1990s.

Kip had been suffering with cardio-vascular problems for some
time, and died 29th August, 2007 at the age of 69 in his native
Anderson County. He was one of the last truly great soul men.
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