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Brad Taylor in 1937

One of the San Francisco Bay Area’s most sig-
nificant small indie record labels is Bay- Tone,
with its attendant subsidiaries, Pammar
(1962) and Soul Set (1973). Bay-Tone was
founded during the summer of 1938 by
Bradbury James Taylor who sadly passed away
after a lengthy illness on August 24, 1999. The
upside of all this is that Evette, one of Taylor’s
two surviving daughters, has taken up the
torch and plans to continue to run the com-
pany into the 21st century. One of her first
duties will be to leave a legacy by putting out
a CD of all of Taylor’s most important pop,
R&B and gospel Bay-Tone releases just as soon
as she has time enough off from her job at the
San Francisco Fire Department.

Brad (as he always referred to himself) Tay-
lor was born on November 4, 1915, in
Henderson, Kentucky. His parents, Mildred
and Benjamin Taylor, were not much into
music, but a brother, Vic, later founded the
La Val label in Chicago after which an ami-
able working relationship was set up between
the two brothers. After receiving his regular
high school diploma, Taylor spent two years
at Alabama State where he studied mechani-
cal engineering and various other practical
trades. He then did his stint in the Army.

Taylor moved to Chicago in 1937 where he

lived with his oldest brother, Coleman, who
helped encourage his passion for music by
introducing the sax to him, the very instru-
ment their father had first given to Coleman.
Coleman Tavlor later regretted giving his
brother the instrument as he felt Brad should
seek a more reliable source of employment.
Tavlor’s earliest musical influence was
W.C. Handy and the predominance of march-
ing bands. Taylor had played alto and tenor
sax in his school marching band before being
swept up in the swing craze of the prewar era.

Before moving to the Windy City, Taylor
joined a large aggregation of high school drop
outs who had formed the Claud Shannon Pio-
neer Club Orchestra. The band fronted a fe-

male singer and played the popular songs of

Jay McShan Orchestra,
Taylor (on sax, 2nd from right)

lor joined the Jay McShann Orchestra. He and
the band played the famous Down Beat Club
on Fifty-second Street in New York. The leg-
endary Charlie Parker played in the band at
that time. Taylor was present (un-
der the stage name Rae Brodely) on |
McShann's December 1, 1943, New |
York Decca session that produced
“Wrong Neighborhood,” a chart
song by Bob Merrill. Taylor stayed
with McShann for three years. When
McShann moved out to Southern
California in 1945 Taylor quit and
settled in San Francisco. He wanted
to find a career in mechanical engi-
neering but due to lack of experi-
ence wound up working for a while
in the construction trades as a brick-
layer and carpenter. Meanwhile, |
with pointers he had picked up |
while working with McShann, Tay-
lor set up the Bradley Booking _
Agency at 1509 Fillmore Street.
What he did not know about the §
business he soon picked up.
Taylor connected with the San
Francisco Bay Area scene which
flourished with local talent. He also
took referrals, organized concerts,
scouted the clubs and socialized
quite a bit. Not long after bringing
Jimmy Witherspoon and the Mc- |

Just before the close of World War 11

Shann Band out to play in Richmond, he ven-
tured 1nto other facets of the music industry,
publishing (setting up the Bay-Tone Music
publishing company), producing and promo-
tion.

During the 1970s, Taylor managed Shirley
Coombs who had recorded with her gospel
singing kin (The Coombs Family) along with
Dorothy Morrison for Dove Records.
Morrison went on to sing lead on Edwin
Hawkins’ worldwide smash “Oh Happy Day”
in 1969.

Taylor put out a small and steady number
of 45 rpm records over a period of over thirty
years. As a one-man operation, he often took
his product by hand to retailers himself, some-
times including a small promotion package
1o give to stores for free. Tavlor’s voungest son,
James, caught the music bug and set up a band
called Frisco which recorded for Taylor’s Soul
Set subsidiary.

In 1996 Taylor was honored for his out-
standing contributions to the field of music
in San Francisco by the Blues & R&B Foun-
dation. He often said that the best scores were
made from a clear melody and the best songs
always had a good story to tell. Kirk
Roberts, head of sales at Fantasy
Records, remembers Taylor as a cool
guy with a class act. He was fair and
amicable with everyone. “My father
was a sociable, charitable, “all round
guy’,” says his daughter Evette, “who
always put his love for music before
business and certainly did things his
own way.”

The Recordings

Back in 1958—and for many years prior, Rob-
ert Geddins, Sr. was a major wheeler and
dealer in the Bay Area blues and R&B scene.
Not only did Geddins produce and record tal-

Baby Calloway
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ent, he leased many of his masters to other
small local independent record companies.
This was how Taylor wound up with his first
artist, tenor sax honker Roland Mitchell. Hav-
ing recorded for Recorded In Hollywood and
Lucky, Mitchell with Napoleon Henry on gui-
tar, Johnny Preston, bass, Willie T. Walker,
drums and Baby Calloway, piano and occa-
sional vocals, waxed for Geddins’ Jumpin la-
bel in 19535, Three years later, Geddins was
leasing Mitchell masters to Rhythm Records
and to Tayvlor’s fledgling Bay-Tone label which
was fortunate enough to score a minor Bay
Area hit with “Chuck Wagon,” a stomping in-
strumental with pounding piano and driving
sax support. The reverse, “Midnight Blues,”
was a jump vehicle lead by the strained, an-
guished pipes of Oakland gospel singer Baby
Calloway. Sales for “Chuck Wagon” warranted
its re-release a year later as Bav-Tone 106.
However, Calloway eventually returned to the
church where he took up preaching on a regu-
lar basis.

Bobby Freeman was born in 1940. While
attending junior high in San Francisco, he
hitched up with Alvin Thomas and the
Romancers. Thomas sang lead while
Freeman, Woodroe “Bobo” Blake,
James A. Shelbourne and Tyrone
French filled out on harmonies. James
Thomas, Alvin’s brother, composed the
material and now and then sang in the
group while serving in the Navy. In
1956 the Romancers recorded one ses-
sion for Dootsie Williams down in Los
Angeles for his Dootone label.

Two singles emerged. after which
they signed a management contract
with Taylor who rechristened them the
Bay Tones. The Bay Tones plaved Slim
Jenkins’ cosmopolitan Supper Club on
the corner of Wood and Seventh Streets
in Oakland. Their exciting act included
spectacular leaps and impressive dance
steps. As a quartet, with James Thomas ab-

The Romancers,
Bobby Freeman

(top)
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sent, the Romancers recorded one ex-
tremely rare doo-wop single for Tay-
lor which paired the beautiful “You |
Don’t Understand” with “Baby I Love
You So.” Very little happened with the
record. After trying unsuccessfully to
get another group called the Vocaleers
off the ground, Freeman decided to go
out as a solo item. Blake and
Shelbourne joined William Wigfall's
Lyrics. By April 1958 Freeman had hit
pay dirt with the smash “Do You Want =%
To Dance” on Josie Records after an |
unissued Romancers session on the la-
bel. Unfortunately, sales of “Do You
Want To Dance” did not bolster
Taylor’s Romancers’ recording which
hit the streets around the same time. |
Back in the early 1950s, Macon- =
born Henry Nash formed a vocal group =

called the Dominions of Sandersville, #
GA. The Dominions, who idolized
Billy Ward and the Dominoes, were
managed by local promoter Clint
Brantley. Brantley also managed the Upset-

 THE FABULOUS FLAMES

ters, Little Richard’s band, and the two acts
traveled and played together
throughout the Midwest and East
Coast. Halfway through one tour,
Richard quit and was replaced by a
voung James Brown who masquer-
aded as the ‘Georgia Peach’. Tech-
nically speaking, one could say that
the Dominions were the first origi-
nal Famous Flames. All four mem-
bers, namely J.W. Archer, Bill Hol-
land, Louis Madison and Willie
“Snake” Johnson, claim to have
sung as the Famous Flames now and
again. Madison also says he played
organ in the Upsetters band and
wrote the keyboard parts to “Try
Me” and “Please, Please, Please.” A
. singer by the name of Johnny Terry
| also sometimes sang in a later Cali-
* fornia lineup.

| Legend has it that the said Fa-
g mous Flames got in a street fight
~ with James Brown when his touring
- entourage hit the San Francisco Bay
¢ Area in 1959. The Famous Flames

§. Toylor
1400 Fillsois Srveet
San Franclica, Calil.

(after getting pink slips from Brown) wound
up making three singles for Taylor as
the Fabulous Flames before ending up
- on Cosimo Matassa’s Rex label down
- in the Crescent City. All three of the
Bay-Tone singles are prized treasures,
. sometimes fetching extravagant
-~ amounts of cash on collectors’ lists.
The first release, “Do You Remem-
ber”/“Get To Stepping,” must have in-
volved the intrepid Robert Geddins
Snr. as earlier pressings of the single
- show B-Flat Publishing and not the
later Bay-Tone Music on the label. “Do
You Remember” was released again
with a different B-side, “I Need You
Dear.” Both “Do You Remember” re-
leases were issued on white as well as
the customary vellow label color.

“Do You Remember” is a cooing,
hypnotic ballad in the Falcons’ vein while
“Get to Stepping” is a mid-tempo dance ve-
hicle that draws from the Midnighters’ bag
of tricks. Bay-Tone 105 finds the Fabulous
Flames wailing on the gospel-inflicted jumper
“I'm So All Alone” coupled with the tender
“Lover,” a pretty doo-wop complete with clas-
sic sweeping chord progressions and high-fly-
ing tenor.

The Harps of the Coast, Gospel Travelers
and Robert “Chick” Willis came to Taylor
through a deal with his brother Vic La Val of
Kalamazoo, Michigan, who distributed Bay-
‘Tone in the Midwest. Vic both managed and
later recorded Willis on his La Val imprint.
Willis, who was introduced to Taylor by
Jimmy Lynch, was born in Atlanta on Sep-
tember 24, 1934. He toured for a while with
his cousin Chuck Willis then with Roy Mays’
Band. Having relocated to San Francisco,
Willis first recorded “You're Mine” /“Never
Let Me Go” for Lee Rupe’s Ebb label out of
Los Angeles in 1956, then for Bay-Tone.

At the Bob Geddins studio in 1960, under
Vic La Val’s guidance and with Louis Madi-
son on piano, Willie T. Walker on drums and




utilizing three of the Fabulous Flames plus
Jewel Garrett as background singers, Willis
sang lead and played guitar on “Pleading,” a
beautiful doo-wop ballad a million miles re-
moved from the material he later presented
to the public. The reverse, a solo item entitled
“Yes I Do,” reminds one stylistically of Paul
Gavten.

After leaving Bay-Tone, Willis went on to
record with Chyvonne Scott on Alto then la-
bel-hopped before resigning with La Val 1n
1968. The initial session, during which Willis
cut a cover version of Guitar Slim’s 1954 opus
“The Things I Used to Do,” was supervised
both by La Val and Taylor in San Francisco

Wille Mae ‘Big Mama’ Thornton

utilizing the local talents of Roland Mitchell,
Baby Calloway and Willie T. Walker plus
Bobby Webb on alto sax or Brad himself on
alto when the need arose. Shortly thereafter,
Willis returned to Atlanta via Sacramento
where he recorded for Mark IV and Big Beat
before scoring big with “Stoop Down Baby™
back on the La Val discery in 1971-72.

To showcase Bay-Tone’s gospel recordings,
Tavlor set up the 500 numbering series, kick-
ing off with “I'm Leaning on Jesus” /“Life’s
Evening Sun” (Is Sinking Low) by the Gos-
pel Tornadoes. “I'm Leaning on Jesus” is a
fine guitar-supported, hard- sung quartet ve-
hicle as is “Life’s Evening Sun™ warbled at a
more rapid clip. Taylor did not have much
success with gospel, maybe because he lacked
church connections at the time. This was not
so later on.

Tavlor’s second and last venture into gos-
pel was with Johnny Evans’ group, the Harps
of the Coast featuring Jimmy Wilson. Al-
though produced by Taylor in the Bay Area,
the Harps of the Coast’s first and only record
surfaced on brother Vic’s La Val label. Charts
included “Up a Little Higher,” a bouncy,
judgement day opus with a “preacherly” lead
and the sway-rhythmed “Where the Soul of
Man Never Dies,” sung hard with tear-stained
urgency and conviction. The Harps of the
Coast were an exciting “shout” group who
could generate hopper-loads of excitement.
Tavlor also had a hand in producing Birming-

ham, Alabama’s Jimmy ‘Mr. Motown’ Lynch’s
long play albums for brother Vic. Lynch cre-
ated a comedy routine and dance-craze cen-
tered around Lowell Fulson-Jimmy
McCracklin’s hit recording, “Iramp.” Lynch
performed live with La Val's recording band,
the Boss Players, plus Sister Ra Nelle, and
Papoose, ‘The Soul King of the Midgets.”
Willie Mae “Big Mama™ Thornton was
born on December 11, 1926 in Montgomery,
Alabama. By 1956 she had moved from Phoe-
nix to the San Francisco Bay Area via a tour
starting 1n Houston with Clarence
‘Gatemouth’ Brown. Once settled in the Bay
Area, she worked the clubs and blues concerts.
She became a regular feature at venues in
Santa Cruz and at Oakland’s Rhumboogie
Club. Despite this, Thornton’s star was fad-
ing, and she desperately needed a boost that
would put her back on top of the charts. She
had picked up a small band that included ex-
Ous guitarist Pete Lewis, Piney Clark, and
Bay-Tone alumnus Baby Calloway on piano.
Hooking up with Bay-Tone, Thornton re-
corded “You Did Me Wrong” and the origi-
nal version of “Big Mama’s Blues” in her
usual gutsy, bellowing, rough-but-controlled
style. The record failed to generate much ac-
tion. Consequently Thornton, after one re-
lease on Irma and Kent, moved south to Los
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Angeles where she tried her luck on the
Sotoplay and Speed imprints. Her career re-
ignited in 1965 when she toured Europe with
blues icons Buddy Guy and Fred McDowell.
According to Emmanuel Choisnel of Soul Bag
magazine, Thornton was supported on “Big
Mama’s Blues™ by guitarist Johnny Chandler.
Little 1s known about vocalist
Jefterson who cut two singles with Bay-Tone.
The first was probably made with members
of Roland Mitchell’s “house™ band and the
second with a group label-copied as the Roll-
ing Bones Band, believed to be Jimmy
McCracklin’s outfit. Jefferson’s second out-
ing, a cover of Paul Gayten’s “The Hunch”
coupled with the first African-American cover
version of Jerry Butler’s “For Your Precious
Love,” was produced by both Taylor and Vic

La Val. “The Hunch™ was given the dance-
ditty treatment in the Rufus Thomas vein.
Thomas was enjoying immense success with
his canine-oriented songs during this period,
and Bay-Tone tried to cop some of the action.
Jefferson’s raspy reading of “For Your Pre-
cious Love” with 11s Christmas-like chimes
and prominent organ does not quite come off,
today =

£

but in all fairness, Jefferson gave the chart a
strong, punchy, churchy feel.

Mitch Myron represents Taylor’s only on-
slaught into the twist craze. Myron’s jump-
ing “Runnin’ Around Town” came out when
Chubby Checker was at his peak and the kids
wore holes in the carpet with their pumps.
The flip, “True Love Is Hard to Find,” is a
beautiful, haunting doo-wop type ballad and
certainly one of Taylor’s most impressive Bay-
Tone releases. The flute is perhaps a difficult
instrument to make work in R&B, but Taylor
seems to have succeeded with its use here.
Myron has a voice that is similar to writer/
singer Jimmy Donley.

Los Angeles gospel singer Vernon Garrett
made his recording debut in 1961 with his
wife ‘Jue Baby’ Jewell on Lewis R. Chudd’s
Imperial label supported by the Russell
Jacquet Orchestra. (Russell played trumpet in
a band with tenor player Clifford Scott at the
Hideway Club in LA which is probably how
the two hooked up.) ‘Baby Jewel” had gone
out as a solo a year before when she recorded
with Fats Gaines and the Grandpaps on Willie
Hoskins’ Boola Boola label. Vernon and Jewel,
Taylor’s answer to Brook Benton and Dinah
Washington on Mercurv, made frequent trips
to play clubs in the S.F. Bay Area. One such
trip in 1962 put them in contact with Tavlor
who 1ssued three singles on the couple, two
on Bay-Tone, one on Pammar. It 1s likely that
the Pammar release predated the Bay-Tone
session. On Pammar the duo’s cover of the
Brook Benton/Dinah Washington hit *You've
Got What It Takes” was recorded live (from
an undisclosed location.) It was not untl 1995
that the Japanese P-Vine label put out the
entire concert on a CD entitled Running Out
(PCD 4766.)

The Vernon & Jewel cover follows the ex-



B Johnnie
Morisette

act vocal styling of the original. It does not
take much to figure that Vernon & Jewel
thought they could cash in on a winning for-
mula. The flip, “My every thought,” a song
based on Chuck Willis’s 1956 winner “It’s too
late” on Atlantic Records, 1s given a slow and
easy treatment. The duo’s second release (on
Bay-Tone) was “I love you” /“I got to get closer
to my baby.” “I love you” is a standard mid-
tempo chart with a sax break taken out of
King Curtis’s workbook. The reverse, “I got
to get closer to my baby,” is a rowdy stomper
with spine-tingling guitar licks and tasty sax
fills.

The Roland Mitchell band backed all of
Vernon & Jewel’s studio sides, with Mitchell
and Bobby Webb on tenor and alto., Claud
High on guitar, John Preston, bass and Willie
T. Walker filling in on drums. The top side of
Vernon & Jewel’s last Bay-Tone release, “You
hit me where it hurts” (also 1ssued on P-Vine
CD 4766), is a testimonial brimming with at-
mosphere and excitement, loosely based on
Brook Benton’s 1960 chart topper, “Kiddio.”
On the P-Vine version, the lyrics were changed
to a rap listing all the current TV game shows.
In 1964 Vernon & Jewel signed with the Kent
/Modern stable of labels in Culver City. Two
releases later, in 1966, the couple split up and
Vernon recorded as a solo. In 1969 he tried to
repeat the boy-girl duet formula by pairing
up with Marie Franklin and recording briefly
for Clarence Paul’s Venture label. After a slew
of records on a gamut of labels, Vernon
Garrett’s enormous talent began to get notice.
His more recent CD recordings have effec-
tively broadened his audiences.

Claud High and the High Tones are the
same musicians who appear on the Vernon &
Jewel recordings. All four released sides were
recorded in Los Angeles, which leads me to
suspect that the Vernon & Jewel sides were
cut there also, probably during the same ses-
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 sion. The Bay-Tone release, “Bucket
- head,” awild instrumental on which
Claud demonstrates more than
ample dexterity, is a finger- bustin’
booter while “Doodle Bug” (Bossa),
a multi-rhythmic instrumental opus,
showcases the talents of Roland
- Mitchell.

Johnnie Morisette was born Monty
Island in the Manui Islands of
American Samoa on July 1, 1935, It
- 1s thought that his name, Monty Is-

land, was a phonetic interpretation
of Manui Island. Monty Island, a.k.a.
Johnnie Two-Voice, had the amazing
capacity of being able to sing both
in natural and falsetto voice at once,
hence the moniker. The Morisette
family relocated to Mobile, Alabama
where the young Johnnie Two-Voice
grew up wailing in gospel quartets
_ and going out as a solo singing the

# jump and cocktail blues of Charles
and Roy Brown. Two-Voice moved
from Alabama to Texas, then out to
Southern California where he was
spotted by Dootsie Williams who
had him record his own material with Ver-
non Green and the Medallions on Dootone.
After one release in 1955, Two-Voice and the
Medallions switched to Art Rupe’s Specialty
label where in 1958 the combo recorded two
singles releases.

Some time during 1959, Two-Voice accom-
panied by Philly Slim and the Mike Lewis
Combo (on at least two songs) cut one LA ses-
sion which some four years later wound up as
two separate single releases on Taylor’s Bay-

the vocal and instrumental version of the
novel dance-step opus (Bat Man) “For days.”
The record, although waxed by a known en-
tity, made little noise. In 1960, Morisette
signed up with his old pal Sam Cooke who
co-owned Sar Records out of Hollywood with
J.W. Alexander of the Pilgrim Travelers and
S. Roy Crain of the Soul Stirrers. Five Sar
singles later, and a year belore his Bay-Tone
releases, he hit the jackpot with the release of
“Meet me at the twistin’ place” which peaked
at the #18 spot on Billboard’s R & B charts
in April 1962. Taylor had not counted on the
fact that one hit did not constitute a surefire
second success. Favorite sides My three most
favorite seven-inchers are Bennie Earl’s hard-
driving funk opus “Got to find myself some-
body,” co-produced by both Earl and Taylor
for Soul Set 1in 1973, Little Joe Blue’s down-
in-the-alley blues “You Keep My Nose to the
Grindstone,” a song Taylor wrote and recorded
live at the 1974 San Francisco Blues Festival,
and Rita Thomas’s smoky jazz-inflected
“Take Care of my Heart” supported by the
eight- piece Fats Gaines Band. Gaines played
both piano and guitar, but Thomas usually
sat on the piano stool during live gigs for
which Gaines charged the princely sum of
$150.00 a night. Proms were $25 extra and out
of town gigs 575 more, a small sum for eight
musicians even in those days. Gaines was also
no newcomer to the music biz at this point
having recorded for Bob Geddins’ Big Town
1n 1954-55, Dootsie Williams® Authentic
imprint in 1956 and for Imperial in 1957,
His one single cut for Boola Boola prob-
ably came about around the time he waxed
for Bay-Tone.

Tone label in 1963. The first release, ascribed
on the label as a La Val and Bradley produc-
tion, gives us “Run,” a mundane jumper of
no special merit except for the organ breaks,
and the electrifying blues sender “Bad shape,”
a worryin’ song. Both tunes were written by
Johnnie Morisette with rhythm background
by Milt Hopkins on guitar, Louis Madison (of
the Fabulous Flames) on organ, and Emile
“Chicken” Russell on drums.

Morisette’s second simultaneous release
was the one supported by Philly Slim and the
Mike Lewis Combo. The material here was

As far as uny 1950s-1960s independent
record companies go, Bradbury Taylor was the
only straight-shooter in the Greater Bay Area.
Other label owners fleeced their artists and
ripped off their copyrights. Taylor always took
care of his talent and never made an enemy
of anyone. Let us hope we get to hear a Bay-
Tone singles CD collection very soon. I keep
my fingers crossed.

With invaluable assistance from Evette Taylon,
Mark Carrodus, Alec Palao, Kirk Roberts and
Lee Hildebrand.
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Bay-Tune Single Releases 1958-1963
100A Midnight Blues -
W Baby Calloway with
=\ Roland Mitchell & His
:. Band (1958)

100B Chuck Wagon (inst.)
- Roland Mitchell & His
= | Band (1958)

101 You Don’t Understand /Baby I Love You
So - Romancers (Bay-Tones) (1958)

3 102 Do You Remember /
Get To Stepping - The
Fabulous Flames (1959)
102 Do You Remember /I
Need You Dear - The
Fabulous Flames (1939)
(Note: Both configura-
tions of Bay-Tone 102 were
issued with white or yellow
color labels

103 (Unknown)

104 Pleading /Yes, I Do -
Robert (Chick) Willis
(1960)

105 I’'m So All Alone /
Lover - The Fabulous
Flames (1960)

106 (Same as Bay-Tone
#100)

107 You Did Me Wrong /Big Mama’s Blues -
Willie Mae (Big Mama) Thornton (1961)
108 Too Young /Don’t Cry No More - Eugene
Jefferson (1961)
109 Runnin’ Around
Town /[True Love Is Hard
To Find - Mitch Myron
(1962)

110 (Unknown )
111 I Love You /I Got To

Get Closer To My Baby -
.. Vernon & Jewell (1962)

112 It Hit Me Where It
' Hurts /Since You Left Me
All Alone - Vernon &

113/114 Bucket Head /
Doodle Bug (Bossa) -
Claud (High) & The High
Tones (1963)

115A The Hunch - Eu-
gene Jefferson & The Roll-
ing Bones Band (1963)

115B For Your Precious
Love - Eugene Jefferson
(1963)

FOR YOUR P PEVCHAE COVE
EUGENE JEFFERSON

116 Run /Bad Shape -
a4 Johnnie Morisette (1959)

,5; 117 (Bat Man) For Days
‘é:.*-*"‘ (vocal) /For Days {]Ilbl) -
ﬁJﬂhl’ll‘llE Morisette with

ol Philly Slim & The Mike
¢ 4 Lewis Combo (1959)
.

118 Take {“Eue of'M}r Heart /Prove You Love
Me Baby - Rita Thomas & The Fats Gaines
Band (1963)

500 I'm Leaning On Jesus /Life’s Evening
Sun - The Gospel Tornadoes of Kalamazoo,
Mich. (1960-61)

(Note: Bay-Tone 500 might well have also been
issued as La Val 500. Last known Bay-Tone
release 1s “No Second Chance” by Mark Tay-
lor (1995))

Other Related Single Releases

Pammar 611/612 My Every Thought /You've
Got What It Takes - Vernon & Jewel (1962)
Pammar 614/15 High Sailing /Monkey Stuff
- Claud (High) & The High Tones (1963)

La Val 501 Up A Little Higher /Where The
Soul Of Man Never Dies — The Harps of the
Coast (1961)

Selected Soul Set Single Releases

101 Got To Find Myself Somebody (Yeah)/
The World Is Looking Better -Bennie Earl
(1973)

103 You Keep My Nose To The Grindstone/
Why I Sing The Blues (rec. live at the San
Francisco Blues Festival) - Little Joe Blue
(1974)

104 A Few Years Later/I Choose You - Ramona
King

107 Party Hardy /Badder Than Bad - Cold
Fire (1977)

110 Can You Hang /You're The One To Roller
Skate - James Taylor /Frisco 1980)
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