DISCOGRAPHY

Track 1
Hadda Brooks (Piano)
1944

Track 2.

Viola Watkins (Piano) &
The Birmingham
Boogie Boys

1952

Track 3:

Gladys Bentley (Vocals)
& Quintette

1944

Track 4:

Madonna Martin (Vocal
& Piano)

1949

Track 5:
Lil Armstrong (Piano) &

Her Chicago Boys
1950

Track é&:

Bertice Reading (Vocals)
with Leroy Kirkland's
Orchestra

1954

Track 7:

Gladys Palmer (Vocals)
with Sanny Thompson
& The

Sharps & Flats

1948

Track 8.

Sarah (Fat Woman)
Dean (Vocals) with The
Freddie Mitchell

Orchestra
1950

Track %:

Nellie Lulcher (Vocals  Track 17
& Piano) with The Irving  Dorothy Donegan

Ashhby Trio {Piano)

15947 1946

Track 10: Track 18:

Cleo Brown (Vocals & Wini Beaty (Vocal &
Piano) with Nappy Piano) with The Slim
Lamere’s Trio Gaillard Trio

1949 1946

Track 11. Track 19:

Helen Humes (Vocals) Georgia White (Piano &
with The Snooky Young Vocal)

Orchestra 1941
1945 Track 20
Track 12 Merline Johnson (Wocal)

Betty Jean Washington 1939
{(Vocals & Piano) with

: ; Track 21.

E)EStht::g ell Davis Thelma Gracie (Vocals)

1951 i wilh The Freddie Slack
Orchestra

Track 13 1954

Martha Davis (Vocals &

Piano) with The Art Track 22:

Blakey Trio Mary Lou Williams

1951 (Fiana) & Her Trio

Track ]‘:I 1?'&6

Big Mama Thornton  Track 23:

(Vocals) with The Joe Hadda Brooks (Fiano)

Scolt Orchestra 1952
1930 Track 24:
Track 15. Honey Lee (Organ &

Winifred Atwell (Piang) Piano} with The Red
1951 Callender Trio

Track 16: 1955

Annisteen Allen (Vocals) Track 25:

with The Lucky Edna McRaney (Vocals)
Millinder Qrchestra 1953

1951
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The word Lo rgiv ilates
to the Lith century
English word *bugge’-
a phantom or ghost.
Inits ll!{"..'li'lllll:__: asa
lorm of dance, the
related waord ‘hnngvr'
was applied by 17th
century ¥i rgi nian
colonists tooa
frightening Cherokee
dance. But in its
connection to the
Alrican American
culture the word
*hooger® probably
came Irom West
Afvica. To the
Mandingo, the word
*hug’ was associated
with a fast drumbeat

used in voodoo music

|:c~ri]|rm.rm s,
Alrican Americans
conllated *bug’ or
‘bugge’ to booger, a
fierce blues which

evolved into a form of

|1i.,1nu rag then into
boogic-wongic a
.ﬂnlu%tl :'l"t'i‘lttf‘:‘l:i |}~. a
|'t:rl|ing l'i_ghl hand and
arovking
imprm'[ﬁnliun ol the
left (hence *rock &
roll*). Somchow *roll’
hecame a cuphemism
lor sex - asin the
r\.l'n‘t‘\.\liun 'jtlh roll’.

Sleeve Art: aitkendesign@mac.com

Cover pics: Mary Lou Williams (l). Big Mama Thornton (r)
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DISCOGRAPHY

Track 1:

Mildred Andersen
(Vocals) with The Albert
Ammons Combo

1946

Track 2:

Vivian Greene (Vocal &
Piano) with The Nick
Esposilo Tria

1748

Track 3:

Hazel Scott (Piano)
1944

Track 4:

Marylin Scott (Vocal &
Guitar) with The Johnny
Otis Orchestra

1950

Track 5:

Betty Hall Jones (Vocal
& Piano) with Her
Rhythm

1947

Track &:

Camille Howard (Vocal
& Piano) with The Roy
Milton Duo

Ree. 1947

Track 7:

Tina Dixon (Vocal) with
The Gene Nera Sextet
1948

Track 8:

Mata Ray (Piano) & The
Sepia Tones

1944

Track 9

with The Googie Rene
Combo
1957

Track 10

Cathy Cooper (Vocal)
with Devonia Williams
(Piano) with The
Johnny Otis Orchesltra
1947

Track 11:

Ella Mae Morse (Vocal)
with Don Raye & the
Freddie Slack Rhythm
seclion

1942

Track 12.

Paula Watson (Vocal &
=ERL

1948

Track 13.

Unknown Artist (Vocal
& Piano)

1248-47

Track 14:

'Frantic’ Faye Thomas
(Piano & Vocal)

1949

Track 15:

‘Frantic’ Faye Thomas
(Piano & Vocal)

1949

Track 16:

Anna Mae Winburn &
The All Girl International
Sweethearts of Rhythm
1945

Track 17

Her Caldonia Boys
1948

Track 18
Violet Hall (Vocal)
1950

Track 19:

Cleo Brown (Vocal &
Piano}

1950

Track 20:

Ginger Smock (Violin)
with The Jacksaon

Brothers
1953

Track 21:
Nora Lee King (Vocal)
1944

Track 22:

Mary DePina (Vocal).
Martha Potts (Pianao)
with Monte Easter's
Band

1944

Track 23.

Eunice Davis (Vocal)
with The Freddie
Mitchell Orchestra
1950

Track 24.

Dee {Devonia) Williams
(Piano) with The
California Playboys
1949

Track 25:

Mary Lou Williams
(Piano) with Andy Kirk
& His Clouds of Joy

Jeanette Baker (Vocal) Lil Palmore (Piano) with 1942
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Boogic-woogic’ music
was now performed as
a form ol barrelhouse
piano and a vocal
l.':i.'pl't':-ihinn ol sexual
prowess, The
instrumental form was
carricd over Lo the
guitar and other string
instruments.

F'he first recorded
[riano huugiu-wungiu
was performed by
Clarénce *Pine Eup'
Smith in (_'hic'ngn n
December 249, (928,
Boogic-woogic spread
from the southern
states Lo le’uugllnitlh
in Kansas City, Chicago
and St Lows, Some sav
Jimmy Yancey was the
first truly preat
]Iuﬂgi{:—k—'rt:ugir
I:L'n:ti.ﬂn the
aforementioned
Clarence Smith
another. Then along
came Meade Lux
Lewis, Jabbo Williams
and Pete Johnson,all
l."ur'I.Hir.Ii."I'l:(l I.l._‘q'llIiI'I::!
L'xlmnvulsfl'lu* Imugiv
was Clearly the blues
in double t empao. It
rose outl of the rent
party or the Harlem
Shake nu‘vlingh tlur'ing
the Great “i"F:ll‘t‘.‘i.'\ifH"I.

Cover pics: Hazel Scott (I), Ella Mae Morse (r)
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HII[II}IE-WIII]HIE [}ALS

e Boogie Pianists/Singers
Meridian MS, born Cleo Brown, was among the first recorded female boogie-woogie pianist/ singers. She
studied boogie with her brother Everent, a ple of ‘Pine Top” Smith. Her Cleo’s Boagle is included.

Auanta-born Mary Elfricda Scruggs, a.k.a. Mary Lou Williams was the leading female jaze arust of the
19305, She joined .."md}' Kirk's hmﬁga.s Perfnrmcr and arranger, and with him cut Bmgml*l’uaﬂie Cockail
(included here), one of the finest boogies ever recorded. She also wrote for Hines, Elli and others,

Few female boogic-woogic artists had more success than "The Queen of Boogic,’ Hadda Brooks. Born in
LA’s Boyle Heights, she began recording boogics like Swingin'The Boogle and Blues N Boogie in 1945 and had
R&B chart entrics in 1947 and 1948. She played in the movie *Out of the Blue' in 1947 and with Ba a.r1. in
‘In a Lonely Place’ in 1950, Few, Hazel Scout exeepted, could boogie the classies as well as Brooks. §
had a flair for soulful ballads. She was Inducied into the R&B Hall of Fame in 1993,

Hazel Scolt was born in Port of Spain, Trinidad. A child prodigy, Scout attended Julliard and played at the
White Housc for FDR, She could hammer out intense boogie- “-ongm interpretations of the classics, standing
between two pianos, fll\fmgbuLh al once. She starred in movies and had her own TV show,

Many of these female boogic stylists fought for a fully liberated way of life and could play as well, if not
better, than their male counierparts. One of these was Wichita-born Martha Davis who was taught to play
by Fats Waller and married bass player Cal Ponder. In 1946 she formed the Torrid Trio. Between 1946 and
1951 she waxed a few boogic-woogies, includin hamﬁ the frantic Player Piano Boogte, supporied by The Art Blakey
Trin, One of her wricks wa.x 1o play in c:rms.- a madle which meant that she started on the right side of
the keyboard, cross-handing her way up the keys 1o her left.

This novelty was picked up h}lTrin.i Wi.nifror.‘lﬁimll who played boogics and rags on her *other piano,
an ald-timey instrument. On her ‘first” piano she disp 3:5& her elassical :Hoﬁs She came to England in 1946
and played in varie Lii( featuring barrel organ take-offs and popular waltzes. She played for the Queen in 1952,

Memphis-born Lil Armstrong Hardin, pianist, composcr and solaist, was in the same league as Hazel Scott.
Also a childhood prodigy, Armstrong siarted as a piano demanstrator. Inspired by a meeting with Jelly Roll
Morton, she joined King Oliver and cut her first sides with him in 1923, ‘»h:: was Mrs. Louls Armstrong for
seven years, then led wwo all-girl groups. Afier other combo gi ‘Es the 1940s she signed with Go
where she cut her signature tune, Brown Gal and Joogie Boogie (the side featured here.)

All-girl combos and duos sprang up on both coasts during World War 11, Small, mainly rhythm-bascd groups,
they included The Three V's, The FourV's, Beryl Booker Trio and The Scpia Tones who worked all down
Ccnu'al Avenue in Los Angeles during the war. They signed to the ﬂcdgling Juke Box label in 1944 and
recorded the .:unrmnwl.l}- suceessful Boogie #1. Nina Russell (o {ﬁm} and Mata Ray (piano) pu{cd on the
n:mrdm.g, but the irin's violinist, Ginger Smock, was substituted by Paul Hmward who played clarinet and
tenor sax. Ginger Smock Is represented on this collection with a vielin jumper called Ginger's Boogte, possibly
the finest example of female violin boogic-woogic ever laid 1o wax.

From small, female boogic combos were built the all female orchestras which filled the shoes of the male
big band musicians drafied in World War Il. Perhaps the best remembered of the female orchestras was Anna
Mac Woodburn & the All Girl International Swecthearts of Rhythm who played a1 home and for the troops
al the front. The International Sweethearis were diverse ethnically - they incduded members of races with
which the West was at war. They had Lo fight not anly Fascism abroad but racism at home.

After 1945, returning male musiclans expected Lo F«.l their jobs back. LaVerne Wollerman wrote, ‘we were
never taken seriously then, During the Post-war years female big-band drummers, brass players and saxophonists
were Lreated as noveltics, sexualized as glamour girls and de M.xual.kl:d as deviants,” However, big bands
became coonomically unviable afier 1949, Most sealed down 1o four or five players,

Lake Charles-barn Nellie Lutcher m‘:ﬂv headed combos except when on tour, preferring 1o work solo
ar with bands like Dootsic Williams & His Chocolate Drops. Thirty-two before she entered a recording
studio, her carly mmtd.ings - Hurry On Down (1947), He's A Real Gone Guy (1947) and Fine Brown Frame (1948)

- sold well. A longer recording carcer might have brought greater fame. In 1951 she was featured onTV's
‘This IsYour Life’ and Nellic Lutcher Day was celebrated aL Lake Charles in 1983, Many of her record.[n.gq
were risqué and were banned from radio, She played boogie, jazz and pop with equal proficiency.

Helen Humes worked with Bip Al Scars at the Cotton Club in Cincinnati, She replaccd Billie Holiday in
the Basic Band and worked withTeddy Wilson at Café Socicty, She cut her signature opus, Be-Baba-Leba with
Bill Doggett in 1944, She appc'a.rudm two short movics and the feawure, Jivin' in Bcbop with Dizzy Glllespie
in 1947.In 1950 she was recorded live singing Million Dollar Secret on Gene Norman's Blues Jubilee Concert
al the Shrine in Los A.ngclcs It shet up the charis in October 1950, reaching number six. Central Avenue Boagie,
on wh.lda Arnold Ross playcd piano, is one of her few boogic outings.

Georgla While's discograph y dates back 1o May 1930 when she recorded in Chicago with Jimmic Noone's
Apex Club Orchestra. On her Decea scssions of 1935 and carly 1936, she accompanied hersell on piano,
In fact, she played strongly on some dates and not athers later on, as did blues guitarist/accompanist Lonnie
]fﬂ'm.m. Le halled from Sandersville, Gmrfja‘ Paul Oliver describes her as 2 woman with a considerable
vocal range, consisting of a tough quality. Her lyrics are ofien risqué or about Leshians and prostituies or
similar themes. Territory Blues is onc her final pre-War recordings for Decea,

Vivian Greene, a k.a. Willie Viviane Hoyt, was born in Nacogdoches, TX, She began plane lessons aged four
and later m,arricd singer Allen *Al’ Greene. She first performed at Hnﬂvwmﬂ's Lucky Spot where she met
and became influenced by Hadda Brooks - her Unfiniched Boagie is a nod ln Brooks. Greene moved 1o Mercury
in 1948 where she enjoyed wider acceptance, playing and singing jas, boogie and blues.

Chicago's Dnrnih}r Dancgm could do it all. Classically trained, she played 3 swlnﬁ , jae, bnqgn: woogic,
the classics and ‘lounge music” - for a long while, critics refused 1o accept her asa fully ormer,
Afier l!-«:i:.'nm[ng a Frm-,.gé of Art Tatum she made her reco debut in 1942, She appca.n:d lnﬁ.ndmw T
Stonc's 1945 movie, 'Sensations,” (1945) with Cab Calloway. The same year she formed a trio. She recorded
the ﬁu.gﬁc:ﬂuuu Ridtn' Boogie with The Red Saunders Orchestra for Columbia in 1950.

Sentt, ak.a. Marllyn Seott, a.k.a. Mary Deloatch of Charlotte, NC was a mystery, Her singing was
strong and werful and her guitar playing inspircd by Sister Roseuta Tharpe, As Marylin Scot she recorded
a handful of boogies, using a rag-like method. As Mary Deloatch, she sang cl in the period 1945-1951,

Devonia Williams alsa suppor‘lcd Cathy Cooper an Alimeny Boogie in 1947, All we know about Cooper is
that she was a hand singer during the Johnny Ous barrelhouse pnrmd In February 1949, as Dee Williams,
Los Angeles-raised Devonia also recorded leading a male sextet, The California P yhﬂyﬁ. Out of this came
the blues-inflected Dee’ . Williams, a diabetic, was a great ‘natural valont who lost her sight in the carly
1960, Worsening health led 1o her carly retirement from musie,
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Little is known about Madonna Martin except she was billed as ‘The Sepia So e Tucker” She a
at Chicago's Silver Frolies Club for a while which indicaies perhaps that she may have put on a colorful uungn
act, She also recorded Georgia Whiie's celcbrated Rattlemakin’ Daddy in 1949,

Betty Jean Washington was little known. She was probably a local Los Angeles talent during the carly 1950s.
She may have met Mabel Scou who lived in LA with Charles Brown r.]uring the late 1940s, Elevator Boogle
was onc of singer Mabel Scott’s 1947 compositions on which Charles Brown played the keyboard in a not
so familiar boogic-woogic style which is why it is excluded from this collection,

Wini Beaty is best remembered for her work with Slim Gaillard (1946) and Barncy Bigard (1944-1945).
A Fi:hrunr_-,- "1948 review of her Put Your Brakes On, Papa for Coast deseribes her as white and singing far Loo
‘bluc.’ She plays on all twelve Slim Gaillard 1946 Majestic sides and sings on one, Mean Man Blies.

Singer and pianist Paula Watson was a Philadelphian. Her first 1948 recording scssion produced A Lirtle
Bird Told Me. Although reviewed by Billboard as being oo pop 1o be a'race’ hit, iu did - g0 well that she
headlined at the Paramount Theater. Later she recorded with Louis Jordan. In February 1950 came her jivy
jump Win: A Short, Squat Big Far Papa. Only weeks passed before she was sipned with Joe Davis’ Beacon and
Jay Dee imprints. A lawsuit over the rights to A Little Bied Told Me put Supreme Records out of business. 1t
scems that Evelyn Knight cut a cover version for Decea. Deeea claimed a different arrangement and a Judge
Yankwich decided for Decea, Many thought it was because Deeca could afford to hire the smartest lawyers,

Our unknown artist selection could well be Paula Watson.

Frantic Fayn:"[hnma;‘r;ﬁahiy came from California. She could casily be labeled a singer, pianist and disciple
of the Rose Murphy of boogic-woogic. Her voaals are excellent and her playing first rate, yet she quit
the scene a year after maLlnEIh-:r initial rcmrdlngs and was never heard from again, Her four sides on
Exclusive arc exemplar Lwo were issued

Linle is known an_ﬂ Palmnr-. whao first mcnrdx.:d for Ebony. She is probably Carl Palmer, or Cal *Caldonia’
Palmer who also recorded for Ebany and Verro in 1956 and 1959, Inlnn‘:.uL].n.gly Ollic Crawford and Willie
Dixon played in support of Lil's Caldenta Boagte (included here.) Her supposed lawer Ebony recordings find
her In Litile Braother Mnm.gnma._ry s Jazs Band atﬂng with Robert Lockwood and Bro. John Sellers,

Mary De Pina was trumpeter Monte Easteris plamorously beautiful songstress in 1946 when hiz band was

rrftng for Aladdin. Monte Easter always tried 1o hire a ﬁ_malc &h:mt to a-dd glamour 1o his linc-up, henee
l]m presence of Martha Potts who was nplamd by Clara Lewis, Rosctta Andrews and Alice Young. His
ather female vocalists included Judy Canova (not the yodeling comedicanc) and Mary Wallace, Mary De Pina
cut only two records for Aladdin in 1946,

Viola Waikins first recorded outing was with her studio combo, The Birmingham Boogic Boys: Jimmy
ih[rlnjr guitar, Walter Washington, bass, and Conrad Kirnon, drums. The reverse of Irene Higginbotham's

ng, BoogleMoogie On A Saturday Night was the cqually r-c:wardmg Boogle Express.

"-"In[: Wa&m sides w::n.g"]:rnbahlv cut by Mayo Williams at Ebony Records in 1946 and leased 1o MGM,
Acco o Dave Penny she was New York-based. By 1952 she had quit playmg piano on her rnmrdmgs

Little i known about Hﬂl‘LL'p' Lec, except she pla}'(:l:f piano and organ supported by sessions musicians Rr:l:l
Callender on bass, Irving D(iull.ar and Bill Douglas an drums, Her arrangement of Piney'’s Boogie Hoogi
is ascribed 1o La]lcmdcr, ]o]m phin of Cash Records and 10 herself.

Singer/ pianist Betty Hall Jones, a.k.a. Bewty Hall Bigby, was born inTopeka, KS. Her father was cornetist.
She moved 1o California in the mid-1920s and marricd a banjo playcr. Back in Kansas and divorced, she was
hired by Buster Moten. Back in California in 1942, she joined Roy Milton, then in 1946 rmnrdq_d_jump The
Boogie and Shufflin’ Baogie with the Luke JonesTrio, Same O Boqgi.: and Learn To Boagle under her own ame
followed in 1947, During the 1950s she had a scven-year gig at The Hotel Sorrento in Scaule and recorded
sporadically, In the 1970s she woured with USO Lhruugl:mul the waorld. She was still recording in the 1990s,
Although she made many fine boogic-woogic recordings, she is all but fur%'oum today.

Camille Howard's exeellent recordings with and without Roy Milton ar her own band have been made
readily available, so her artistry has gra I'E;;ed a new generation of fans. She was barn in Galveston, Toxas and
by the end of World War 1T was in Laﬂfumia. She joined James Clifford’s Jaee All Stars where dhe sang and,
played piano on Widow Jenkins Blues for Pan American. In 1947 she became planist in Roy Milton's new band.
They cut short film soundies. She also acquired her own recording contract at the fledgling Specially. With
her irio composed of Dallas Bartley on bass and Roy Milton on drums she recorded the imy pressive X-
Temperaneons Boogie on New Year's Eve 1947, This was followed over the next 4 years with qunl five fabulous
boogic-woogics for Specialty, In 1949 her duo expanded to a trio and by May 1952 Milton gone and was
replaced by a number of in and out drummers and additional musicians.

Black popular music had El:.a.n.ged by 1952, Boogic-woogic had been overshadowed by rhythm & blues,
Camille Howard made 1wo last boogics on her final 1952 Spedialty session before being picked up by Federal
Reeords in March 1953, They were called Belmont and Goldberg Boogie, These were not released until they
showed up on a CD in the mid-1990s, She had remained loyal to Roy Millon for five years.

Ella Mac Morse with pianist Freddic Slack, did as much as anyone 1o popularize boogie- fe. She blended
almost all streams of popular music and helped prepare the way for what would become rock & roll. She
was born in Mansfield, Texas and was aEapcaring on radio by the age of twelve. When Jimmy Dorsey came
through Dallas, the fourteen-year-old Ella auditioned for him. To get the job she lied and said she was nineteen
but a letier from the school board got her fired. In 1942 she joined Freddic Slack who had been with Dorscy
when Ella had auditoned. She recarded Cow Cow Baggie with Slack on plano and it speedily charted, peaking
at number six. Ella's appearance in the movic ‘Reveille with Beverly” in 1943 helped the record, but it was
Ellas.nmng swingin' vocal and Slack’s wildness that set the music business aflame, As the b(mgn.-wuug[q_
smoldered she cut our featured House Of Blue Light, written by Don Raye and Slack. She continued 1o make
great rockin’ and jumpin’ records and starred in movies into the carl\' 1950s,

We have by no mcans included every imporiant female hm:gm-wmgm stylist. Mabel Scott recorded a
handful of boogic-woogie titles, but cven though she was a planist, she did not play on any of these and her
style of singing didn't refleet any clearly defined boogie-woogic clements. Then there's Kansas City's Julia
Lee whose range embraced rags , ballads, noveltics, blucs and boogics. Also abscnt s novelty planist singer/
comedicnne ‘Lhi chi gLr'l Rmc Murph\r from Xenia, Ohlo who recorded with Sy Oliver and Slam Stewart.
She charted three songs in 1948, But it's impossible 1o cover everyonc of vintage on a double CD.

Boogic-woogic has infiltrated all forms of popular music both in the 115, and acrass the world. It would
take years af rescarch to uncover it all, but we have made a start.

OPAL LOUIS NATIONS September 2010
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