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artended the spring will church of god in christ of smith county. as a young teen,
Johnson sang in the family group, the johnson gospel singers, consisting of his par-
ents, Loreeta and ~xealus, plus children, willie, raymond, Lee chester, Lorerta, and
Befty. some time around 1933, Johnson joined The five ways of
Joy out of Tyler, managed by his brother-in-law c.w. jackson.
Johnson can only remember his old friend salph mcghee as
being a member in the group. The five ways of joy idolized The
swan silvectones and the pmie nummingbicds and tried 1o

copy their songs and arrangements.
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In 1958, _]c:hnsnn jninerl and sang lead in The 'ru:nﬁgm.wquspcnsmqas

Tn'n.'t-::ifngﬂirn:s, yet another outfit out of Tyler, c{msisting of johnson, ralph mMcghee,

archie 8. mcghee, John jackson, alonzo jackson, and charles sailey. The Travelingaires

were organized and managed by johnson’s mother, Loreeta. The Travelingaices

played church venues in Texas, oklahoma, and Louisiana and even managed 1o

cu:quire a fifteen-minute {Jr_‘ltﬂir1 earl y ﬂ]lji"ﬁifl'-g slot over Kzey on a program 5p{1n5m't':r]

by 1deal sread. johnson fondly remembers how he and the group sang bread jingles,
in 1962, the Travelingaires were playing a lirtle country church in grape Land,

texas, when they were discovered by edward james srumfield

who was looking for a group to take to california in place of

the chosen gospel singers, an aggregation in which he had

sung off and on for Ten years. srumfield who owned the rights

to the chosen gospel singers’ name wanted the Travelingaires

to become the New chosen gospel singers. an agreement was

reached, and srumfield b rr.n.rc;h‘r the group to Los angeles. THE DILGRIM JUBILEE SINGERS




srothers joe May

as The New chosen gospel singers, srumfield and the quarter recorded four songs for
vashboro in 1963. sut the group only stayed together for a year. conflict of interest
led to bickering and discontent.

in 1964, with The New chosen gospel singers still under
contract 1o Nashboro, ernie voung changed the outfit’s name to
the gospel keynotes and once again willie Neal johnson was
able to take the helm. ar this point, The gospel keynotes were

comprised of johnson, sailey, The rev. 1.0. Talley, acchie 8. and

ralph meghee. alonzo and john jackson joined the group a lit-
tle later on. By 1968, the dynamic gospel keynotes had become a supergroup and
offered L!ui‘ri-: a challenge to other |rmfﬂﬁﬁimmi quartets out on the gospel |'liL:'|'lU.Fl[11'J.
group members at this fime consisted of johnson, first lead, awesome high tenor lead
paul seasley, Lonnie nill, Larry Mccowan (who currently operates the m & | Gospel
Booking agency out of New jersey), and gev. 1.p. Talley. This lineup lasted into the early
1g70s and the release of “wide river” (nashboro Lp 7095.) 1n 1972, DoONNIE TIMMONS
signed up for a ten-year stint,
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of the eight songs from “christmas with the gospel keynotes,” we start with a
lusty, full-throated rendition of “(Had it not been for love) There would be no
christmas,” followed by a spacey version of 1rving serlin’s “white christmas™ written
in 1942. ficst introduced by sing crosby and marjorie Reynolds in the academy awaird
winning 194z movie, “Holiday inn,"” the song went on fo become a great favaorite with
members of the armed forces stationed in the snowless pacific. snowballing into the
largest selling christmas record of the Twentieth century, “white christmas™ has been

set To wax in dozens of languages. crosby’s record alone has sold thirty million



rev. cleophus robinson also treats us 10 a finely orchestrated version of “rhe
first Noel,” an english carol with a long and interesting history darting back at least a
decade before its fiest publication in sandy’s christmas carols
of 1833.
sister Lucille pope’s performance of “silent Night is one of
the best blues and country-sou nding versions of the song ever
made. on this'song cut in the eacly sinties, The pearly gares

are in peak form.

Nashboro N(lTiUiTI]_I volume z attempts 1o touch all bases.

although lacking in choral marerial, we have tried to make up by putti ng together a

balance of groups and soloists from both traditional and contemporary streams. we

hope you enjoy our selections.
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